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COLLEGIATE 

Band  Instruments 


And  still  the  only  Instruments  of 
recognized  quality  selling  well  under  $100 

Famous  Holton  COLLEGIATE  Band  Instruments 
are  once  more  in  quantity  production. 

But,  like  all  quality  products,  the  demand  will  ■  y 

probably  exceed  the  supply  for  some  months  to  fj 
come.  Your  Holton  music  dealer  will  be  able  to  ^ 
give  you  delivery  information  this  summer. 

Sold  only  through  authorized  Holton  dealers,  11 
,  COLLEGIATE  instruments  challenge  comparison  i 

I  now  —  as  they  have  for  years  —  with  instruments  ? 

I  selling  at  one-third  to  half  again  their  price.  |  ^ 

I  Distinguishing  quality  features  of  Holton  ‘  » 

ii  COLLEGIATE  instruments  include  non-corroding  |w 

1  pistons,  simple,  positive  valve  construction,  J| 

^  accurate  tuning,  fine  tone,  and  easy  blowing.  ^  U 

All  are  built  to  professional  standards,  and  ^ 

^  because  they  still  sell  we// //Wer  $100  they  are  the  J  ^  IK 
greatest  value  in  the  amateur  band  instrument  field.  ^ 

See  your  music  dealer  now  for  complete  IBI 

(price  and  delivery  information. 

'j  (^oUtfCcUe 
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King  David  Batons 

M«d«  und«r  th«  axact  spacificafions  of  25  nofad  School  Muf!c  Diracfort. 
Chock  fhoto  foafurat  — 

1.  Exclutiva  "Foafhar-Like"  Weight— conduct  for  hours  without  tiringl 

2.  Micromatar-Eiact  Taper  Balance — pleasant  to  hold — inspiring  to  lead  withi 

3.  Finest  Maple  Straight  Grain — thoroughly  seasoned — will  not  warpi 

4.  Permanent  White  Duco  Finish — forever  beautiful. 

That's  just  4  of  the  reasons  why  School  Music  Directors  are  buying  King 
David's  BY  THE  DOZEN.  See  them  at  your  local  music  store.  Select  the  one 
of  6  popular  stylos  YOU  like  best.  Here  they  are.  Order  a  dozen  for  your 
summer  school  or  Music  Camp  work.  • 


Here  is  Your  NEW 

Jjumklm.  jAombam. 


The  First  Real  Professional 
Qualify  Instrument  Ever  Built 
for  the  School  Musician. 


—  to  this  new  Franklin  Trombone,  sheer 
beauty  of  design  and  finish,  fashioned  to  highest  profes¬ 
sional  standards.  It's  smooth  1  It's  solid  I  Tone  as  clear 
and  "easy  as  a  bell";  perfect  pitch  throughout,  brilliant 
in  volume,  rich  in  whisper-tones,  so  easy  to  play. 

And  really  BUILT,  brother!  Solid,  one  piece  bracing, 
double  on  slide;  extra  long  ferrule  joints;  slide  and  bell 
locks  (new  style);  nickel  silver,  chrome  finish  slides;  smart 
built  in  balancer;  7  inch  bell;  modern  engraving;  gold 
lacquer  finish;  comes  in  beautiful  plusMined  French  style 
case,  complete,  $125.00.  See  and  try  this  beautiful  new 
Franklin  Trombone  at  your  favorite  music  store. 


JhuMsit,  Mat  doAA. 


COMING 

Before  school  opens  again,  the 
new  Franklin  Cornet  and  Franklin 
Trumpet,  both  of  highest  profes¬ 
sional  quality,  reasonably  priced, 
will  be  ready  for  you.  Watch  for 
them. 

All  made  in  U.  S.  A. 


Ask  for  David  Wexfer  Products  by  Brand  Name  at  Your  Favorite  Music  Store 


Idavid  WEXLER  &  CO. 


1243  South  Wabash  Ave.  'Chicago  5,  Illinois 


June,  1947 
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For  Summer  Fun 

LET’S 

CHEER! 

BAND  BOOK 

By  James  M.  Fulton, 

Major  Ed  Chenctte, 
and  Others 

The  genuine  thing  for  rallies,  ath¬ 
letic  events,  foothall  games,  and  out¬ 
door  activities  of  all  kinds.  The 
march  style  of  the  sixteen  numbers 
included  is  enhanced  by  the  addition 
of  refrain  texts,  which  certain  play¬ 
ers  can  sing. 

Send  for  Folder  T-22,  giving  de¬ 
scription,  contents,  and  instrumenta¬ 
tion. 

• 

THEODORE  PRESSER  CO. 

1712  Chestnut  St.,  Philadelphia  1,  Pa. 


For  Perfect  Control  of  Rhythm 


Concert  arthts— teachers— students— all 
■ay  the  sensational  FRAN2  Electric 
Metronome  ii  a  great  improvement  over 
any  other  Metronome  —  no  winding  — 
never  runs  down,  no  tubes  to  bum  out. 

dear,  distinct  clicks  mark  anv  tempo, 
from  40  to  206  beats  per  minute.  Tochange 
tempo,  all  you  do  is  adjust  the  pointer.  In 
a  rich,  handsome  plastic  cabinet  5"  wide. 
4"  high,  deep,  sealed  and  dust  proof. 
Aecuracy  gnsranlMd.  Built  totest  a  Ufttiun. 

Or4tr  fnm  imw  afunc  Dmimr  *r  mmil  fuptu  taSav 


(11.21-111  fiNMticil 
|1I.N-22lnllM  licit 
$1l.7S-22lnRMc|Clt 
10  'DAT  THAI 
— . — —  S*nd  No  Nonoy— — — 

Frans  Mfg.  Co.,  Inc.,  Dept.  SH-S/47 
S3  WallaM  St..  New  Haven  II.  Conn. 

Send  the  FRANZ  ELECTRIC  METRONOME 
—and  I'll  pay  $12.50  on  delivery,  plus  shipping 
chiu-ge.  If.  after  10  days'  triaL  I  am  not  com- 
pletdy  satisAed,  I  may  return  it  for  refund. 

Name . . . 

<n«M  Prist  PtaMr) 


Qty . Zone . State . 

If  you  sackist  ebrek  or  aHHier  ordsr  for  tl2  SO.  wo  pay 
skOaiac  ebargn,  asm  lOdsy  rstnra  privilege  appHss. 


★  ★  ★  ★ 


E.  V.  Worsham,  Worland,  Wyoming 

"A  youngster  who  learns  to  play  an  instrument  has  a  thrill  that  lasts  a  lifetime,"  says 
E.  V.  Worsh  am,  and  in  sixteen  years  of  instrumental  teaching  he  has  made  that  thrill  a 
reality  for  hundreds  of  young  Americans.  Although  many  championship  bands  have  marched 
and  played  under  his, direction,  ho  believes  that  the  music  educator  has  an  equal  responsi¬ 
bility  in  training  both  intelligent  musicians  and  intelligent  listeners. 

Two  years  ago  Mr.  Worsham  loft  the  high  school  music  department  at  Chadron,  Nabr., 
to  come  to  the  beautiful  town  of  Worland  in  Wyoming's  Big  Horn  Basin.  At  Worland,  in 
a  school  which  is  the  educational  center  for  a  largo  area  of  scenic  mountain  landscape, 
he  has  developed  an  extensive  instrumental  program  and  an  outstanding  band.  In  addition 
he  serves  as  an  energetic  secretary  for  the  Biq  Horn  Basin  Music  Educators  Association  and 
is  a  driving  force  in  that  up-and-coming  body. 

He  looks  back  on  his  two  years  at  Chadron  as  a  "vacation",  for  he  was  carrying  a 
comparatively  light  teaching  load  to  compensate  an  overworked  body  for  the  killing  pace 
of  the  twelve  previous  years.  But,  just  to  prove  that  a  good  educator  is  always  in  there 
pitching,  the  festival  judges  noted  that  the  Chadron  band  was  the  most  improved  unit  in 
the  state. 

It  was  at  lola,  Kansas,  that  Mr.  Worsham  made  his  first  end  most  spectacular  fame  as  a 
maker  of  chempions.  Beginning  with  a  group  of  eight  which  couldn't  be  called  a  band  by 
even  the  loosed  definition,  he  cut  a  wide  swath  through  Kansas  and  neighboring  states  in 
the  following  twelve  years,  garnering  numerous  blue  ribbons  in  marching  competitions  and 
Div.  I  ratings  in  concert  band  contests  at  the  state  festivals.  In  addition  ho  kept  an  instru¬ 
mental  program  humming  from  junior  college  to  grade  school  levels,  was  in  the  thick  of 
all  civic  music  activities  in  the  community  and  plugged  hard  at  graduate  study  in  summers 
at  Northwestern.  It  was  wonderful  while  it  lasted,  but  Mr.  Worsham  finally  raaliied  that  he 
would  hove  to  either  call  time  out  or  find  a  twin  brother  to  split  the  load.  The  former 
course  seemed  most  practical,  but  instead  of  taking  an  intended  year's  vacation  he  found 
himself  again  wielding  a  baton,  this  time  at  Chadron,  with  results  already  mentioned. 

One  evening  two  years  ago  he  received  a  phone  cell  from  the  county  school  superin¬ 
tendent  in  Worland  who  had  been  looking  up  his  record.  After  listening  to  a  siren  song 
of  saleries  and  trout  streams,  Mr.  Worsham  packed  up  and  came  to  Worland.  Everybody 
concerned  has  bean  happy  about  the  whole  thing  ever  since — especially  L  V.  Worsham, 
who,  incidentally,  thinks  tne  whirr  of  a  casting  rod  is  Nature's  noblest  music. 
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230  NORTH  MICHIGAN  AVENUE 
CHICAGO,  ILLINOIS 


WNE,  1947  Volume  18,  No.  10 


♦Brown  Cheering  Song — 

Medley-Hall 

Contains:  Brown  Cheering  Song 
He's  a  Jolly  Good  Fellow 
Peruna-So.  Methodist  Un. 


CONTENTS 


♦Butler  Field — Hall 

♦Eyes  of  Texas — arr.  Hall 

Contains:  Eyes  of  Texas 
Hail  Hail,  Our  Boys  Will  Shine 
Balladors  Song 

Eyes  of  Texas — arr.  Yoder 

Contains:  Hail  Hail,  Our  Boys 
Will  Shine  Tonight 
Eyes  of  Texas 


They  Are  Making  America  Musical .  4 

E.  V.  Worsham,  Worland,  Wyoming 

MusicI  How  It  Serves  the  7  Objectives  of  Education.  6 
Let's  Teach  the  Real  American  Music .  9 

By  James  E.  Handlon,  Arcadia,  Fla. 

On  the  Record .  10 

By  Harold  Brasch,  U.  S.  Navy  Band 

The  Instrumental  Point  of  View .  12 

By  E.  S.  Anthony,  San  Francisco,  Calif. 

Band  Conducting  .  14 

By  Lt.  Cmdr.  A.  E.  Zeallay,  Toronto,  Can. 

The  School  Music  News .  15 


♦Georgia  Tech — arr.  Hall 

Contains:  Rambling  Wreck  from 
Georgia  Tech,  Solomon  Levi 
Trojan  War  Flag — Un.  So.  Calif. 


The  big  September  edition  of  the  SM  News  will  carry 
picture  stories  of  school  musicians'  summer  activities 
throughout  the  nation.  Give  your  own  horn  a  loud 
toot  by  getting  your  news  and  photos  in  early  for  Sep¬ 
tember.  We're  staying  on  the  job  all  summer  to  taka 
the  news  as  you  make  it. 


Annie  Laurie  in  Swingfime 

Novelty  by  Colombo 


Departmentals 

"Your  Liberal  Education  in  Music" 


Blind  Mice  are  Strutting 

Novelty  by  Colombo 

♦Hail  West  Virginia — 

arr.  Panella 

Official  Song  West  Va.  University 

Battle  of  the  Band — 

by  Colombo 

Novelty  and  Swing  Arrangement 

Yankee  Doodle  in  Swing 

Novelty  arranged  by  Lou  Halmy 

Full  Band  $1.00  Each 

Numbers  Marked  (*)  symphonic  band  $1.75 
Send  for  copies  today 

For  complete  listing  of  band  marches 
write  for  Volkwein  Catalog  Number  9 


VOLKWEIN  BROS,  fnc. 
MUSIC  PUBLISHERS 
Pittsburgh  22,  Pa. 


The  Clarinetists  Column:  by  Allan  Bone .  21 

Drums:  by  John  Paul  Jones .  22 

We  Knew  Him  When:  Milburn  Carey .  24 

The  French  Horn:  by  Phil  Cox .  26 

Your  Flute  Questions:  by  Rex  Elton  Fair .  28 

Strings:  by  Elizabeth  Green .  30 

Accordions:  by  Anna  Largent .  32 

The  Twirler's  Club:  by  Don  Powell .  34 

The  Double  Reed  Classroom:  by  Jack  Spratt .  36 

Your  3,000  Mile  Bargain  Counter .  37 

Trade  Winds .  38 


Our  September  Song 

The  SCHOOL  MUSICIAN  will  greet  you  first  thing 
when  you  answer  the  first  school  bell  next  fall.  It  will  be 
a  bigger  and  better  magazine  than  ever — pictures,  per¬ 
sonalities  and  a  treasure  chest  of  the  kind  of  how-to-ao-it 
instrumental  advice  you  want.  And,  as  always,  next  year's 
SM  will  continue  to  live  up  to  its  name  by  emphasizing 
YOU — the  school  musician.  Drop  a  line  to  your  maga¬ 
zine  this  summer — tell  us  what  you're  doing  and  what 
your  plans  are — tell  us  what  you'd  like  to  see  in  your 
magazine  next  year.  Now  go  out  and  have  yourself  a 
summerl 


Bntvr.d  a*  second  class  matter  at  the  post  oMoe  at  Chicago,  HUnois,  under 
the  Act  of  March  S,  1878.  Published  monthly  except  July  and  August  by 
the  School  Musician  Publishing  Co.  Subscription  rates:  One  year. 
Domestic,  $1.60.  Foreign  oown(ri««,  $t/)0.  Single  copies,  20c.  Xobert  L. 
Shepherd,  Editor.  Address  all  editorial  and  remittance  mail  to  Chicago. 
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MUSIC 


The  Keynote  of 
the  Seven  Major 
Objectives  of 


Education 


•  IT  IS  NOT  THE  PURPOSE  of  this 
writing  to  justify  music,  or  its  place 
in  general  education.  Experience,  and 
the  record,  provide  proof  of  its  value 
far  beyond  anything  that  may  be  said 
here. 

Rather,  it  is  our  purpose  to  identify 
the  influences  of  consistent  instru¬ 
mental  music  study  directly  with  the 
formula  for  essential  education  as  ex¬ 
pressed  in  the  “Seven  Major  Objec¬ 
tives”. 


We  doubt  if  anyone,  however  phleg¬ 
matic,  could  truthfully  say  that  he 
does  not  like  music  at  all,  or  that  he 
would  decline  the  ability  to  play  a 
musical  instrument  were  such  a  gift 
offered  for  the  asking.  The  love  of 
music,  and  the  urge  to  make  it,  is  born 


with  the  child. 

Music,  like  the  breath  of  life,  is  the 
gift  of  all.  No  cast  nor  creed  nor  land 
nor  clime  is  without  it.  It  is  the  one 
form  of  human  expression  that  is 
genuinely  universal  in  its  individual 
usefulness.  As  such  it  may  be  said  to 
be  second  in  importance  only  to  the 
power  to  speak  the  native  tongue. 

Instrumental  Music  Study 
Contributes  to  Health 

Does  instrumental  music  study — the 
consistent  playing  of  a  musical  instru¬ 
ment — contribute  to  the  healthy  devel¬ 
opment  of  the  growing  child,  the  child 
of  school  age? 

This  has  been  substantially  proved 
in  cases  of  both  chronic  and  acute 
physical  deflciencies.  But  let  us  rea¬ 
son  why. 

Generally  speaking,  the  secret  of 
music’s  success  in  a  health  building 
sense  is  exercise.  Not  strenuous,  not 
fatiguing,  not  the  “Superman”  sort  of 
thing.  But  consistent,  overall,  muscu¬ 
lar  and  pulmonary  exercise.  4t  takes 
a  strong  muscular  bellows  to  blow  a 
constant,  even  flow  of  air.  It  takes 
fast,  nimble  Angers  to  play  rapid  pas¬ 
sages.  It  takes  sharp  eyes  and  exact 
hearing  to  be  a  good  musician. 

Applied  mueic  therapy  haa  wrov^/ht 
wondere  in  the  treatment  of  both  mental 
and  organic  ailment*,  though  mu»ic'$ 
greatest  power  for  health  is  in  stimulating 
healthy  growth  of  youthful  minds  and 
bodies. 


”Th«  ability  to  play  a  musical  initrumant  is  a  wholasoma  lura  to  ovary  loisura  momont. 
Tha  musician  is  navor  alona  .  .  .”  Above,  Walter  Lortx  of  tha  Proviso,  III.,  high 
school  orchestra,  finds  spare-time  enjoyment  and  rolaiation  in  a  private  violin  session. 
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"Music  contributes  to  tho  hoalthy 
dovolopmont  of  tho  9rowing  child." 
Above,  Interlochen  trumpeters  at 
a  rehearsal  in  the  greet  outdoors. 


Observe  the  school  musician  on  the 
band  or  orchestra  concert  stage.  He 
sits  erect,  shoulders  back,  head  up, 
feet  square  on  the  floor.  That  has  be¬ 
come  his  natural  posture.  See  the 
same  group  on  a  street  march,  or  in 
formation  maneuvers.  Judge  fairly  the 
value  of  that  hazardless  exercise. 

Instrumental  ^usic  study  contrib¬ 
utes  greatly  to  the  healthy  develop¬ 
ment  of  the  growing  child. 

Instrumental  Music  Study  Stimulates 
Command  of  Mental  Kocesses 

Oft  quoted  is  the  conclusion  of  “flve- 
foot"  Eliot  that  “In  all  the  list,  music 
is  the  best  trainer  of  the  mind.” 

Another  noted  educator  adds  that 
“music  is  a  subject  that  should  receive 
serious  attention  and  study  and  not 
just  something  with  which  to  play.” 

Playing  a  musical  instrument  re¬ 
quires  the  constant  alertness  of  eye 
and  ear,  and  the  most  delicate  codrdi- 
nation  with  them  of  mental  responsive¬ 
ness.  The  musician  must  read  the 
printed  word  (the  note),  he  must  think 
the  tone,  the  pitch,  the  time,  simul¬ 
taneously  with  the  physical  operations 
of  Angering  the  note  and  blowing  or 
drawing  the  bow  Just  enough  for  the 
required  volume.  He  must  think  ex¬ 
pression,  phrasing,  rhythm,  dynamics. 
He  must  watch  the  conductor  and  in¬ 
terpret  his  thinking.  He  must  keep 
time,  and  maintain  a  subconscious 
alertness  to  every  other  part  and 


"Many  educator»  have  advanced  the 
logic  that  there  is  enough  mathematica 
and  reading  akill  required  in  the  atudy  of 
muaic  to  warrant  placing  it  in  the  curricu¬ 
lum  aa  a  tool  aubject.’’ 


The  Seven  Major  Objectives  of  Education 
L  Health 

2.  Command  of  Mental  Processes 

3.  Vocational  Training 

4a  Worthy  Home  Membership 

5.  Worthy  Use  of  Leisure 

6.  Civic  Education 

7.  Ethical  Character 
Music  Serves  Them  All! 


player  in  the  group.  He  must  appear 
calm  and  composed,  sitting  there,  but 
actually  he  is  mentally  very,  very 
busy.  Try  to  sight-read  with  a  hun¬ 
dred  others.  You’ll  find  out. 

Mr.  Claxton,  formerly  United  States 
Commissioner  of  Education,  has  this 
to  say;  "Sooner  or  later  we  shall  not 
only  recognize  the  cultural  value  of 
music;  we  shall  also  begin  to  under¬ 
stand  that,  after  the  beginning  of 
reading,  writing  and  arithmetic,  music 
has  greater  practical  value  than  any 
other  subject  taught  in  the  school.” 

Music  is  a  Profitable  Vocation 

The  universal  study  of  instrumental 
music  is  endorsed  and  its  adoption 
urged,  not  from  the  standpoint  of  its 
vocational  usefulness,  but  rather  for 
its  higher  spiritual  values,  the  har¬ 
mony  and  Joy  its  making  brings  to  the 
human  heart,  the  solace  and  comfort 
and  companionship  its  understanding 
provides  in  time  of  need. 

And  yet,  to  those  specially  gifted, 
or  whose  love  of  the  art  leads  them 
into  its  professional  mastery,  music  is 
an  enviable  means  of  livelihood. 

The  wage  scale  of  the  professional 
musician  is  high.  A  hundred  dollars 
a  week  is  about  the  minimum.  Then 
there  is  always  the  additional  revenue, 
sometimes  great,  from  teaching.  Most 
all  professional  musicians  do  some 
teaching, — profitable,  pleasant  work. 

Then  again,  before  the  professional 
musician,  stardom  is  ever  shining. 
Concert  celebrities  get  |500 — $1,000, 
sometimes  more,  for  a  single  perform¬ 
ance. 

Composing,  arranging,  song  writing, 


have  become  so  important  to  the  en¬ 
tertainment  productions  that  musi¬ 
cians  are  specializing  in  these  fields. 
The  musical  directorship  of  the  broad¬ 
casting  companies  and  of  such  as  New 
York’s  Radio  City  Music  Hall  are 
among  the  big-pay  Jobs  of  the  nation. 

To  the  man  or  woman  who  can  play 
a  musical  instrument,  that  gift  *ls 
priceless  for  itself  alone.  Yet  its  finan¬ 
cial  value  is  measured  only  by  the  ex¬ 
tent  of  one’s  mastery.  We  can’t  all  be 
professional  musicians,  but  we  may  all 
share  in  the  gift  of  music,  play  for  the 
Joy  of  playing,  revel  in  participation  in 
the  greatest  of  all  arts. 

Music  Is  Essential  to  Worthy 
Hdme  Membership 

Home!  What  a  word!  It  means  a 
thousand  different  things  to  as  many 
different  people,  yet  in  Us  heartfelt 
longings  its  meaning  is  always  the 
same. 

No  greater  responsibility  rests  with 
the  educator  than  to  guide  today’s 
youth  into  a  more  worthy  sense  of 
home  and  its  responsibilities.  The  se¬ 
curity  of  the  nation  depends  upon  the 
strength  of  the  home  circle  and  the 
spiritual  unity  of  its  members. 

Music  brings  companionship  and  de¬ 
votion  to  the  fireside.  A  musical  fam¬ 
ily  is  a  happy  family.  Children  who 
can  play  musical  instruments  provide 
their  own  entertainment  and  grow  up 


"A  Superintendent  in  a  midweatern  city 
recently  eatabliahed  an  eatimate  that  30% 
of  the  achool  children  of  that  city  were 
talented  enough  to  make  muaic  a  profit¬ 
able  vocation." 


7 


“Cultured  familiee  have  a  cloaer  and 
firmer  bond  by  being  able  to  participate 
in  playing  in  their  own  little  family  or¬ 
chestra.  Today’s  educator  cuts  the  pattern 
for  the  music  which  will  be  found  tn  the 
future  homes  of  America.” 


in  a  home  of  contentment,  character 
and  refinement,  bound  together  by 
mutual  enjoyments,  cooperation  and 
respect. 

As  school-taught  musicians  advance 
into  manhood  and  womanhood  they 
will  bring  to  their  own  new  generation 
a  deep  understanding  of  the  value  of 
music  in  the  home.  Thus  the  full 
fruitage  of  school  music  education  is 
realized  in  its  relationship  to  worthy 
home  membership. 

Music  Is  Worthy  Use  of  Leisure 

Of  deepest  concern  to  the  educator 
is  the  coaching  of  useful  habits  for  the 
occupancy  of  leisure  time.  To  gradu¬ 
ate  the  child  equipped  to  use  safely 
and  gainfully  his  ever  increasing  idle 
hours  is  one  of  the  ends  of  education 
most  greatly  to  be  desired. 

The  enjoyment  of  music  is  one  of 
the  delicacies  of  this  fast  moving,  pro¬ 
duction-minded  life  of  ours.  The  ability 
to  play  a  musical  instrument  is  a 
wholesome  lure  to  every  leisure  mo¬ 
ment.  Those  who  can  piay,  love  to 
play,  revel  in  the  sound  of  their  own 
ihusic.  The  musician  is  never  alone, 
never  at  a  loss  fur  “something  to  do”. 

Music  study  brings  the  student  into 
relationship  with  the  inspired  thought 
of  the  world’s  great  composers.  Play¬ 
ing,  hearing,  understanding  good  music 
tends  to  elevate  consciousness,  and 
leads  leisure  time  imaginations  above 
and  away  from  the  dangers  of  leisure 
time.  Music  is  a  social  prophylactic. 
A  prison  warden  once  said,  "Teach  a 
boy  to  blow  a  horn,  and  he’ll  never 
blow  a  safe.” 

Music,  the  ability  to  make  it,  fosters 
cultured  sociability  in  leisure  time. 
Give  music  to  every  child  and  every 
child  will  be  equipped  to  make  the 
best  and  safest  and  most  enjoyable 
use  of  his  leisure  throughout  life. 

Music  Advances  Civic  Education 

In  what  particular  way  can  music 
infiuence  the  development  of  good  citi¬ 
zens?  How  can  •'laying  a  musical  in¬ 
strument  in  the  school  band  induce 
love  of  country  and  the  civil  tolerances 
that  make  for  sterling  statesmanship? 


“No  other  subject  taught  <n  school,  with 
the  possible  exception  of  literature,  ap¬ 
proaches  in  importance  the  value  of  music 
for  use  of  leisure  time.  The  pleasure  of 
listening  to  music  is  not  to  be  compared 
with  the  joy  of  making  it.” 


Group  playing  contribulot  to  civic  oducation  by  faachlng  cooparafion,  teamwork, 
falrnati,  and  $alf-rottraInt.  Character  and  good  citlienihip  go  to  make  up  good 
bands  as  wall  as  good  communities.  Above,  some  young  California  citizens  dis¬ 
playing  woodwind  teamwork  at  a  district  festival  held  recently  in  Los  Angeles. 


"No  other  subject  brings 
the  student  in  as  direct  contact 
with  civic  aUairs  as  does 
playing  in  the  school  band  . . . 
The  objectives  and  purposes 
of  civic  activities  become  the 
objectives  and  purposes 
of  the  school  musician  . »  '' 


As  a  matter  of  fact,  no  other  curricu¬ 
lar  subject  in  the  entire  scheme  of 
public  school  teaching  brings  the  stu¬ 
dent  in  as  direct  <  contact  with,  and 
participation  in,  civic  affairs  as  does 
playing  in  the  school  band.  Every 
community  activity  needs  the  band. 
Tbe  objectives  and  purposes  of  those 
civic  activities  become  the  objectives 
and  purposes  of  the  school  band  musi¬ 
cian  while  yet  in  his  early  teens. 

But  music  study,  and  especially 
group  playing,  has  less  obvious  but 
equally  effective  influence  for  good 
citizenship.  Cooperation,  a  fine  sense 
of  fairness,  personal  restraint,  group 
pride,  obedience  to  leadership,  punc¬ 
tuality,  deportment  and  self-develop¬ 
ment  are  primary  requisites  in  this  ac¬ 
tivity.  Exactly  the  same  characteris¬ 
tics  that  make  a  progressive  town  or  a 
live  community  are  essential  to  a  good 
school  band  or  orchestra. 

It  takes  more  than  good  musicians 
to  make  a  good  band.  It  takes  charac¬ 
ter  and  good  citizenship  in  each  and 


every  member  of  that  band,  which  con¬ 
tributes  much  to  civic  education. 

Music  Fabricates  Ethical  Character 

Of  all  the  subjects  under  considera¬ 
tion  in  this  analogy  of  music  in  educa¬ 
tion  it  would  seem  that  the  fabrication 
of  ethical  character  in  the  child  is 
most  obviously  to  be  expected.  The 
elegance  of  human  character  is  best 
expressed  in  music'. 

A  little  girl  recently  wrote,  "the  de¬ 
gree  that  expression  in  music  has 
progressed  denotes  the  progress  of 
culture  in  a  nation”.  Culture  is  love 
for  one’s  fellow  man. 

Instrumental  music,  as  taught  in  our 
public  schools,  inspires  thoughts  into 
those  higher  channels  "which  are 
found  elevating  the  race”;  brings  faith, 
hope  and  courage  to  the  struggling 
heart;  is  an  ever  flowing,  inexhaustible 
fountain  of  solace  in  humble  or  high 
estate.  No  force  in  education  can  do 
these  things,  and  more,  and  fail  to 
impart  the  essence  of  ethical  charac¬ 
ter. 
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Let’s  Teach  the  REAL 

AMERICAN  MUSIC 


A  nation  should  be  proud  of 
its  own  distinctive  music. 

The  U.  S.  has  a  musical  idiom 
all  its  own,  and,  says  the  author, 
it  should  be  given  its  proper 
place  in  the  instrumental  program. 


(Editor’,  note;  7 hi,  ftee-for-all  on  Jazz 
began  loit/i  Mr.  Handlon’a  article  in  the 
January  issue.  Mr.  Fritachel  entered  the 
scrap  in  February,  and  now  Mr.  Handlon, 
only  slightly  scarred,  returns  gleefully  to 
the  fray.  We're  looking  wistfully  for  a 
neutral  comer.) 

•  I  HAVE  RECEIVED  a  number  of 
comments  on  my  article  on  Jazz  in  the 
January  issue  of  The  SCHOOL  MUSI¬ 
CIAN,  and  so  far  the  only  dissenting 
voice  has  been  that  of  Mr.  Arthur  L. 
Fritschel  in  his  article  in  the  February 
issue. 

In  his  opening  paragraph  Mr.  Frit¬ 
schel  suggests  that  a  little  more  seri¬ 
ous  thought  be  given  to  the  ouestion 
of  Jazz  vs.  classics.  Okay,  let’s  draw 
up  a  chair  by  the  lire  and  get  to  it. 

First  of  all,  in  4/4  time  a  haif  note 
equals  two  beats  and  a  quarter  note 
one  beat.  It  doesn’t  matter  whether 
you’re  playing  Bach,  boogie  or  hiilbilky, 
the  note  value  is  the  same — and  it’s 
music.  Music  is  based  on  emotion  and 
is  played  for  two  reasons,  for  personal 
pleasure  and  for  entertainment.  And 
it's  a  proven  fact  that  75%  of  the 
.American  public  prefer  to  listen  to 
Jazz  for  the  simple  reason  that  it  is 
the  American  music.  (My,  my,  what  a 
fuss  there  will  be  about  that  state¬ 
ment!) 

Nationalities  in  Music 

How  do  you  figure  a  nation’s  music? 
By  their  songs  and  dances.  Austria 
has  its  waltz,  Germany  its  landier, 
Poland  its  polka,  Hungary  its  czardas, 
and  the  United  States  has  its  Jazz. 
And.  although  there  is  a  different  ver¬ 
sion  of  it  every  few  years,  our  popular 
dance  is  the  fox  trot. 

What  is  the  most  popular  concert 
composition  by  an  American  composer 
and  why?  The  “Rhapsody  in  Blue’’, 
because  it  is  based  on  Jazz. 

Frankly,  there  isn’t  much  sense  to 
a  controversy  over  Jazz  and  classics 
for  if  you  dig  into  the  latter  you  will 


find  the  same  rhythmic  phrases  used 
in  Jazz.  An  example  is  a  measure  used 
a  lot  in  4/4  time  consisting  of  an 
eighth  note,  three  quarter  notes  and 
an  eighth  note.  That  type  of  phrase 
is  used  in  “Orpheus”,  “Calif  of  Bag¬ 
dad”  and  even  in  Schubert’s  “Unfin¬ 
ished  Symphony”.  It  doesn’t  change  it 
any  if  it’s  played  by  a  Jazz  band. 


Dressing  up  the  front  of  Mr.  Hand- 
Ion's  De  Soto  High  School  Band, 
these  feminine  flag  swingers  work  with 
the  uniform  precision  which  their 
diructor  learned  during  years  in 
show  business.  Left  to  right,  Elnora 
Bennett,  Lois  Knapp,  Yvonne  Welch, 
Wanda  Hollaway. 


Another  criticism  of  Jazz  is  that  it 
is  too  loud.  What  about  “Farandole” 
by  Bizet?  It  is  marked  FFFF  at  the 
finish.  I  have  never  seen  that  much 
volume  marked  on  a  jazz  sheet. 

Emotional  Power 

Comparing  Jazz  with  the  classics  is 
like  comparing  a  full  dress  ensemble 
with  a  slack  suit.  Each  has  its  place, 
and  you  certainly  wouldn’t  wear  one 
in  place  of  the  other. 

I’ve  gone  to  a  symphony  and  sat 
there  with  the  tears  running  down  my 
face  because  the  music  was  so  beauti¬ 
ful.  (So  I’m  a  sissy.)  I’ve  played  vio¬ 
lin  in  a  string  quartette  when  the 
music  was  so  deep  and  rich  that  with¬ 
out  thinking  I’ve  actually  stopped  play¬ 
ing  to  listen.  I’ve  also  gotten  such  a 
lift  from  a  Jazz  band  that  I  felt  I 
could  Jump  right  out  of  my  skin  and 
would  almost  have  given  my  right  arm 
if  I  could  have  sat  in,  with  them  on 
trumpet  or  sax. 

Modern  day  Jazz  arrangements  de¬ 
mand  a  good  many  hours  of  practice 
on  scales  and  exercises  before  they 
can  be  well  played.  Listen  to  the 
recording  of  Ralph  Mendez’s  trumpet 
solo  of  “Hora  Staccato”  or  any  of 
Harry  James’  solos.  Forget  about  the 
solo  and  listen  to  the  accompaniment. 
Those  sidemen  are  fine  musicians;  the 
majority  of  them  were  well  schooled 
in  technic  and  concert  music  before 
they  played  Jazz. 

Now,  ask  yourself  this  question; 
Could  I  play  that  music?  If  the  an¬ 
swer  is  yes,  you  are  a  good  musician. 
If  it’s  no.  then  stop  talking  as  though 
the  sidemen  were  something  the  cat 
dragged  in.  It  would  surprise  a  lot  of 
(Please  turn  to  page  31) 


By  SanutA.  £.  ^CandlotL 

Bandmaster,  De  Soto  County  High  School 
Arcadia,  Florida 
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0  ARE  YOU  A-CORNETIST,  trom¬ 
bonist  or  baritone  player  with  ambi¬ 
tions  toward  solo  playing?  If  so,  this 
article  is  written  for  you. 

On  one  point  we  will  all  agree,  and 
that  is  that  most  of  us  must  work  for 
whatever  we  acquire.  Instrumental 
prodigies  are  rarely  found,  and  they 
seem  to  be  confined  to  the  string 
family.  So  most  of  us  can  readily 
remember  when  we  started  on  a  brass 
instrument.  The  first  year  was  the 
hardest.  That  was  the  year  when  we 
signed  out  a  school  instrument  or  be¬ 
gan  to  pay  installments  on  a  fifty  dol¬ 
lar  student  model  trumpet.  At  first, 
we  thought,  it  was  to  be  just  a  hobby, 
a  pastime,  an  extra  credit,  a  free  front 
row  seat  at  all  football  games  or  per¬ 


haps  an  excuse  to  skip  a  period  of  gym 
for  a  semester.  Later,  we  found,  as 
our  interest  grew  our  improvement  be¬ 
came  more  noticeable. 

By  now  we  havp  learned  to  play  a 
bit — in  fact  compared  with  the  feliow 
down  at  the  end  of  the  section  we’re 
pretty  good!  But  we  are  still  far  from 
the  perfection  of  the  fine  soloists 
we’ve  heard  about.  And,  along  with 
notions  of  improving  our  playing  abil¬ 
ity,  many  of  us  have  already  bought 
instruction  books.  Our  bandmaster 
has  always  been  very  helpful,  and  his 
broad  experience  has  helped  to  keep 
us  out  of  bad  habits,  musically  speak¬ 
ing.  Tips  from  more  advanced  play¬ 
ers  have  always  benefited  us  greatly, 
and  a  great  many  of  us  have  taken 
lessons  from  competent  teachers. 


Sousa  Calls  the  Turn 

Now,  any  or  all  of  these  methods  de¬ 
serve  our  sincere  consideration  and 
are  to  be  encouraged,  but  I  would  like 
to  invite  your  attention  to  yet  another 
course  of  instruction — canned  music! 

From  the  best  information  available, 
this  term  "canned  music’’  was  coined 
by  the  immortal  composer  and  band 
director,  John  Philip  Sousa.  An  old- 
timer  will  tell  you  that  the  March 
King  had  little  or  nothing  to  do  with 
the  recording  sessions  of  his  famous 
band  when  in  Camden,  New  Jersey, 
where  the  old  Victor  plant  was  lo- 
catecL  The  conducting  was  always 
done  by  one  of  his  first-chair  men. 

There  is  very  little  doubt  that  the 
phonograph  records  of  1890  did  sound 
like  "canned  music.’’  Recording  was 
in  its  infancy  and  early  records  were 
mainly  experimental.  The  higher  pitch¬ 
ed  instruments  seemed  to  record  fair¬ 
ly  well,  but  those  of  lower  pitch  could 
hardly  be  heard  and  their  timbre  was 
woefully  affected. 

This  brought  about  a  good  deal  of 
shifting  of  the  players’  positions  to 


By  diahoUi  £juiich. 

Euphonium  Soloist,  U.  S.  Novy  Bond 
Navy  Yard,  Washington,  D.  C. 
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Concertgoers  during  the 
"'Golden  Age  of  Brass"  heard 
the  greatest  cornetists  and 
trombonists  of  all  time. 

Thanks  to  Edison,  their 
artistry  was  "canned", 
and  their  music  lives  today. 


let  the  desired  results.  Even  so  a 
good  blend  was  difficult  for  any  en¬ 
semble.  Then  too,  no  more  than 
twenty  musicians  could  direct  the 
sound  of  their  instruments  into  the 
large  end  of  the  huge  megaphone  at 
one  time.  Time  limits  were  two  min- 
ntes  and  forty  seconds  for  a  ten-inch 
disc  and  four  minutes  for  a  twelve- 
inch  disc.  Electricity,  was,  of  course, 
onheard  of  and  consequently  repro¬ 
ducing  machines  were  sadly  inade¬ 
quate.  All  of  these  deficiencies  caused 
Mr.  Sousa  to  be  prejudiced.  Small 
wonder,  then,  that  be  described  the 
resultant  tinny  sounds  as  “canned 
music”! 
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A  Kanake  cornat  solo  waxad  in 
1903  and  still  spinninq  wall  today. 


All-Time  Greats 

The  writer,  for  one,  has  never  un¬ 
derestimated  the  teaching  value  of 
these  early  records.  It  is  true  that 
some  of  them  are  considered  museum 
pieces  (especially  by  collectors)  but 
they  are  more  than  that:  they  take 
us  out  of  the  present  and  back  to  a 
golden  era  of  brass  music.  There  is 
no  doubt  that  concert-goers  in  the 


years  between  1890  and  1920  heard 
the  greatest  cornetists  and  trombon¬ 
ists  of  all  time. 

Contrary  to  the  popular  belief  there 
have  been  found  many  of  the  recorded 
solos  of  Paris  Chambers,  Seneca  My- 
grant,  Arthur  Whitcomb,  John  Hazel, 
Bohumir  Kryl,  Leo  Zimmerman,  Si¬ 
mone  Mantia,  Herbert  L.  Clarke,  Ar¬ 
thur  Pryor,  Walter  B.  Rogers,  Jules 
Levy,  Emil  Keneke,  Henry  Higgins 
and  scores  of  others.  These  provide 
an  excellent  field  of  study  and  re¬ 
search. 

Perhaps  you  consider  yourself  a 
bandsman:  then  I  say  that  if  you  have 
never  heard  W.  B.  Rogers  play  his 
own  variations  on  “The  Harp  ot 
Tara”,  or  Pryor  his  “Patriot  Polka”, 
or  Mantia  bis  “Original  Fantasie”,  or 
Kryl  play  Arban’s  “Carnival  of  Ven¬ 
ice”,  then  you  have  missed  the  best 
for  these  men  were  unexcelled  tech¬ 
nicians  on  their  respective  instru¬ 
ments. 

Most  young  players  can,  with  con¬ 
scientious  practice,  increase  their  own 
technical  facility,  but  warmth  of  tone, 
style  and  interpretation  are  another 
matter!  These  are  essentially  a  man’s 
personality  being  expressed  in  musical 
sounds.  An  artist’s  style  and  inter¬ 
pretative  ability  mature  just  as  his 
personality  matures. 

Generally,  the  more  thorough'  mu¬ 
sicians  realized  the  fullest  expression 
in  the  playing  of  their  own  composi¬ 
tions.  Ehren  the  most  casual  reader 
must  know  that  the  composer-player 
is  more  capable  than  any  other  of 
producing  the  desired  effects,  the  cor¬ 
rect  tempos  and  the  best  suited  artic¬ 
ulations  in  his  own  compositions.  This 
is  especially  true  of  Clarke,  Rogers, 
Kryl  and  Pryor.  Of  these,  the  late 
Dr.  Herbert  L.  Clarke  was  by  far  the 
most  prolific.  His  tasty,  artistic  cornet 
solos  frequent  the  contest  lists  and 
are  considered  among  the  finest  in  the 
repertoire  of  the  cornetist. 


Clarke’s  Recordings 

Dr.  Clarke’s  recordings,  too,  were 
far  more  in  demand  than  those  of 
any  other  brass  artist.  By  popular 
demand,  they  were  re-pressed  many 
times  by  continually  improving  proc¬ 
esses  and  were  still  to  be  found  listed 
in  catalogues  well  into  the  1920’s. 
Most  of  these  have  been  found  in  ex¬ 
cellent  condition  and  with  no  more 
scratch  than  a  new  record. 

Here  is  a  complete  discography  of 
Dr.  Clarke’s  solos,  compiled  from  col¬ 
lectors  in  every  part  of  the  country: 

“Ah,  Cupid”,  “Aloha  Oe”,  “Berceuse 
from  Jocelyn”,  “Bride  of  the  Waves”, 
"Carnival  of  Venice”,  “I  Can’t  Tell 


A  50-year-old  Berliner  record  cut  by 
Trombonist  Arthur  Pryor  in  July  1897. 


Why”,  “Killarney”,  “La  Veta  Caprice”, 
“Love’s  Old  Sweet  Song”,  “Macushla”, 
“Mammy’s  Colored  Coon”,  “Once  Upon 
a  Time”,  “Perhaps  Love’s  Dream  Will 
Last”,  “Russian  Fantasie”,  “Shores  of 
the  Mighty  Pacific”,  “Showers  of 
Gold”,  “Sounds  from  the  Hudson”, 
“Southern  Cross”,  “Stars  in  a  Velvety 
Sky”,  “The  Debutante”,  “The  Palms”, 
“Twilight  Dreams”,  “W  h  i  r  1  w  i  n  d 
Polka”. 

There  are  also  in  existence  many 
records  of  duets,  trios  and  quartets 
which  Dr.  Clark  recorded  with 
Keneke,  Zimmerman,  Bellstedt,  Pryor, 
Hazel,  Rogers  and  others. 

It  seems  reasonable  to  assume  that 
many  thousands  of  musicians  would 
enjoy  owning  the  best  of  these  rec¬ 
ords  and  if  the  demand  were  great 
enough  this  could  easily  be  realized. 

Mr.  Sousa  had  good  judgment  and 
good  wit  back  in  1890  when  he  re¬ 
ferred  to  Edison’s  innovation  as 
“canned  music”.  However  today  with 
the  modern  electric  phonograph  these 
records  can  be  played  with  remark¬ 
able  clarity.  Best  of  all,  these  gems 
of  playing  are  easily  within  reach 
of  all  music  lovers  and  certainly 
should  be  heard  by  all  ambitious 
players  of  brass  instruments. 


II 


Elementary  music  education  often 
falls  short  of  its  objectives 
because  it  fails  to  take  account 
of  pupils'  individual  differences. 

Wouldn't  it  make  for  more 
successful  teaching  to  combine 
instrumental  training  with 
the  traditional  do,  re,  mi? 


The 

INSTRUMENTAL 

Point  of  View 

To  Start  Beginners  Off  Right 


•  “DID  YOU  STUDY  MUSIC  in 
elementary  school?” 

“Yes,  but  I  didn't  learn  anything.” 

“Did  you  like  the  class?” 

“No,  I  hated  it.” 

“Suppose  some  one  plays  the  piano, 
do  you  like  to  sing  songs  like  Swanee 
River?” 

“Yes,  I  guess  I  like  music  that  way, 
but  I  don’t  like  any  music  class!” 

Over  and  over  I  have  beard  the 
same  comments  when  I  have  asked 
people  of  all  ages  from  6  to  60  about 
their  experiences  in  music.  It  seems 
to  me  that  this  situation  is  a  big  chal¬ 
lenge  to  school  music  teachers  and 
supervisors.  Perhaps  we  ought  to 
examine  and  redesign  our  technique 


of  teaching  school  music  classes.  Let 
us  make  a  few  observations  on  the 
general  topic  of  teaching  school 
music. 

Teaching  with  Instruments 
The  instrumental  phase  of  teaching 
in  the  elementary  schools  should  re¬ 
ceive  tnore  attention  than  it  does,  for 
it  can  be  the  basis  for  sound,  success¬ 
ful  teaching.  If  pupils  enjoy  singing 
with  the  accompaniment  of  the  piano, 
why  should  music  classes  be  almost 
wholly  a  capella?  Some  may  object 
that  the  pupils  will  learn  too  much  on 
the  accompaniment,  but  the  use  of 
simple  chords  without  melody  should 
meet  this  objection. 


Many  schools,  of  course,  do  not  have 
pianos  in  every  classroom  and  H  is 
not  possible  or  practicable  to  take  the 
classes  to  the  auditorium.  How.  about 
using  a  portable  25  lb.  reed  organ  and 
simple  chord  accompaniment  rewrit¬ 
ten  for  workaday  class  use?  Or  the 
piano  accordion  is  also  a  very  usable 
instrument  because  the  teacher  can 
stand  in  front  of  a  class  and  play  the 
accompaniment  with  the  left  hand 
and  conduct  with  her  other  hand. 

Suppose  a  class  in  physical  educa¬ 
tion  were  to  spend  their  time  on  the 
playground  only  in  exercises,  without 
using  equipment  or  playing  games. 
Would  the  class  be  as  interested  as 
they  would  be  if  balls,  bats  and  other 
equipment  were  used  and  games 
played?  Elveryone  has  a  i>air  of  legs 
by  nature,  but  physical  education 
teachers  do  not  consider  running 
races  as  the  only  major  event  in  their 
program.  Everyone  is  equipped  with 
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vocal  chords,  but  is  it  not  often  ob¬ 
served  that  pupils  would  much  rather 
play  with  drums  and  instruments  than 
sing?  Wouldn’t  the  combination  class 
of  instruments  and  voices  be  more 
sound  pedagogically?  The  biggest  ob¬ 
stacle  right  now  is  that  no  methods  or 
books  are  published  for  such  ciasses. 
But  I  believe  that  pupils  would  be 
much  less  likely  to  hate  such  a  class. 

In  an  arithmetic  class,  one  boy 
may  get  100  on  his  daily  papers  and 
another  boy  get  0,  still  the  class  is 
not  disturbed  by  the  poor  student. 
Philosophy  of  music  teaching  has  to 
take  into  consideration  a  different  fac¬ 
tor.  In  a  music  class,  the  pupils  who 
sing  well  and  in  tune  are  often  dis¬ 
turbed  by  the  pupils  who  sing  out  of 
tune.  In  fact,  if  the  class  is  an  in¬ 
strumental  class,  and  if  the  whole 
class  has  to  be  stopped  every  meas¬ 
ure  or  two  to  straighten  out  a  stum¬ 
bling  learner,  the  progress  of  the 
class  is  very  seriously  disturbed.  The 
ordinary  and  better  musicians  will 
hate  the  class  if  the  teacher  gives  too 
much  time  to  out-of-tune  and  disturb¬ 
ing  music.  If  the  music  pupils  all  the 
way  from  the  lowest  elementary 
classes  up  could  be  divided  into  fair 
and  good  musicians  for  participating 
type  music  classes,  and  the  poorer 
and  monotone  pupils  he  put  into  lis¬ 
tening  and  music  appreciation  type 
classes,  it  would  be  a  very  definite 
improvement  in  music  pedagogy. 

The  Difference  in  People  ' 

One  pupil  is  born  with  blue  eyes, 
another  with  brown  eyes.  One  boy 
will  grow  to  be  a  six  footer  and  elig¬ 
ible  for  the  basket  ball  team  center, 
and  another  will  be  a  small  and  wiry 
five  footer  who  finds  out  races  are  his 
forte.  In  academic  classes,  a  definite 
curve  and  ratio  is  found  in  intelli¬ 
gence — a  few  pupils  are  very  high, 
many  are  of  medium  grade,  and  a  few 
very  low.  In  music  classes,  the  same 
general  distribution  of  music  talent 
may  he  observed.  It  is  no  shame  to 
one  boy  to  be  five  foot  instead  of  six 
foot  tall.  So  also,  the  music  teacher 
should  explain  to  pupils  the  same 
situation  in  music— the  pupils  who  are 
bom  with  music  ability  should  never 
despise  the  monotones. 

One  mechanic  fixes  automobiles,  an¬ 
other  builds  them,  another  mechanic- 
engineer  builds  roads,  and  another 
builds  skyscrapers.  Each  has  his  work 
and  takes  pride  in  it.  No  one  thinks 
that  the  builder  of  the  skyscraper  is 
better  than  the  carpenter  who  builds 
only  a  pretty  five-room  cottage.  The 
^nata  technical  skyscrapers  and  the 
concerto  trills  and  running  bridges  in 
music  are  excellent  things,  but  not 
all  pupils  have  the  native  ability  or 
ever  need  to  try  to  prepare  to  play 
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pines.  Whan  the  islands  ware  invaded 
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the  notorious  Santo  Tomas  Camp  in 
Manila  until  har  release  in  1945.  She 
has  recently  authored  a  new  series  of 
methods  for  instrumental  teaching. 


skyscrapers — well  played  folk  tunes 
and  light  classical  and  non-classical 
music  that  require  much  less  difficult 
technique  are  much  more  suitable  for 
amateurs  and  such  music  is  very  en¬ 
joyable  and  useful  for  home  and  com¬ 
munity. 

At  the  same  time,  when  a  pupil  does 
show  exceptional  ability,  the  public 
school  music  teacher  can  and  should 
by  all  means  encourage  the  pupil  to 
go  to  a  private  teacher  for  more  les¬ 
sons  and  inform  the  parents  that  such 
a  pupil  has  talent  that  is  worth  pay¬ 
ing  for  private  lessons.  Such  pupils 
do  not  need  to  be  held  up  as  “models” 
for  the  rest  of  the  class!  Would  the 
physical  education  teacher  stand  the 
six  footer  in  front  of  the  squad  and 
tell  the  other  boys  to  grow  taller? 

Sometimes  there  is  a  little  misun¬ 
derstanding  and  hard  feelings  between 
teachers  of  private  lessons  and  pub¬ 
lic  school  music.  A  lot  of  the  friction 
is  unnecessary  if  all  concerned  will 
leave  out  personal  feelings  and  take 
the  situation  at  its  face  value.  It  is 
true  that  when  a  private  teacher  gives 
full  attention  to  one  pupil  for  a  full 
hour  lesson,  that  pupil  will  more  than 
likely  develop  better  intonation  and 
technique.  But  public  schools  do  not 
have  the  time  and  money  to  use  such 
a  program.  Is  it  not  much  better  to 
have  75  out  of  every  100  pupils  bang¬ 


ing  on  some  kind  of  an  instrument 
and  getting  some  knowledge  and  not 
a  little  pleasure  out  of  making  their 
own  music  rather  than  only  4  or  5  out 
of  a  100  who  have  money  going  to  a 
private  teacher?  In  many  communi¬ 
ties,  it  has  been  observed  that  when 
uli  pupils  have  a  chance  to  learn  in 
school  bands  and  orchestras,  many 
more  than  the  4  >or  5  out  of  a  100  do 
take  enough  interest  in  music  to  en¬ 
courage  them  and  their  parents  to  go 
to  a  private  teacher  for  lessons. 

Mixing  Classes 

One  of  the  obstacles  to  instru¬ 
mental  music  instruction  for  ele¬ 
mentary  school  classes  is  lack  of 
money  for  instruments  and  special 
teachers.  The  usual  method  of  teach¬ 
ing  beginning  instrumental  classes  in 
schools  is  to  have  a  class  for  cornets, 
another  for  clarinets,  another  for 
drums,  another  for  violins,  etc.,  and 
then  after  sectional  rehearsals,  com¬ 
bine  the  small  groups  into  orchestras 
and  bands.  The  author  taught  for 
many  years  in  a  school  system  where, 
even  in  high  schools,  there  was  not 
enough  money  for  such  a  prodigal  use 
of  instruments  and  time.  It  Is  pos¬ 
sible  to  use  the  same  set  of  instru¬ 
ments  for  a  different  class  any  hour 
in  the  day.  The  author  once  taught 
a  boys’  glee  club  sight  reading  in  the 
same  class  with  a  full  group  of  all  va¬ 
rious  instrumental  beginners  for  a 
50-piece  brass  band — without  sectional 
rehearsals!  Entirely  differently  ar¬ 
ranged  books  and  methods  have  to 
be  used  for  such  mixed  group  classes. 

There  are  dances  such  as  the  old 
barn  dances  that  can  be  learned  in  a 
few  lessons,  but  there  is  the  sky¬ 
scraper  dancing  of  the  ballet  toe 
dancer  who  has  to  put  in  long  years 
of  training.  In  music,  there  are  many 
incidental  and  limited  instruments 
that  are  fairly  easy  to  learn — the 
xylophone,  drums,  harmonica,  guitar, 
ukulele,  etc.  Such  instruments  could  be 
used  more  generally  and  economically 
for  elementary  school  mixed  classes 
if  methods,  books  and  teachers  are 
developed.  These  instruments  are 
never  intended  to  take  the  place  of 
-the  violins  and  tynipani,  but  at  the 
same  time,  there  is  no  valid  reason 
for  hesitating  to  use  such  instruments 
as  long  as  they  are  played  in  tune 
and  with  musical  judgment. 

The  writer  would  like  to  communi¬ 
cate  with  other  music  educators  along 
the  lines  of  this  article. 
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Band  Conducting 

Can  you  meet  this  standard? 


By  Cmdh,.  CL.  ^aaihuf. 

ForiMr  Director  of  Music, 

Royal  Canadian  Navy 


•  WHAT  IS  A  CONDUCTOR?  After 
many  years  of  experience  as  a  mili¬ 
tary  band  conductor,  I  have  come  to 
the  conclusion  that,  as  far  as  bands 
are  concerned,  we  have  a  preponder¬ 
ance  of  stick  swingers — men  who  are 
simply  showmen  with  no  knowledge 
whatsoever  of  the  art  of  conducting. 

Simply  because  a  man  has  some 
knowledge  of  harmony  and  composi¬ 
tion,  and  is  perhaps  an  outstanding 
instrumentalist,  U  does  not  follow  that 
he  is  ready  to  assume  the  responsibil¬ 
ity  of  conducting.  Which  leads  up  to 
the  question,  "What  are  the  essential 
qualifications  of  a  band  conductor?" 

In  the  first  place  he  should  have  a 
good  theoretical  knowledge  of  all  the 
instruments  that  go  to  make  up  band 
instrumentation  and,  by  this  means, 
know  what  to  expect  from  each  and 
every  one  of  them.  There  are  some 
clever  conductors  who  can  play  brass 
and  woodwind  instruments  fairly  well, 
but  once  a  conductor  commences  to 
do  this  kind  of  thing  he  lowers  the 
prestige  of  his  position  and  becomes 
a  mere  instrumentalist. 

I  know  we  have  had  famous  band 
conductors  who  were  acknowledged 
outstanding  cornet  and  trombone 
soloists  and  who  featured  themselves 
as  soloists  with  their  bands,  but  I  still 
maintain  the  position  of  a  conductor 
is  far  too  Important  for  him  to  play 
the  role  of  instrumental  soloist,  irre¬ 
spective  of  how  good  he  might  be. 

Neither  the  great  Patrick  Gilmore 
nor  John  Phillip  Sousa  ever  appeared 
as  soloists  with  their  bands. 

Well  now,  let  us  get  on  with  the 
qualifications  of  a  conductor.  He 
should  have  a  knowledge  of  harmony 
so  as  to  be  able  to  correct  mistakes 
that  sometimes  occur  in  printed  band 
parts.  He  should  very  defintely  be 
able  to  read  a  score  intelligently  and 
to  bring  out  the  hidden  beauties  that 
the  score  has  to  offer.  There  are 
many  conductors  who  can  beat  time 
perfectly,  but  who  lack  the  necessary 
experience  to  create  a  lasting  impres¬ 
sion  upon  the  audience. 

The  director  may  read  the  score  but 


still  fail  to  grasp  all  the  minute  de¬ 
tails  in  its  makeup,  with  the  result 
that  his  performance  is  mechanical. 

An  experienced  and  able  conductor 
can,  in  studying  the  score,  translate 
the  notes  into  sounds  as  he  sees  them 
in  the  printed  copy,  and  thereby 
"hear"  Just  how  the  music  is  meant  to 
sound,  and  how  it  should  be  per¬ 
formed. 

The  most  important  qualities  for  the 
conductor  are,  first,  to  have  a  clear 
comprehension  of  the  music  that  he  is 
going  to  conduct,  and,  second,  to  be 
able  to  impress  upon  the  men  under 
him  just  what  is  required  of  them  at 
each  phase  of  the  composition.  He 
must  prove  to  his  men  his  capabiiity 
as  a  conductor,  and  so  secure  their 
confidence. 

And  he  should  have  such  an  inti¬ 
mate  understanding  of  the  music  he  is 
conducting  that  he  can  immediately 
detect  the  slightest  error. 

No  musical  degrees  or  academic 
education  can  make  an  outstanding 
conductor  without  pie  natural  qualifi¬ 
cations  that  are  necessary  for  leader¬ 
ship.  If  a  man  cannot  bring  to  music 
that  creative,  dynamic  power,  and 
lacks  personality  and  originality  in  his 
interpretations,  then  he  ceases  to  be  a 
conductor  and  becomes  merely  a  time 
beater. 

Interpretation  is,  after  all,  the  goal"' 
of  all  conductors,  and  it  is  an  art  ii^ 


itself.  We  must  bear  in  mind  at  all 
times  that  technique,  although  an  im¬ 
portant  part  in  interpretation,  is  by  no 
means  the  main  issue.  There  must 
also  be  a  correct  emotionil  balance. 

Nor  can  we  take  the  liberty  of  con¬ 
ducting  the  music  according  to  our 
own  likes  and  dislikes.  The  composer 
has  shown  us  very  plainly  what  he 
wants  in  the  printed  score,  and  it  is 
up  to  us  to  perform  the  music  in  ac¬ 
cordance  with  his  wishes. 

Never  at  any  time  should  a  con¬ 
ductor  pose  as  a  showman.  Some  very 
famous  directors  are  guilty  of  this 
uncultural  behavior.  The  great  Eng¬ 
lish  conductor.  Sir  Adrian  Boult,  once 
said  that  a  good  conductor  should  ap¬ 
peal  to  the  eyes  of  his  orchestra  and 
to  the  ears  of  bis  audience. 

David  Elwen  in  his  book  "The  Man 
with  the  Baton"  makes  the  following 
statement,  “Audiences  may  come  to 
the  symphony  concert  for  hero  wor¬ 
ship,  and  they  may  derive  pleasure 
from  the  circus  spectacles  which  con¬ 
ductors  offer  wHh  their  music,  but 
when  such  liberties  are  taken  with 
musical  masterpieces,  when  conduc¬ 
tors  so  brazenly  exploit  art  for  the 
sake  of  self-advertisement,  it  is  time 
that  their  admirers  recognize  the  red 
light  of  danger  Hashing  across  our 
musical  horizon." 

There  are  no  bad  bands — there  are 
only  bad  conductors. 


It  takes  more  than  a  shiny  baton 
to  make  a  good  band  conductor. 
Here  one  of  the  British  Empire's 
most  famous  bandmasters  gives  his 
formula  for  success 
in  leading  the  concert  band 
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Hoosier  Band  Top*  Off 

Year  With  Concert  Tour 

Columbia  City,  Indiana — The  60-plece 
Columbia  City  High  School  Band  climaxed 
one  of  iU  most  successful  seasons  with  a 
two-day  tour  and  radio  broadcast  recently. 
A  pre-tour  concert  was  given  in  Columbia 
City  and  then  the  band  traveled  to  An¬ 
gola,  Ind.,  for  a  convocation  program  for 
the  entire  school  on  Friday  morning,  May 
16th,  and  a  concert  in  Sturgis,  Mich.,  on 
the  evening  of  the  same  day. 

On  Saturday  morning  the  band  broad¬ 
cast  a  half  hour  program  over  WOWO  In 
Fort  Wayne.  Two  large  busses  were  used 
to  haul  the  band  and  a  truck  transported 
the  Instruments. 

Richard  Correll  of  the  Sturgis  music  de¬ 
partment  and  his  Mothers  Club  handled 
the  details  of  the  Sturgis  concert  and  the 
overnight  housing  for  the  Columbia  City 
band. 

Under  the  direction  of  Robert  Welty  the 
Columbia  City  junior  and  senior  bands 
were  both  rated  in  let  Division  In  the 
spring  music  festivals  for  the  fourteenth 
consecutive  year.  The  senior  band  was 
the  only  band  in  its  class  rated  In  first 
division  by  all  three  Judges  in  both  dis¬ 
trict  and  state  contests.  As  only  eight 
seniors  will  be  lost  tc  the  band  through 
graduation  this  spring  it  is  hoped  to  have 
another  good  band  next  year. 

Elks  of  Elkhart  Fete 

High  School  Musician* 

Elkhart,  /ndiana — The  Elkhart  High 
School  Band  and  Orchestra  and  their  di¬ 
rector,  David  Hughes,  were  royally  feted 
by  the  Elk  Lodge  during  Music  Week.  A 
banquet  followed  by  entertainment  was 
given  by  the  lodge  on  May  8th,  with  mem¬ 
bers  of  the  instrumental  music  depart¬ 
ment  as  guests  of  honor.  Donald  Reed, 
ruler  of  the  lodge,  paid  glowing  tribute 
to  the  musicians  and  their  director  for 
their  extensive  contributions  to  the  Elk- 


Fifty  Bands  Parade  in  Massachusetts’ 
“Most  Spectacular”  Music  Festival 


Growing  New  Jersey  Band  i 
Has  Most  Successful  Year  ^ 

Little  Falls,  If.  J. — The  Passaic  Valley 
High  School  Band  recently  concluded  its 
most  successful  season  since  its  organiza¬ 
tion  five  years  ago  by  Director  Frank  H. 
Groff.  Under  Mr.  Groff’s  direction  the 
band  has  grown  from  a  22-plece  outfit  to 
a  fine  concert  band  of  72  members. 

The  Passaic  Valley  Band  has  improved 
musically  In  proportion  to  its  growth  in 
size,  and  this  year  and  last  has  placed 
more  of  its  members  in  the  all-state  band 
and  orchestra  than  did  any  other  school 
in  the  state.  This  year  the  Passaic  Valley 
school  placed  eleven  members  in  the  all- 
state  orchestra  and  eighteen  in  the  band. 
In  addition,  they  raptured  seven  first  chair 
positions. 

At  the  music  department’s  recent  con¬ 
cert,  the  artistic  and  financial  success  of 
the  affair  was  demonstrated  by  the  over¬ 
flow  crowds  which  necessitated  another 
performance  on  the  following  night.  The 
entire  concert  program  was  recorded  and 
over  $400  worth  of  records  sold. 

Other  items  on  the  band’s  final  schedule 
for  the  year  were  the  Spring  Festival, 
during  which  Mr.  Groff  directed  a  175-volce 
choir  in  addition  to  the  band,  and  the 
Memorial  Day  parades. 

Since  there  Is  no  organized  instrumental 
program  in  the  elementary  schools,  almost 
all  of  the  Little  Falls  musicians  started  in 
high  school,  including  most  of  the  all-state 
band  members.  Mr.  Groff,  the  only  music 
teacher  In  the  new  Passaic  Valley  regional 
high  school,  directs  both  instrumental  and 
vocal  groups. 


Michigan  Bands  Are  Festival  Guests  of  Elkton  Bandsmen 


Ttis  Elkton,  Mich.  High  School  Band  torvad  at  host  to  tha  bands  of  Huron  County 
racantly  at  tha  13th  Annual  Huron  County  Band  Faitival.  Leonard  Falcone,  director 
of  tha  Michigan  State  Collage  Band,  tarvad  at  critic  and  conductor  of  tha 
talact  band  for  tha  fattival.  Lad  by  Director  Stanley  Bauman  tha  58-pioca  Elkton 
Band,  with  26  new  bandsman,  won  an  Excallant  rating  at  tha  Stata  Band  Fattival. 


(Sea  Cover) 


Medford,  Mass.  —  Fifty  school  bands 
strutted  proudly  through  the  streets  of 
.Medford  on  May  10th  in  the  annual 
parade  of  the  Eastern  Massachusetts 

Music  Festival.  The  local  press  spared  no 
words  in  hailing  the  event  as  the  "most 
spectacular  and  colorful  music  festival 

ever  held  In  the  20-year  history  of  orga¬ 
nized  music  instruction  in  the  schools  of 
Massachusetts." 

Almost  8,000  school  musicians  In  color¬ 
ful  uniforms  were  loudly  cheered  as  they 
passed  along  the  line  of  march.  In  addi¬ 
tion  to  the  parade,  the  11-hour  festival 
program  included  choral,  orchestral  and 
band  concerts.  Officials  of  the  festival 

were  careful  to  point  out  that  the  event 
uas  not  carried  out  for  the  purpose  of  a 
contest.  The  various  musical  groups  were 
graded  on  their  performance,  and  the 

gradings  were  handed  to  the  respective 
directors  but  were  not  made  public. 

The  festival,  a  preliminary  to  the  an¬ 
nual  New  England  Music  Festival  held  at 
Portsmouth,  N.  H.,  on  May  24th,  was  car¬ 
ried  out  under  the  personal  supervision  of 
Ralph  I.  Schoonmaker,  director  of  music 
in  the  Medford  schools. 

Some  of  the  bands  attracting  the  most 
attention  and  drawing  the  greatest  rounds 
of  applause  from  the  thousands  along  the 
line  of  march  were  those  from  St.  Joseph’s 
High  School,  Medford ;  the  Medford  High 
School,  Clinton  High  School,  Framingham 
High  School  and  the  Plymouth  Junior 
High  School. 


Bandsmen  Take  Off  for 
Summer  T our  of  Black  Hills 


Pocahontas,  la. — The  Pocahontas  high 
school  marching  band  left  on  June  5th  for 
a  nine-day  tour  of  the  Black  Hills,  S.  D., 
region.  They  will  headline  the  caravan 
advertising  the  new  Chicago — Black  Hills 
highway. 

Funds  for  the  expenses  have  come  from 
activities  of  the  band,  payment  from  the 
band  fund  of  the  town  for  services  ren¬ 
dered  by  the  band  and  the  remainder  of 
the  expenses  will  be  footed  by  the  Black 
Hills  Association.  A  45-piece  band  i.s  mak¬ 
ing  the  trip. 


On  the  Cover 

The  championship  band  of  the  Sf.  Jo- 
taph't  Boys  School  of  Medford,  Mass.,  with 
Father  Ryan  marching  at  their  head,  was 
snapped  on  the  route  of  march  by  a  Boston 
"Globe"  photographer  during  the  Eastern 
Massachusetts  Festival  in  Medford, 
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Ctiatanoogans  Choo-choo  Home  With  7  Firsts 


In  th«!r  first  antranc*  in  a  compatition-fastival,  tha  Cantral  High  School  Band  of 
Chattanooga  did  thamsalvas  proud  at  tha  East  Tannassaa  Compatition-Fastival  hald 
at  Johnson  City.  Diractor  B.  H.  Walkar  antarad  fiva  soloists  and  a  brass  saxtat 
(abova)  and  all  won  1st  Division  Ratings,  as  did  tha  school's  marching  band. 


Chattanooga,  Tennessee — The  Central  I 
High  School  Band  sent  flve  soloists  and  | 
a  brass  sextet  into  the  solo  and  ensemble 
competition  at  the  East  Tennessee  Fes¬ 
tival  on  April  24-25,  and  when  all  of  them 
came  home  with  first  division  ratings,  the 
bandsmen  and  Director  B.  H.  Walker 
allowed  themselves  a  glow  of  pride. 

The  Central  Marching  band  also  earned 
a  first  division  label,  along  with  the  com¬ 
ment  "A  superior  marching  band.”  The 
concert  band,  which  was  the  largest  en¬ 
tered  in  the  contest,  had  to  be  content 
with  a  2nd  Division  rating,  bringing  the 
school’s  total  score  to  seven  firsts  out  of 
eight  entries — more  than  any  of  the  other 
fifteen  bands  entered  in  the  contest. 

Central's  winning  soloists  were  Tony 
Holland  —  cornet,  Louise  Benton  —  saxo¬ 
phone,  Jimmy  McCluskey  —  trombone. 
Raymond  Jensen — clarinet  and  Gene  Bas- 
kette — snare  drum.  The  winning  sextet 
was  made  up  of  Jack  Vincent — French 
horn,  James  Keener — tuba,  Warren  Bibey 
— baritone,  Jimmy  McCluskey — trombone 
and  I..amar  Wilson  and  Leo  Matheney — 
cornet. 


**Bigge$t  Ever^*  Band  Playt 
at  Washington  Festival 


Vancouver,  Wn. — 170  school  musicians 
from  sixteen  schools  formed  the  largest 
band  ever  to  appear  in  this  city  as  a 
cTTmax  to  the  Southwest  Washington 
Music  Festival  held  on  April  26th.  The 
festival  band  personnel  represented  the 
top  talent  of  the  schools  participating  in 
the  event.  Arlon  O.  Bogard  of  Washing¬ 
ton  High  School,  Portland,  Ore.,  was 
guest  conductor. 

The  Festival  Concert  followed  a  day  of 
contests,  with  soloists,  ensemble  groups 
and  bands  and  orchestras  competing.  Gen¬ 
eral  direction  of  the  Festival  was  in  the 
hands  of  Leslie  Armstrong,  director  of 
music  at  Olympia  and  president  of  the 
Southwest  Washington  meets,  and  W.  H. 
Hannah,  director  of  music  in  Vancouver 
and  president-elect  of  the  Northwest 
Division  of  the  MENC. 


Hinton  Band  Wins  Three 
Firsts  in  Virginia  Meet 

Hinton,  W.  Va. — Primed  by  the  success 
of  their  annual  Spring  Concert  in  April, 
the  Hinton  High  School  Band  won  a  su¬ 
perior  rating  on  their  concert,  marching 
and  deportment  at  the  state  band  festival 
held  in  Huntington  on  May  1-3.  Edgar 
Loar,  director  of  the  Hinton  band,  con¬ 
ducted  a  highly  successful  all-day  band 
clinic  at  Lewisburg  on  April  23,  for  the 
bands  of  Greenbrier  County.  Mr.  Loar 
was  formerly  with  the  Wayne  County 
schools  in  West  Virginia  for  seven  years. 

Florida  Skin-Beater 


The  litfle  girl  who  bests  the  big  drum 
for  the  Miami  Senior  High  School 
band  it  Elaine  Itkin,  who  alto  tervet 
at  the  band's  reporter  and  hat  faith¬ 
fully  chronicled  Miami's  musical  ac¬ 
tivities  in  the  SM  during  the  past 
year.  Director  Al  Wright  and  tha 
bandsmen  justified  her  publicity  ef¬ 
forts  by  hanging  up  Div.  I  ratings  in 
concert,  marching  and  sight-reading 
in  the  recent  Florida  State  Contest. 


Sebringf  Miami  Set  Fast 
Pace  for  Florida  Bands 
in  State  Music  Contest 


Miami,  Florida — One  of  the  finest  Flor¬ 
ida  State  Contests  in  recent  years  was 
held  in  Miami  on  April  24-26,  with  bands 
traveling  from 
every  corner  of  the 
peninsular  state  to 
participate  in  the 
event.  Band  com¬ 
petition  was  held 
in  concert,  march¬ 
ing  and  sightread¬ 
ing,  in  addition  to 
solo  and  ensemble 
contests. 

President  Al  O. 

Wright  of  the 
Florida  Bandmas¬ 
ters  Association  set 
the  pace  for  his 
fellow  directors  by 
directing  his  Miami  \aj  At* 

Senior  High  School  Martha  Watkins 
Band  to  Ist  Division  ratings  in  all  three 
brackets  of  the  competition.  Veteran 
bandmaster  Peter  J.  Gustat  led  another 
of  his  championship 
Sebring  high  school 
bands  to  top  hon¬ 
ors  also,  by  sweep¬ 
ing  1st  Division  in 
the  concert,  march¬ 
ing  and  sightread- 
i  n  g  competitions. 
The  Sebring  march¬ 
ing  band  was  led 
by  Drum  Major 
Martha  Watkins 
(see  cut). 

The  Lakes  Wales 
High  School  Band, 
directed  by  Otto  J. 
Kraushaar,  was 
_  ,  outstanding  in  the 

Dorothy  ClonH  class  B  competi¬ 
tion  with  three  firsts  to  their  credit.  Rob¬ 
ert  Smith  also  turned  the  trick  with  the 
Robert  E.  Lee  Band  of  Jacksonville  in 
class  D  Contests. 

The  solo  and  ensemble  competition  pro¬ 
duced  many  excellent  performances,  one 
of  the  finest  being  given  by  saxophonist 
Dorothy  Clonts  from  Stuart,  whose  direc¬ 
tor  is  Wendell  Waters  of  the  Martin 
County  High  School  Band. 

The  outstanding  performance  of  the 
Sebring  band  at  the  contest  may  serve  as 
a  fitting  climax  to  the  21-year  career  of 
their  director,  Peter  Gustat.  Long  noted 
as  one  of  the  top  band  men  in  a  state 
famous  for  its  bands.  Director  Gustat  is 
planning  to  retire  this  year  and  it  is 
rumored  that  his  son,  Paul  Gustat,  will 
take  his  place  on  the  Sebring  podium. 

Following  the  contest,  participating 
bandmasters  were  asked  for  written  com¬ 
ments  which  will  serve  as  a  basis  for 
'lossible  improvement  of  the  festival  next 
year. 

Nebraska  Bandsmen 
Plan  for  Summer  Concerts 

Fremont,  Nebraska  —  This  summer's 
Thursday  evening  band  concerts  will  be 
furnished  by  a  35-piece  organisation  di¬ 
rected  by  Walter  R.  Olsen,  who  has  the 
distinction  of  having  developed  many  out¬ 
standing  bands  at  Fremont  high  school. 
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Karl  King  Helps  Ames,  la., 
Musicians  in  Uniform  Drive 


Amea,  Iowa — This  music-conscious  city 
has  hummed  with  instrumentai  activity 
during  the  past  months.  Kari  King,  famous 
inarch  comiioser  and  conductor  of  the 
Ft.  Dodge  Band,  arrived  in  town  on 
Aprii  11th  to  iend  a  heiping  hand  to  the 
Ames  High  School  Band's  uniform  fund 
by  conducting  at  a  "uniform  benefit’’ 
concert. 

The  program,  alternately  conducted  by 
Mr,  King  and  Bandmaster  R.  D.  Day  of 
Ames,  was  a  great  success  with  the  large 


Guest  Conductor  Karl  King  gives 
some  baritone  pointers  to  John 
Ferguson  of  the  Ames,  la.,  high 
school  band  following  the  concert 
which  brought  over  $50C  to  the 
band  for  their  uniform  fund. 

audience  and  the  uniform  fund  was  en¬ 
riched  to  the  tune  of  $500. 

Again,  on  May  13th,  the  city  filled  up 
with  high  school  musicians  as  the  Tri- 
City  Festival  got  under  way,  with  the 
bands  of  Ames,  Boone  and  Ft.  Dodge  tak¬ 
ing  part.  Guest  conductor  for  the  concert 
was  James  Adair,  director  of  the  Burral 
Symphony  Orchestra  of  Columbia,  Mo. 
Assisting  him  were  Mr.  Day,  Konrad 


Scholl  of  Boone,  and  V.  V.  Hemphill  of 
Ft.  Dodge.  The  select  orchestra  was  of 
an  especially  high  calibre  this  year  and 
performed  beautifully  under  the  baton  of 
Mr.  Adair. 

To  show  their  appreciation  of  the 
band’s  contribution  to  community  life, 
three  local  civic  clubs  united  to  give  the 
bandsmen  a  large  banquet  preceding  their 
spring  concert,  with  Karl  King  as  the 
honored  guest. 


Two  New  York  Bandsmen 
Get  Free  Camp  Schooling 

Old  Forge,  N.  Y. — Two  outstanding  in¬ 
strumental  students  will  attend  the  New 
York  State  Music  Camp  at  Otter  Lake, 
N.  Y.,  this  summer  through  the  efforts  of 
the  PTA  and  their  band  director,  Ken¬ 
neth  Fryer.  The  students,  who  will  repre¬ 
sent  the  Town  of  Webb  High  School  Band, 
will  be  selected  by  Mr.  Fryer  on  the  basis 
of  their  ability,  interest  and  rate  of  im¬ 
provement. 

Half  of  the  amount  necessary  to  pay 
for  the  students’  tuition  was  made  avail¬ 
able  by  the  PTA,  with  the  other  half 
being  raised  through  voluntary  audience 
contributions  at  a  recent  band  concert. 


Marching,  Twirling  Will 

Highlight  Ohio  Clinic 


Kent,  O. — A  marching  band  clinic  and 
drum  major  classes  will  be  held  at  Kent 
University  this  summer  from  June  23  to 
July  3,  with  high  school  musicians  and 
band  directors  participating,  it  was  an¬ 
nounced  by  Roy  D.  Metcalf,  director  of 
the  university’s  bands. 

Marching  band  drills  and  demonstra¬ 
tions  of  formations  will  be  held  daily  un¬ 
der  the  direction  of  Orln  Ford  of  Massilon 
High  School  and  Milton  Nlergarth  of 
Shaw  High  School,  East  Cleveland. 

Drum  majors  attending  the  clinic  will 
receive  top  instruction  from  two  national 
champions — Roger  Lee  and  Mary  Evelyn 
Thurman,  both  winners  in  Chicagoland 
Festival  competition. 


San  Angelo  Tops  West 
Texas  Meet  with  12  Wins 

By  Connie  Path 

Orchestra  President 


San  Angelo,  Texas — Copping  twelve  first 
places  out  of  fourteen  events  entered,  the 
San  Angelo  High  School  orchestra  and 
band  made  one  of  their  best  showings  in 
history  at  the  annual  music  festival  of  the 
Interscholastic  League,  Region  2,  held  in 
Abilene  on  Saturday,  April  26th.  San  An¬ 
gelo  high  school  musicians  received  a 
total  of  221  medals  at  the  contest. 

Some  1500  students  from  Abilene  and 
ten  other  West  Texas  towns  participated 
in  the  festival,  which  was  cut  short  be¬ 
cause  of  rain.  The  scheduled  band  march¬ 
ing  contest  had  to  be  cancelled.  Through¬ 
out  the  day  bands,  orchestras  and  soloists 
performed  before  the  selected  judges  for 
ratings.  The  bands  and  orchestras  played 
30-minute  concerts  and  demonstrated  sight 
reading. 

First  division  ratings  in  Class  A  went 
to  the  bands  and  orchestras  of  both  the 
Abilene  and  San  Angelo  high  schools. 
Other  ratings  at  the  contest  included : 
Class  B,  Sweetwater  High,  Division  11 ; 
Winters  High,  Division  IV ;  Colorado 
City  High,  Division  III;  Ballinger  High, 
Division  III ;  Mineral  Wells  High,  Divi¬ 
sion  II ;  and  Coleman  High,  Division  III. 
San  Angelo  also  won  1st  Div.  in  the  Class 
A  sightreading  competition,  while  Cole¬ 
man  and  Albany  were  tops  in  sightread¬ 
ing  in  Class  B  and  C  respectively. 

Div.  I  soloists  from  San  Angelo  were 
Charles  Tltsworth,  clarinet ;  Larry  Bishop, 
violin;  Jimmy  Bledsoe,  sousaphone ;  Jay 
Covington,  baritone ;  Jerry  O’Neil,  sousa¬ 
phone  ;  and  James  Bradley,  French  horn. 


Iowa  Band  Boosters  Raise 
$3500  for  New  Uniforms 

Manchester,  la. — Band  boosters  in  this 
city  raised  $3,500  for  new  band  uniforms 
recently,  with  the  community  joining 
wholeheartedly  in  the  project.  A  three- 
day  jamboree  was  held  in  the  latter  part 
of  April,  including  a  pancake  breakfast, 
stag  party,  dance  and  a  carnival.  Civic 
clubs  sponsored  the  various  events.  An 
auction  of  new  cars  and  refrigerators  also 
helped  swell  the  fund.  Erling  Hanson  is 
the  director  of  the  ilanchester  band. 


Outstanding  instrumantalists  from  Fort  Dodge,  Boone  end  Ames  played  together  in  the  Tri-City  Festival  Orchestra  at  Ames  on  May 
13th.  Guest  conductor  Jamas  Adair  of  Columbus,  Mo.,  was  warmly  praised  for  the  splendid  concert  program  presented  by  the  students. 
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By  John  Harpham 


ChicaiTo  weather  of  the  past  few  days 
has,  understandably  enough,  started  us 
thinking  about  the  football  season  next 
fall  and  the  part 
school  bands  will 
play  on  the  grid¬ 
iron.  Right  now 
there  doesn’t  seem 
to  be  a  shadow  of 
a  doubt  but  that 
the  pageantry  on 
the  white-ruted 
greensward  next 
autumn  will  make 
football  shows  of 
previous  years  look 
as  drab  as  the  floor 
show  at  a  D.A.R. 

convention. 

Any  number  of  pundits  have  combed 
their  whiskers  and  asked  if  all  this  toot- 
ball  fol-de-rol  was  educational,  but  the 
beardless  profile  above  has  neither  the 
inclination  nor  the  cranial  capacity  to 
explore  that  subject  Just  now.  What’s 

bothering  us  about  the  football  band  at 

the  moment  is  the  coarse  and  fascinating 
subject  of  money. 

The  band  and  the  team  that  combine  to 
put  on  the  Saturday  afternoon  show  are 
both  pretty  expensive  propositions.  But 
they’re  expensive  in  different  ways.  Mc¬ 
Carthy  the  halfback  would  wail  like  a 
banshee  if  he  had  to  provide  his  own  head- 
gear,  rubbing  alcohol  and  football.  But 
Cadwallader  the  clarinetist,  and  his  par¬ 
ents,  bear  the  expense  of  an  instrument, 
reeds,  oil  and  cleaning  and  pressing  almost 
without  a  murmur.  We  say  almost  be¬ 
cause  lately  there  has  been  a  noticeable 
murmur,  particularly  from  bandmasters. 

Band  Money 

There  are  almost  as  many  ways  of 
meeting  band  expenses  as  there  are  bands, 
and  almost  all  of  them  involve  plenty  of 
work  on  someone’s  part.  A  red-hot  par¬ 
ents  organization  may  bring  some  lush 
years,  but  their  temperature  is  subject  to 
change  with  the  student  body.  And  many 
bands  are  successful  in  soliciting  their 
own  funds.  Only  a  few  are  Justly  re¬ 
warded  for  their  contribution  to  the  foot¬ 
ball  shows.  How  come? 

Before  the  addition  of  music  and  band 
trimmings,  high  school  football  throngs 
usually  consisted  of  the  second  team  and 
the  fullback’s  girl  friend.  The  band 
changed  that,  and  its  "box-office”  appeal 
is  proven  weekly.  And  yet  those  who 
handle  the  healthy  athletic  finances  some¬ 
times  become  a  bit  nearsighted  when  it 
comes  to  seeing  the  expense  side  of  the 
band  ledger. 

It  would  seem  that  the  bread  might  well 
be  buttered  on  both  sides.  In  their  i>rivate 
conclaves,  many  directors  have  advanced 
the  idea  that  the  band  should  share  in  the 
gate  receipts  by  a  fixed  percentage  to 
cover  the  multitude  of  expenses  required 
for  an  appearance  at  an  athletic  contest. 
The  idea  is  hardly  radical.  In  many 
schools  and  colleges  it’s  working  suc¬ 
cessfully  today.  In  many  others  such  a 
system  should  be  operating,  but  isn’t 

We’rs  going  to  buttonhole  a  lot  of  band¬ 
masters  during  the  next  couple  of  months 
and  ask  them  for  a  frank  opinion  on  this 


Civic  Programs  Keep  Idaho  Band  Keyed  Up 


A  year  of  exciting  band  exporiencat  it  climaxed  for  the  Lewiston,  Idaho.  High 
School  Band  by  their  annual  Spring  Festival.  Mr.  J.  Rots  Woods  it  ths  director. 


subject.  We  hope  to  hear  from  many  [ 
others  through  the  mails.  The  replies 
should  be  interesting,  and  may  add  up  to 
a  whole  mountain  of  molehills.  In  its 
eighteen  years  the  SM  has  championed 
many  lost  causes  which  turned  out,  in  the 
long  run,  to  be  smashing  victories. 

See  you  in  September  .  .  . 


Nationwide  Music  Meets 
to  Precede  Chicagolcmd 
Festival  Next  August 


Chicago,  111. — More  than  10,000  copies 
of  the  1947  Chicagoland  Music  Festival 
brochures  were  sent  last  week  to  music 
leaders  and  students  of  music  living  in 
almost  every  state  in  the  Union  and 
Canada.  The  festival,  sponsored  by  Chi¬ 
cago  Tribune  Charities,  Inc.,  will  be  held 
Saturday  night,  Aug.  16,  in  Soldiers’  field, 
and  will  be  a  high-light  of  the  Tribune’s 
Centennial  celebration. 

Seventeen  preliminary  festivals  will  be 
held  throughout  the  country  previous  to 
the  August  climax,  thousands  of  vocal 
and  instrumental  winners  from  these  co¬ 
operating  festivals  will  compete  here  in 
the  Chicagoland  finals.  The  brochure  lists 
all  the  contest  music  and  also  outlines  a 
festival  dance  competition,  a  new  feature 
of  this  summer’s  entertainment. 

Preliminary  festivals  and  dates  are  as 
follows:  Greater  Spokane  Music  festival. 
May  5  to  9,  Spokane,  Wash. ;  Cottonland 
Music  festival.  May  16,  Memphis,  Tenn. ; 
Illinois  Valley  Music  festival.  May  25, 
Peru-Ua  Salle,  III. ;  Gary  Music  festival, 
June  3,  Gary,  Ind. ;  Nebraska -Southwest 
Iowa  Music  festival,  June  12,  Omaha, 
.Vebr. :  Hawkeye  Music  festival,  July  4, 
('edar  Rapids,  la. ;  Voices  of  Tomorrow 
festival,  July  4,  Buffalo,  N.  Y. ;  Central 
Illinois  Music  festival,  July  10,  Urbana, 
III. ;  Northwestern  Wisconsin  Music  fes¬ 
tival,  July  12,  Green  Bay,  Wis. ;  Aqua- 
tennial  Music  festival,  July  19,  Minneapo¬ 
lis,  Minn. ;  Pecos  Valley  Music  festival, 
July  22,  Artesia,  N.  M. ;  Rock  River  Val¬ 
ley  Music  festival,  July  26,  Sterling  and 
Rock  Falls,  Ill. ;  Wisconsin  Spectacle  of 
Music,  July  26,  South  Milwaukee,  Wls. ; 
International  Friendship  Gardens  Music 
festival,  July  26,  Michigan  City,  Ind. ; 


i  Lewiston  Bandsters  Busy 
I  Throughout  School  Year 


Letoiston,  Idaho— When  a  local  civic 
event  is  planned  in  Lewiston,  the  plan¬ 
ning  committee’s  first  move  is  to  contact 
J.  Ross  Woods,  director  of  the  Lewiston 
High  School  Band,  to  make  sure  that  the 
affair  will  be  blessed  with  a  top-notch 
musical  accompaniment. 

The  Lewiston  Band  keeps  up  a  stiff 
pace  of  parades,  athletic  contests  and  con¬ 
certs  throughout  the  year,  with  hardly 
an  idle  week  to  their  name.  They  have 
learned  to  be  ready  on  a  moment's  notice, 
and  their  organization  was  put  to  the  test 
three  days  before  school  opened  last  Sep¬ 
tember.  A  hurry-up  request  came  through 
for  the  band  to  perform  at  the  Annual 
Lewiston  Rodeo  and,  after  three  days  of 
intensive  rehearsal  and  drilling  and  last- 
minute  uniform  scrambling,  the  band  ap¬ 
peared  with  the  polish  befitting  a  mid¬ 
season  performance. 

The  most  anticipated  event  on  the  band 
calendar  is  the  Spring  Festival  held  in 
April,  although  Lewiston  looks  forward 
to  contest  participation,  too,  and  has  more 
than  its  share  of  Ist  Division  glory.  Last 
year  at  the  Regional  Contest  In  Spokane. 
I^ewiston  was  the  only  one  of  the  many 
class  B  bands  receiving  a  DIv.  I  rating. 

In  addition  to  the  "A”  Band,  which 
ranks  with  the  finest  in  the  Inland  Elm- 
pire,  Mr.  Woods  directs  a  second  band 
of  60  members,  a  48-piece  orchestra  and 
a  dance  band.  Band  officers  are:  Richard 
Atwood,  president;  Bill  Clem,  vice  presi¬ 
dent;  Donna  Evans,  secretary;  and  Ted 
I.Indley,  student  council  representative. 


Mississippi  Valley  Music  festival,  Aug.  3, 
East  Moline.  III. ;  Vacationland  festival, 
Aug.  4,  Grand  Haven,  Mich.;  Elkhart 
Music  festival,  Aug.  13,  Elkhart,  Ind. 

It  Is  estimated  that  200,000  people  will 
attend  the  preliminary  festivals  and  that 
nearly  100,000  will  enjoy  the  Aug.  16  show 
in  Soldiers'  field. 

Copies  of  the  brochure,  including  entry 
blanks  for  all  contests,  may  be  obtained 
by  writing  to  Festival  Manager,  The  Chi¬ 
cago  Tribune,  Tribune  Tower,  Chicago  II, 
III. 
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Iowa  Students  Hear  Modern  Band  Works 


Addr*«s  Yoar  Lattars  to  tha 
School  Motieiaa  Nows  Room^ 


ly  Muriol  HowHt 


Fremont,  Nebraska  —  Combined  band 
and  choir  numbers,  nameiy,  "Spirit  of 
Music,”  "Stout  Hearted  Men,”  and^j^ 
medley  of  Victor  Herbert  tunes,  held  a 
feature  position  at  the  senior  high’s  in¬ 
strumental  and  vocal  concert  program 
given  last  month.  Walter  R.  Olsen  heads 
the  band  and  James  S.  Vail  the  choir. 

Rapid  City,  South  Dakota — Both  in¬ 
strumental  and  vocal  talent  (strictly 
Class  "A”)  from  Western  South  Dakota 
high  schools,  participated  in  the  15th  an¬ 
nual  South  Dakota  West  River  Music 
Festival  on  May  3rd.  The  all-day  affair 
was  jamH^acked  with  the  very  finest  in 
music.  The  Instrumental  program  was  In 
charge  of  Marvin  Kemp,  Belle  Fourche 
superintendent  of  schools ;  H.  R.  Wood¬ 
ward,  superintendent  of  the  Hot  Springs 
schools  supervised  the  vocal  groups. 
Guest  critics :  Carl  Christensen,  instru¬ 
mental,  and  EHton  BJorklund,  vocal. 

Omaha,  Nebraska — Fervent  praise  from 
an  appreciative  audience  to  North  High 
School’s  Symphony  Orchestra  and  its  Di¬ 
rector  Samuel  F.  Thomas  for  their  im¬ 
pressive  concert  at  the  Joslyn  Memorial 
in  May. 

Scottsbluff,  Nebraska — Over  200  players 
from  the  3  school  bands  presented  the 
ninth  annual  massed  band  concert  at  the 
high  school  auditorium.  The  musicians 
and  their  Director  James  Johnson,  who 
this  year  is  completing  his  10th  year  as 
instrumental  music  director  here,,  were 
cheered  by  a  large  audience  for  their  top- 
notch  performance. 

Huron,  South  Dakota — BYiday  evening. 
May  2nd,  found  a  capacity  audience  ap¬ 
plauding  the  fine  work  of  the  Ree  Heights 
High  School  musicians.  The  high  school’s 
annual  spring  coneert — the  occasion — the 
directors,  as  always,  Emerson  Peterka,  In¬ 
strumental,  and  Mrs.  Keywood,  vocal.  A 
dance  at  the  town  hall  followed  the 
concert. 

Omaha,  Nebraska — Baton  twirlers  had 
their  day  at  Chadron  State  Teachers 
College  recently  when  George  Rhoads, 
Kansas  City,  nationally-known  baton 
twirler,  conducted  one  of  a  series  of 
clinics.  Mr.  Rhoads'  attention  was  cen¬ 
tered  on  students  of  all  age  groups.  The 
students  expressed  their  appreciation  for 
the  benefits  gained  by  working  with  the 
"baton  master”. 

Council  Bluffs,  Iowa — High  school  mu¬ 
sicians  numbering  more  than  2,000  from 
55  western  Iowa  schools  gathered  in  Mis¬ 
souri  Valley  last  month  for  a  two-day 
state  music  contest.  Red  Oak  musicians 
drew  five  division  I  ratings  for  Class 
AA-A  schools.  Abraham  Lincoln,  Atlantic 
and  Missouri  Valley  had  two  top  ratings 
each. 

Chappel,  Nebraska — The  Advanced  and 
Junior  Bands,  Bandmaster  Anderson  di¬ 
recting,  presented  a  concert  at  the  High 
School  auditorium  on  May  5th,  and  dis¬ 
played  band  work  worthy  of  much  praise. 

North  Platte,  Nebraska — Band  letter 
awards  and  superior  achievement  medals 
went  to  20  members  of  the  senior  high 
school  band  at  the  annual  banquet  held 
in  the  high  school  cafeteria  early  in  May. 
1947-48  captain — Rick  Conrey. 


OHIO  MAJOREHE  LEADS 
I  TOP-NOTCH  BUCKEYE  BAND 


High  school  studsnts  in  Sioux  City,  Iowa,  had  a  chance  fo  hear  many  of  tha  best 
contemporary  band  compositions  during  the  concert  of  the  Morningsida  College  band 
on  May  6th.  Above,  Dr.  Charles  R.  Garland,  formerly  high  school  bandmaster  at 
Adrian,  Ga.,  directs  the  Morningsida  band  in  a  rehearsal  of  Schuman's  "Newsreel." 


NEW  SUITS  FOR  ILLINI 


Sioux  City,  Iowa — The  work  of  con¬ 
temporary  band  composers  was  Introduced 
to  the  high  school  students  of  this  city 
in  a  memorable  concert  on  May  6th  by 
the  Morningslde  College  Band.  The 
program  presented  by  Director  Charles 
Garland  Included  a  number  of  interest¬ 
ing  modern  works,  including  Schuman's 
"Newsreel,”  Cowell's  "Schoonthrec”  and 
Khachaturian’s  "Armenian  Dances.” 

Dr.  Garland,  who  formerly  was  director 
of  music  in  the  high  school  at  Adrian, 
Ga.,  presented  a  brass  ensemble  clinic  at 
the  state  convention  of  the  Iowa  Band¬ 
masters  Association. 


Dr.  A.  A.  Harding  (loff)  and  Mark 
H.  Hindtiay  admira  the  lllini's  new 
band  uniform,  modeled  by  Bandsman 
Leroy  Kirsch  of  fha  football  band. 

Urbana-Champaign,  Illinois — The  Rose 
Bowl  overflowed  so  far  as  the  mini  Band 
is  concerned!  As  a  result  of  the  golden 
gate  receipts  of  the  football  classic  In 
which  Illinois  participated  last  January, 
the  famous  band  will  be  outfitted  next 
fall  In  the  last  word  in  sartorial  splendor. 
"Showmanship  without  gaudines.s’’  was 
the  watchword  for  Mark  Hindsley,  direc¬ 
tor  of  the  football  band,  when  it  came 
to  selecting  the  new  outfits. 

The  snappy  blue  uniforms  are  set  off 
with  orange  cap  crowns,  gloves  and  spats, 
with  block  ”1”  epaulets  and  the  word 
"Illlnl”  on  the  shoulders. 

Often  called  "the  world’s  greatest  col¬ 
lege  band,”  the  University  of  Illinois 
pioneered  in  football  band  formations 
under  the  direction  of  A.  A.  Harding,  di¬ 
rector  of  bands,  who  first  introduced  the 
elaborate  band  shows  to  gridiron  throngs. 


Lisbon,  Ohio — Pretty  Joyce  Conkle  not 
only  decorates  the  front  of  the  Lisbon 
High  School  Band  but  gives  the  or¬ 
ganization  effective 
leadership  as  well. 

An  expert  twirler, 
she  Is  rated  by 
Bandmaster  Arthur 
Wise  as  one  of 
the  best  majorettes 
ever  to  perform  for 
the  Lisbon  band. 

Majorettes  are 
featured  extensively 
with  the  Lisbon 
band,  with  a  num¬ 
ber  of  spectacular 
twirling  formations 
presented  with  band 
shows  throughout 
the  year.  An  expert 
showman,  B  a  n  d- 
master  Wise  is  well  known  for  his  imag¬ 
inative  and  entertaining  programs  which 
invariably  attract  a  capacity  crowd  of 
concertgoers  and  help  to  pack  them  in  at 
football  games.  The  band  received  a 
Santa  Claus  gift  of  new  uniforms  at  their 
Christmas  concert  and  are  eagerly  an¬ 
ticipating  the  opportunity  to  parade  them 
next  season. 


Joyce  Conkle 
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GREENVILLE  BAND  SWEEPS  SOUTH  CAROLINA  CONTEST 


At  th«  South  Carolina  Stat*  Contait  in  April,  tha  Parltar  High  School  Band  of  Graanvilla  provad  that  they  ara  one  of  the  top  bands  in 
the  state's  history  by  sweeping  tha  band  events  with  three  firsts.  Parker  musicians  also  Korad  in  both  tha  ensemble  and  solo  events. 


Arizona  Director  Score$ 
Two  Firsts  in  Local  Music 


Coolidge,  Arison  a  —  Two  important 
"firsts”  in  school  instrumental  music  were 
held  in  this  city  recently,  with  Pirector 
Isadore  Shoore  of  the  Coolidftc  Hiah 
School  initiating  and  orfranizing  both 
events. 

The  first  annual  music  festival  of  the 
Pinal  County  High  Schools  was  held  on 
April  18th  with  an  instrumental  and  vocal 
program  presented  by  the  high  schools  of 
Ctmlldge,  Florence  and  Casa  Orande. 
Massed  band  performances  which  opened 
and  closed  the  concert  were  directed  by 
Mr.  Shoore,  Garland  Hampton  of  Florence 
I'nion  High  and  John  J.  Boyer  of  Casa 
Grande  Union  High. 

Gn  April  28th  the  first  annual  music 
contest  of  the  Coolidge  schools  was  pre¬ 
sented  under  the  sponsorship  of  the 
Coolidge  Examiner,  with  medal  awards 
going  to  first  and  second  place  winners. 
Prof.  Andrew  Buckhauser  and  Mr.  Alt¬ 
schuler  of  the  music  department  of  the 


I'niversity  of  Arizona  were  judges  for  the 
instrumental  competition. 

Barbara  Spooner,  band  saxophonist,  was 
outstanding  in  the  contests,  winning  2nd 
place  in  the  vocal  division  and  again  in 
the  instrumental  competition  with  a  piano 
solo.  Vera  Sellers,  trombonist  in  the 
Coolidge  Band,  won  first  in  the  instru¬ 
mental  division  with  a  marimba  solo. 
Written  criticisms  were  given  for  all  per¬ 
formances.  Bennie  Boone,  drum  major, 
placed  first  in  the  vocal  contest. 

Mr.  Shoore,  who  has  studied  extensively 
abroad  and  in  this  country,  formerly 
taught  in  I^gan,  Utah,  and  is  now  in  his 
second  year  In  the  Coolidge  schools. 


Wyoming  Festival  Tops 


Worland,  Wyoming — The  Spring  Fes¬ 
tival  of  the  Big  Horn  Basin  Conference 
was  an  outstanding  success  this  year,  cul¬ 
minating  in  a  concert  by  the  150-plece 
All-Conference  Band  and  a  200-volce 
choir.  > 


Parker  Band*s  3  Firsts 

Make  Contest  History 

Oreenville,  South  Carolina — A  clean 
sweep  was  made  by  the  Parker  High 
School  Band  of  this  city  at  the  South 
Carolina  State  Contest.  With  firsts  in 
concert,  marching  and  sight  reading  the 
Parker  Band  fortified  their  position  as 
one  of  South  Carolina’s  top  bands  of  all 
time. 

The  contest  this  year  marked  the  fourth 
time  that  a  band  has  won  firsts  in  all 
three  hand  events,  but  to  Director  Pat 
Garnett  of  the  Parker  Band  It  was  old 
stuff.  He  first  accomplished  the  feat  back 
in  ’36  as  director  of  the  Gaffney  High 
School  Band.  In  addition  to  their  band’s 
victory,  Parker  instrumentalists  added 
eight  firsts  in  the  solo  and  ensemble  com- 
l>etition  to  their  honors. 

Winning  soloists  were  Heyward  Moore 
— cornet,  Dorothy  Davis — clarinet,  Doris 
Jean  Phillips — flute,  Jimmy  Hall — drums, 
Thomas  Cox — French  horn  and  Ozle  Lee 
Garrett — tuba.  The  brass,  woodwind  and 
drum  ensembles  also  topped  the  field  in 
their  respective  events. 

Director  Garnett,  who  now  serves  as 
president  of  the  state’s  Band  and  Orches¬ 
tra  Director's  Association,  returned  from 
the  Army  in  1945  to  find  that  his  former 
band  members  had  been  keeping  the  band 
well  up  on  its  foes  In  his  absence.  Mr. 
Garrett  took  it  from  there  and  the  results 
of  his  direction  spoke  loudly  for  them¬ 
selves  in  the  state  contest. 

100,000  Hear  Minnesota 
Band  During  School  Year 

Worthington,  Minn.  —  Although  their 
town  has  a  iiopulation  of  8,000  persons, 
the  Worthington  High  School  Band  has 
played  for  many  times  that  number  during 
the  past  year.  In  adding  up  the  total  at¬ 
tendance  at  the  band's  many  concerts  this 
year.  Director  Gerald  NIemeyer  figured 
that  over  100,000  people  have  heard  his 
organisation  in  concert  and  on  parade.  In 
contest  work  the  Worthington  Band  re¬ 
ceived  twelve  A  and  one  A  plus  ratings, 
and  won  seven  out  of  the  nine  A’s  given 
In  the  state  contest. 


Mooseheart  Winds  Up  Year  of  Successful  Band  Work 


The  concert  bend  of  the  high  school  at  Mootehaert,  III.,  gave  their  twelfth  annuel 
concert  on  hdey  4th  before  a  large  audience.  The  Mootehaert  bend,  under  Director 
Frederick  N,  Schwarz,  performed  in  eleven  citiet  during  the  past  year,  end  scored 
high  in  their  district  solo  contest.  The  bend  hat  won  in  state  end  national  contettt. 


Jha,  (^laJdrudiaJtA,  Qolumn, 

Allan  Hadley  Bone 

Duke  University,  Durham,  North  Carolina 


Summer  Again 

With  the  end  of  another  school  year 
juHt  around  the  corner  for  most  of  us  I 
•should  like  to  emphasise,  once  and  for 
ail,  my  hope  that  this  summer  will  be 
spent  by  you  In  some  good  serious  study 
of  your  Instrument.  lAst  month  I  gave 
our  whole  column  to  suggesting  possible 
programs  for  your  consideration  and  I 
certainly  hope  each  one  of  you  will  take 
band  classes  and  private  lessons  at  home 
or  will  go  to  some  good  music  camp.  If 
you  are  to  make  real  progress  in  music 
you  must  give  a  great  deal  of  time  to 
the  building  of  a  Arm  technical  founda¬ 
tion  which  can  be  acquired  by  no  short 
cut.  You  must  work  long  hours  if  you 
are  to  gain  a  smooth,  fast  technical  com¬ 
mand  of  your  instrument. 

What  better  time  is  there  for  this  con¬ 
centrated  work  than  the  summer  recess, 
when  you  are  relatively  free  from  out¬ 
side  obligations?  Come  on  now;  don't  be 
lasy.  Make  your  arrangements  right 
away  with  your  Director  or  private 
teacher  for  some  summer  band  instruc¬ 
tion  or  for  several  private  lessons.  Or 
write  today  for  information  about  that 
music  clinic  or  camp  you  have  been  think¬ 
ing  about  attending.  If  you  can  possibly 
afford  it,  two  hundred  and  fifty  dollars 
(the  average  prevailing  cost  of  a  six  or 
eight  week  music  camp)  is  a  reasonable 
enough  investment.  To  work  in  compe¬ 
tition  with  other  ambitious,  serious- 
minded  students  under  the  Instruction  of 
a  well  trained  faculty  will  be  an  experi¬ 
ence  upon  which  you  will  draw  time  and 
again  In  the  years  to  come.  Work  hard 
this  summer  and  more  power  to  you'  next 
fall  when  we  come  back  together  once 
again. 

I'll  Bs  Seeing  You  Next  Fall  .... 

It  is  hard  to  believe  that  ten  issues  of 
our  column  have  come  out;  that  another 
year  Is  at  an  end.  I  have  greatly  en¬ 
joyed  writing  the  column  for  you  and 
hope  you  have  gotten  some  help  and 
some  new  ideas  about  our  instrument 
from  my  suggestions.  Next  fall  I  want 
to  hear  from  many  of  you  about  your 
summer  experiences  and  your  clarinet 
problems  of  the  moment  Remember:  The 
extent  of  your  writing  to  me  will  deter¬ 
mine  the  success  of  our  column.  Drop 
me  a  note  this  summer  or  anytime.  I  am 
always  interested  in  hearing  from  you. 
By  the  way,  I  have  a  late  candidate  for 
uur  Practice  Club:  Donald  Weinbrenner, 
Lehigh  Public  School,  Lehigh,  Kansas. 
Donald  practices  between  5 :00  and  ( ;00 
A.U.  each  day.  Do  you  think  we  should 
let  him  into  our  club? 

This  summer  I  shall  be  guest  conductor 
of  band  at  Ohio  Wesleyan,  Delaware,  Ohio 
— June  13  and  14.  This  Is  the  first  year 
of  a  two  weeks  Music  Clinic  to  be  held 
on  the  campus  of  Ohio  Wesleyan.  Their 
music  faculty  does  the  major  portion  of 
their  preparation  with  guest  conductors 
being  brought  In  for  the  final  rehearsals 
and  concerts.  This  Clinic  is  for  high 
school  students  only  and  includes  training 
in  Orchestra,  Band  and  Chorus.  During 
the  week  of  June  16-21  I  shall  be  Director 
of  Band  at  the  Egyptian  Music  Camp, 
DuQuoin,  Illinois.  This  is  a  privately 
operated  camp  which  offers  training  to 
Junior  and  Senior  high  school  students 
in  all  phases  of  music — instrumental  and 


vocal — through  class  Instruction  in  theory 
and  appreciation  as  well  as  through  the 
music  organisations. 

This  will  be  the  fifth  summer  that  I 
have  spent  a  week  or  two  at  the  Egyp¬ 
tian  Music  Camp.  This  camp  has  an  un¬ 
usually  large  enrollment  and  is  offering 
two  separate  two  week  sessions  this  sum¬ 
mer.  With  a  first  rate  faculty  of  music 
teachers  of  southern  Illinois  and  guest 
conductors  this  camp  has  become  one  of 
the  major  summer  music  programs  in  the 
state. 

From  June  23  to  August  8  I  shall  at¬ 
tend  the  University  of  Wisconsin  where 
I  plan  to  work  toward  Ph.D.  degree  and 
teach  Clarinet  and  Woodwinds  in  the  An¬ 
nual  Summer  Music  Clinic  held  on  the 
campus  since  1931. 

There  is  a  possibility  that  I  may  play 
in  the  Brevard  Festival  Orchestra,  or¬ 
ganized  last  year  by  James  Christian 
Pfohl,  and  held  again  this  summer  at 
Brevard,  N.  C.  This  Music  Festival  runs 
for  two  weeks  and  is  an  excellent  ex¬ 


ample  of  community-sponsored  music. 
The  citizens,  and  summer  tourists,  of 
Brevard  have  supported  the  festival  so 
that  a  first  rate  orchestra  is  gathered  to¬ 
gether  of  North  Carolina  musicians  and 
some  Imported  symphony  players.  Mr. 
James  Pfohl  brings  the  orchestra  to  his 
Transylvania  Music  Camp  at  the  end 
of  the  camp  season  and  the  players  com¬ 
bine  camp  life  with  symphony  In  very 
pleasant  natural  surroundings.  Incident¬ 
ally,  the  Transylvania  Music  Camp  at 
Brevard,  N.  C.,  Is  one  of  the  outstanding 
camps  for  your  consideration  this  sum¬ 
mer.  I  have  been  on  the  faculty  of  this 
camp  for  two  summers  and  think  you  will 
not  find  a  better  teaching  staff. 

Summary  of  the  Year 

In  closing  let  me  outline  the  subjects 
we  have  discussed  in  our  column  this  year. 
Should  you  wish  to  purchase  any  back 
issues  I  think  you  would  find  them  avail- 
i  Please  turn  to  Page  30) 


Juno,  1947 
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From  the  whisper  of  the  softest  trfangle  tap  ...  Up 
thru  the  roar  of  a  thunderous  drum  roll ...  To  ex¬ 
plosive  bass  drum  fortissimos  .  .  .  With  a  thousand 
percussion  effects  between  .  .  . 

Slmgerland  Drums  DELIVER 

THE  CORRECT  TONAL  QUALITIES  AND  STAND 
UP  MECHANICALLY  UNDER  HEAVY  SLUGGING 
AND  ROUGH  TRAVEL  .  .  . 

our  OF  S 

BIG  NAME^^ 
DRUMMERS  PLAY 


•  & 


We  here  at  SLINGERLAND’S  are  always  glad 
to  help  whenever  we  can  with  your  drum  sec¬ 
tion  problems.  Please- feel  free  to  write  us  any 
,  time.  No  obligation  whatever.  Your  nearest 
SLINGERLAND  dealer  is  also  at  your  service. 
Consult  him  today.  Send  for  complete  catalog. 

SCND  FOR  PHOTOGRAPHS  OF  WORLD  FAMOUS  DRUMMERS  IN 
ACTION— BEAUTIFUL  8'  x  10  GLOSSY  "PIN-UP”  PRINTS. 

*  ONLY  lOc  EACH,  POSTPAID 


SLINGERLAND  DRUM  CO. 


1325  BELDEN  AVENUE 
CHICAGO  14,  ILLINOIS 


(DhumA, 

By  Dr.  John  Paul  Jones 

Director,  Department  of  Music 
Northeastern  State  College, 
Tahlequah,  Oklahoma 


One  of  the  most  interesting  ietters  to 
come  my  way  in  a  iong,  iong  time  is  this 
one  from  Mr.  Alan  Able  of  Columbus. 
Ohio.  I  want  to  pass  the  gist  of  it  on 
to  you,  for  Mr.  Able  really  hits  on  all 
four  with  drumming  enthusiasm.  Some 
of  you  may  have  sent  for  Mr.  Abie's  drum 
solo,  “2040  Sortie”,  as  was  suggested  in 
these  columns  some  months  ago.  Did  you 
get  a  bang  out  of  it?  If  you  didn’t  get  a 
copy,  it’s  possible  you  may  still  do  so  by 
addressing  him  at  32  Fifteenth  Avenue. 
By  the  way,  how  many  of  your  drummers 
do  any  solo  writing?  Can't  you  pass  your 
compositions  along?  Send  in  any  idea  or 
complete  solo  you  may  have  and  let's  let 
others  see  it. 

But  back  to  Mr.  Able.  First,  he  Is 
quite  concerned  about  stick  holding  and 
says  that  so  often  he  has  had  the  oppor¬ 
tunity  to  check  over  the  drum  section.-^ 
of  various  bands  to  see  why  the  boys 
"play  like  a  battery  of  cement  mixers 
rather  than  a  rhythm  section.’*  He  says 
that  ninety  per  cent  of  the  time  it  is  be¬ 
cause  of  faulty  stick  holding,  resulting 
in  sloppy  drumming  with  no  control  of 
dynamics  whatsoever. 

If  I  may  break  in  here  I  would  like 
to  say  quite  a  bit  of  this  was  noticeable 
in  the  percussion  sections  of  some  of 
our  contest  bands.  In  every  case  there 
was  at  least  one  or  two  good  drummers 
who,  generally,  knew  what  they  were 
about  but  they  were  aided  by  other  drum¬ 
mers  who  were  picking  up  habits  not 
from  the  better  drummers,  who  showed 
up  well  in  the  solo  contests,  but  faulty 
habits  apparently  gained  from  out  of 
thin  air.  It  sounds  reasonable  to  think 
that  any  band  which  affords  at  least  one 
superior  or  excellent  drummer  should 
have  a  fine  drum  section. 

Mr.  Able  further  says :  "your  com¬ 
ments  on  wrist  action  are  moat  grati¬ 
fying.’’  To  this  we  add  a  “thank  you,” 
and  an  agreement  that  a  loose,  finger- 
controlled  style  is  not  a  good  founda¬ 
tion  for  better  playing.  Too  often  we  arc 
caught  with  the  problem  of  developing 
drummers  as  fast  as  we  develop  other 
Instrumentalists — and  1  believe  this  can 
be  done  to  a  comparable  level  if  the 
young  drummer  will  take  rudimental 
drumming  seriously.  Rudimental  drum¬ 
ming  is  the  shortest  short-cut  I  know  of. 

To  continue,  Mr.  Able  states  that  he  Is 
working  out  the  details  for  a  drum  clinic 
at  Ohio  State  University  which  will  dem¬ 
onstrate  all  phases  of  modern  drumming 
proving  that  the  modern  drummer  must 
not  only  be  a  Jack  of  all  trades  but  master 
of  them  also.  In  addition  to  the  stand¬ 
ard  beats  and  rudiments  this  clinic  will 
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feature  Latin  American  rhythms  as  well 
as  erntthasizing  various  drummer's  traps. 
One  of  Mr.  Abie's  originai  numbers  will 
l>e  used — for  three  tom-toms  and  tympani. 

Durin?  the  OSU  band  rehearsals,  the 
six-person  drum  section  (all  NARD  mem¬ 
bers)  alternate  on  everything  and  are 
thus  ready  to  pinch-hit  wherever  needed. 

I  have  advocated  this  time  after  time.  I 
beiieve  the  director  can  not  stress  such 
action  too  much,  and  I  congratulate  Pro¬ 
fessor  Manley  Whitcomb  for  this  fore¬ 
sight  and  understanding  of  the  percussion 
section. 

Such  letters  are  most  interesting,  Alan, 
and  I  shall  be  glad  to  hear  from  you 
again — of  course  you  have  my  reply  per¬ 
sonally.  Any  time  you  have  something 
to  add  which  will  be  of  value  to  school 
drummers  we  shall  be  glad  to  have  it. 
How  about  a  picture  of  that  OSU  per¬ 
cussion  section? 

Review  of  Meferiel 

I  have  a  very  nice  letter  from  Mr. 
Charles  Wilcoxon,  well  known  drummer 
and  proprietor  of  a  drum  shop,  349  The 
Arcade,  Cleveland,  Ohio.  Mr.  Wilcoxon 
has  Just  added  another  drum  book  to  his 
many  others.  This  time  it  is  "The  Drum¬ 
mer  on  Parade.”  I  have  gone  through 
this  book  and  And  it  not  only  Interesting 
but  a  valuable  asset  to  the  director  of 
any  group  needing  parade  material.  I 
plan  to  use  some  of  this  material  next 
Fall  with  the  college  band.  The  book 
opens  with  illustrations  of  all  the  rudi¬ 
ments  used  and  the  proper  sticking  for 
them.  He  then  proceeds  to  make  use  of 
these  rudiments  in  fifty  different  examples 
of  parade  beats.  All  are  written  in  three 
parts  (snare,  bass  and  cymbals)  and 
seem  to  me  to  be  well  worth  the  price  of 
seventy-five  cents  for  the  book.  Plenty 
of  opportunity  for  showmanship  is  in¬ 
cluded  through  rim  shots,  stick  beats, 
cymbal  solos,  etc. 

Mr.  Wilcoxon  is  exactly  right  when  he 
says  hundreds  of  bands  throughout  this 
great  nation  are  in  sad  need  of  something 
different  in  street  beats — ^I'm  sure  we  all 
heartily  agree  and  wish  him  success  with 
his  new  book. 

Don't  forget  those  original  drum  solos 
— we'll  all  be  Interested  in  them. 


UMMoim— uoMcs  mum 
— mVENTS  comosioN  MO 
VM.VC  SCTTMe 
for  depmdobU  raMlt$ 
olwoyt  MM  •rlginol 
HOLTON  El««lrlc  Oil. 
Al  yeer  Mvtic  Dcolef'f. 


Plals 
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28c 


Dreppof 

Applicator 

30c 


RANK  HOLTON  &  CO. 


DRUMS! 

WM.  F.  LUDWIG  presents  the  world's  largest  and  finest  selection 
of  school  drums,  pedal  tympani  and  accessories.  Send  for  new 
FREE  school  drum  folderl 

CONCERT 
DRUMS 

Super  Classic  model  con¬ 
cert  drums  in  6|/2"xl5" 
and  8"xl5"  sizes  at 
$62.50.  Contest  Model 
concert  drums  as  low  as 
$45,001  Send  for  litera¬ 
ture! 

PARADE  DRUMS 

Finest  line  of  school  parade  drums 
made  from  $34.00  to  $62.00  and  up. 

A  model  for  every  use  and  every 
price  1 

BELL  LYRAS 

Now  in  production  on  the  finest  chro¬ 
matic  bell  lyra  madel  Send  for  folderl 

PEDAL  TYMPANI 

Three  pedal  tympani  models  to 
choose  from  as  low  as  $325.00 
per  pair.  Write  for  new  tym¬ 
pani  folder  and  delivery  quota¬ 
tions. 

DRUM  OUTFITS 

Complete  line  of  outfits  indud- 
ing  the  famous  Buddy  Rich 
Marine  Pearl  outfit.  Send  for 
beautiful  color  dance  drum 
folder  showing  all  modelsl 


SEND  TODAY  FOR  FREE  WFL  FOLDERS! 


WFL  DRUM  CO. 

1728  N.  DAMEN  AVE.  CHICAGO  47,  ILL. 


MY  LIFE  AT 
THE  DRUMS 
Sond  for  tho  fa(cin«tin9 
story  of  tho  lifo  of  drum- 
fomouf  Wm.  F.  Ludwig, 
tho  loador  in  tho  drum 
fiold.  Hoad  of  WFL 
Drum  Co.,  tho  World's 
Lorgost  Motor  of  Drums 
and  Podal  Tympanil 
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Here  is  the  first  postwar 
“catalog”  on  a  line  of  cor¬ 
nets,  trumpets  and  trom¬ 
bones  acclaimed  everywhere 
as  the  best  in  brass. 

They’re  the  best- looking 
instruments  you  ever  feasted 
your  eyes  on.  New  ideas  in 
design  and  new  precision 
in  manufacture  give  them 


a  clear,  brilliant  and  vibrant 
tone  that  thrills  and  satis¬ 
fies.  They  are  easy  to  blow, 
with  perfect  balance  and 
eager  valve  action.  They 
have  everything  you ,  look 
for  in  your  instrument.  , 
William  Frank  instruments 
are  sold  only  through  care.- 
fully  selected  dealers. 


Send  the  coupon  for  your  FREE  copy  of  this 
new,  handiome  brochure.  And  remember  always: 
You  Can  BANK  on  a  FRANK 


I - 

I  TARG  &  DINNER,  425  S.  Wabash  Ave.,  Chicago  5,  III. 

I  Without  cost  or  obligation,  send  me  a  copy  of  the 
J  new  two<olor  booklet  on  Frank  Band  Instruments. 

I  My  Dealer’s  Name _ 

I  My  Name _ 

^  My  Address _ 


J 


We  Knew  Him 


Milburn  E.  Carey 
Enid,  Oklahoma 

Summer  camps  have  played  an  im¬ 
portant  role  in  the  life  of  Milbum  E. 
Carey,  director  of  the  Phillips  Univer¬ 
sity  Band  at  Enid,  Okla.,  and  generally 
conceded  to  be  one  of  the  top  men 
anywhere  in  the  band  world. 

It  was  at  a  summer  camp  at  Winona 
Lake,  Ind.,  in  1930  that  Milburn  Carey 
finally  decided  to  cast  his  lot  with 
Music  instead  of  medicine,  and  where 
he  first  broke  into  print  in  The 
SCHOOL  MUSICIAN  with  a  picture 
story  of  the  camp’s  activities.  He's 
going  back  to  camp  this  summer,  this 
time  to  Interlochen  to  share  the  band 
podium  spotlight  with  ‘‘Biil’’  Revelii 
and  A.  A.  Harding. 

Carey  began  his  instrumental  career 
as  an  oboeist  with  the  Marion,  Ind., 
high  school  band.  Today  be  is  a  lead¬ 
ing  authority  on  double  reeds,  and  SM 
readers  who  can  hark  back  a  few  years 
will  remember  his  articles  on  the  sub¬ 
ject  While  at  the  University  of  Illi¬ 
nois,  from  which  institution  be  bolds 
three  degrees,  he  spent  his  summers 
as  a  director  at  the  Winona  Lake  camp 
where  he  met  the  attractive  clarinetist 
who  eventually  became  Mrs.  Carey. 

Arriving  at  Ehiid  in  1935  fresh  from 
the  U.  of  Illinois,  Director  Carey 
found  a  big  job  of  band  organization 
awaiting  him.  In  the  years  since  then, 
he  has  built  the  Phillips  band  into  a 
nationally  famous  concert  organization 
of  100  pieces. 

The  Phillips  band  post  calls  for 
something  more  than  just  outstanding 
musical  ability,  for  with  it  goes  the 
management  of  the  vast  Tri-State  Fes- 


Today  Mr.  Caray  it  ona  of  fha 
^nation's  laading  band  diractort  and 
it  nofad  for  hit  managamant  of  fha 
famout  Tri-Stafa  Fatfival  af  Enid. 
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Milburn  Caray  at  ha  appaarad  at  a 
hi9h  tchool  oboitt  at  an  Indiana 
mutic  camp.  Tha  photo  ran  in  tha 
Saptambar,  1930,  ittua  of  tha  SM. 

tival,  the  top  musical  event  of  the 
Southwest  and  one  of  the  largest  festi¬ 
vals  in  the  country.  Mr.  Carey  has 
bandied  the  Tri-State  since  1935,  with 
the  exception  of  a  year’s  hitch  as  di¬ 
rector  of  the  189th  Fieid  Artillery 
Band.  This  year  6,000  high  school  mu¬ 
sicians  flooded  into  Enid  for  the  three- 
day  meeting,  along  with  the  cream  of 
the  nation’s  conductors,  composers 
and  soloists.  Manager  Carey  bandied 
the  inflnitely  complex  details  of  the 
Festival  with  his  usual  aplomb,  in  ad¬ 
dition  to  giving  the  visitors  a  sample 
of  his  own  conducting  artistry. 

Just  to  make  sure  that  every  second 
of  the  day  is  accounted  for,  Mr.  Carey 
directs  the  Legionettes  drum  corps 
and  chorai  group  and  the  Methodist 
choir.  In  idle  moments  he  romps  or 
plays  ensembles  with  his  three  young¬ 
sters  and  goes  in  for  iarge  scale  ama¬ 
teur  gardening. 

In  addition  to  the  Interlocben  post, 
Carey  has  won  many  of  musicdom’s 
highest  honors.  He  is  the  youngest 
member  of  the  American  Bandmaster’s 
Association  and  is  also  a  member  of 
the  honorary  music  fraternities  of  Pi 
Kappa  Lambda,  Phi  Mu  Alpha-Sinfona 
and  Kappa  Kappa  Psi. 

His  name  has  appeared  on  many 
published  works  as  author  and  ar¬ 
ranger,  and  he  is  frequently  called  on 
to  serve  as  guest  conductor,  adjudica¬ 
tor,  clinic  director  or  lecturer. 

Bandsmen  at  Phillips  have  to  work 
to  keep  their  chairs  for  their  hard¬ 
working  director  puts  the  organization 
first,  and  the  responsibility  for  its 
quality  rests  squarely  with  the  stu¬ 
dents  so  far  as  he  is  concerned. 

An  Elnid  newspaper  summed  it  up 
when  they  received  the  news  of 
Carey’s  honor  in  being  selected  for 
the  Interlocben  post.  Said  they,  "It 
couldn’t  happen  to  a  better  man.” 


A  MUSICAL  INSTRUMENT 
for  CLASSROOM  or  HOME 


•  FULL  CHROMATIC  SCALE 

•  PITCHED  IN  "C"  —  A-440 

•  TUNABLE  BY  MOUTHPIECE 

•  VISUAL  FINGER  GUIDES 

•  Aa  PLASTIC  —  SANITARY 

•  INDIVIDUALLY  BOXED 


PATENT  NUMBERS 
0  139332 
D  139333 
D  143770 
OTHER  PATENTS 
PENDING 


By  actual  school- 
room  laits  tha 
FLUTOPHONE  has 
baan  acknowladgad 
a*  tha  finaat  instru- 
mant  oi  its  kind.  Tha 
tons.  Toluma.  chro¬ 
matic  accuracy  and 
a  as  a  oi  blowing  rata 
it  os  "topa.**  Try  tha 
FLUTOPHONE  and  ha 
conTincad. 


oding  Music  Stores  Everywhere 
Manufactured  by 

Y  PRODUCTS  CO. 

_ _  iCT  AYE.,  CLEVELAND  IS,  OHIO 


Retail  Price 


I  Pod.  Tax 
incliMlad 
Complot.  wMi 
InttrwctioiM 


ATTENTION  I 


DRUMMERS! 

School  Bands  •  Drum  Corps. 

Try  these — 

street  BEXIS.  I 

yjyy  - 't  -  €>eum  dVyu*  Aeo^ 


Easy  to  Read -Easy  to  Play 

The  "snappiest"  and  smartest 
beats  ever  written  for  SNARE, 
BASS  DRUM  and  CYMBALS. 
Think  of  it. 

50  Pages — 50  Rudimental  street 
beats  that  really  “Swing"  for 
only  75c  (Coin  or  M.O.). 

Order  your  supply  today.  Watch 
your  section  "strut"  to  these 
Spotlight  rhythms. 

Sea  your  dealer  or  order  direct. 

‘Xharley”  Wiicoxon  Drum  Shop 

349  The  Arcade  —  Cleveland  14,  Ohio 


IT’S 

NEW 


IT’S 

BEHER 


First  Choin  it  NBC— CBS— Motnl!  01  CMcafO 

IN  a  ftw  ihort  weeki  Perma-Cane  Reedt  have 
become  the  first  choice  of  the  fineit  muaiciani 
on  the  air,  theatret  and  night  cluba.  Perma- 
Cane’a  aucceu  is  due  to  their  ability  to  out-per- 
form  any  reed  made.  The  finest  of  specially  cut 
cane  ree«  is  used  and  each  reed  is  coated  with  a 
plaitie  that  makes  it  durable,  waterproof,  and 
builds  a  "heart”  in  the  reed  never  obtained  in 
any  other  tyM  of  reed.  No  barahnesa  or  buzi. 
Every  reed  plays.  Monay-Baek  Guarantaa. 

Uisd  and  Endormd  by  tha  Road  Soctlons  of 
NEIL  BONCHU,  WOODY  HERMAN,  JOE 
REICHMAN  and  Othar  Banda. 

Pricns  In  U.  S.  A.: 

Clarinet  SOc  •  Alto  Sax.  65c 
Tenor  Sax.  75c 

^d  By  All  Leading  Doalnrt  or  Write  to: 

PERMA-CANE 
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QmpJwouL 

Sansone  French  Horns 


Now  Roady  for 
IMMEDIATE 
SHIP  ME  N  T 


Single  F  . 3  and  4  Valves 

Single  Bb . 4  and  5  Valves 


Double  Bb-F  ...  4  and  5  Valves 

NEW  FRENCH  HORN 
MUSIC  PUBUCATIONS 

Full  Line  Sansone  Mouthpieces 
For  All  Instruments — ^Now  Ready 

CATALOGUES  SENT  ON  REQUEST 

Watch  for  Announcomont 
of  our  Now  Santono  Pop¬ 
ular  Prkod  Trumpot.  A 
Truly  Wondorful  Inttru- 
mont. 

Sansone  Musical  Instruments,  Inc. 

1658  Broadway  Now  YerIr  19  N.  Y. 

World'*  LafguBt  Froach  Horn  Nou** 


Back  Issues 

Moft  oil  bock  ittuot  of  Tho  SCHOOL 
MUSICIAN  oro  ovoiloblo.  If  ordorod 

by  moll,  3c  odditionol  for  potfogo  mutt 
bo  oddod  to  tho  prico  of  ooch  mogo- 
lino.  If  bock  copiot  ordorod  oro  no 
longor  ovoiloblo  your  monoy  wtl!  bo 
promptly  rofundod. 

Curront  ond  two  im- 
modlotoly  procoding 
ittuot  . 20c  por  copy 

Ittuot  more  thon  throo 
montht  old,  ond  not 
moro  thon  nine . 40c  por  copy 

All  ittuot  more  thon  10 

montht  in  orroort . 60c  por  copy 

Cash  Mst  accospany  onlar. 

Indide  postaia. 


FLUTISTS 

CLARINETISTS 

Send  for  CATALOG  No.  4  A  5 
— the  world's  largest  catalog  of 
music  for  woodwinds. 

Now  Nuoiboro  Aro  Sohif  CoaW— rty  Added 
•  •  • 

TNi  cuNOY-aanoNiY  CO.,  me 
iMtoo  IS,  Mot*. 


(fniA/cacMA.  of,  iha, 
3‘fntnch,  dioML  SimpUfiad. 

By  Philip  W.  L.  Cox.  Ir. 

Big  Sandy,  Montana.  Public  Schools 


A  French  Horn  Committee 

Gentlemen — and  I^adies— of  our  French 
horn  fraternity.  Are  you  a  student,  a  per¬ 
former,  an  instructor  on  French  horn? 
You  will  be  interested  in  this  column. 

The  French  horn  is  just  like  the  weath¬ 
er  ;  everybody  discusses  it  but  nobody 
does  anything  about  It  Your  columnist 
proposes  to  do  something  about  it,  but  not 
without  you  folks  who  want  something 
done.  I  propose  a  French  Horn  Activities 
Committee. 

Think  of  the  playing  errors  that  can  be 
attributed  to  the  Instrument.  Can  you 
think  of  anyone  who  is  trying  to  correct 
the  instrument?  Think  of  the  slowness 
and  dullness  of  method  materials  for  horn. 


Horn  Columnist  Cox  it  making  plant 
to  devote  hit  full  time  fo  furthering 
French  horn  ectivitiet  in  the  schools. 


Can  you  think  of  anyone  who  is  producing 
radically  different  methods  and  materials? 
Think  of  the  faults  of  tolo  and  ensemble 
music  for  horn.  Can  you  think  of  anyone 
who  is  correcting  the  situation?  Think  of 
the  thin,  wavering  tones  that  most  sec¬ 
tions  produce.  Can  you  think  of  anyone 
who  is  developing  special  mouthpiece  de¬ 
signs,  better  hand  supports,  or  other  learn¬ 
ing  aids? 

Again  I  propose  for  ail  of  us  a  French 
Horn  Activities  Committee.  The  Commit¬ 
tee  will  tackle  the  problems  mentioned. 
The  Committee  will  act  upon  your  sugges¬ 
tions  and  resimnd  to  your  Inquiries  per- 
.sonally.  The  Committee  will,  where  pos¬ 
sible,  travel  to  your  organisation,  instruct, 
adjudicate,  blend  and  pitch  the  section. 
Anything  else  you  can  suggest? 

I  am  asking  then,  that  you  and  all  your 
horn-loyal  acquaintances  become  contrib¬ 
uting  members  of  the  French  Horn  Activi¬ 
ties  Committee.  You  are  asking  about  the 
backing  and  need  for  such  a  venture? 
Let's  examine  together  some  of  our  recent 
mail. 

Horn  Fan*  Writ* 

"As  always,  I  thoroughly  enjoyed  re¬ 
cent  column  in  SCHOOL.  MUSICIAN  .  .  . 
horn  sections  need  strengthening  .  .  .  sin¬ 
cerely  hope  Bb  horn  will  be  solution  .  .  . 
Interested  In  your  horn  demonstration  at 


Great  Falls,  Mont,  (see  Dec.  1946)  Please 
send  mimeographed  copy.”  A.  J.  Faasino, 
I.uling,  Texas. 

"For  some  time  have  been  going  to 
write  you  .  .  .  constant  reader  horn  c^ol- 
umn  .  .  .  much  Interested  old  French  horns 
.  .  .  hobby  of  antique  instruments.”  Pro/. 
Arne  B.  Larson,  Brookings,  8.  D. 

"How's  chances  for  a  column  on  embou¬ 
chure?  .  .  .  questionable  subject  .  . 
trouble  with  endurance  and  high  register 
.  .  .  kindly  advise  me."  Richard  L. 
Mackey,  Montrose,  Pa. 

(Customary  answer  Is  about  balance  of 
wind  and  Up  effort,  use  of  most  easily 
vibrated  lip  surface,  support  of  cheek 
muscles,  hand  position,  etc.  Actually  this 
subject  needs  uninterrupted  study  and 
experimentation,  and  Is  one  of  the  pro- 
l>osed  projects  of  the  French  Horn  Activi¬ 
ties  Committee.) 

"Horn  column  In  SCHOOL.  MUSICIAN 
very  interesting,  very  helpful  .  .  .  sending 
you  two  8-inch  Audio  blank  records  for 
Bb  horn  instruction  recording  as  men¬ 
tioned  In  March  1947  issue  .  .  .  can  you 
recommend  additions  to  horn  students' 
record  libraries?"  Homer  N.  Fiero,  Ham¬ 
burg,  Jf.  Y. 

(A  few  records  that  come  to  mind,  if 
still  available,  are:  Victor  7474B,  Colum¬ 
bia  193,  Victor  9007,  Columbia  "Tschai- 
kowsky  Fifty",  Victor  M199,  Victor  "Eln 
Heldenleben” — unless  yru  like  to  hear 
horn  errors,  then  hear  Columbia’s  issue — 
Victor  11-8545,  Columbia  “Till  Bulenspie- 
gel",  Columbia  or  Victor  "Don  Quixote". 
An  exhaustive  review  needs  to  be  made  of 
existing  records  for  excellent  horn  per¬ 
formance,  another  project  for  the  French 
Horn  Activities  Committee.) 

"Looked  up  horn  references  in  Library 
of  Congress  .  .  .  And  your  name  listed 
there  as  author  of  article  on  "the  Neg¬ 
lected  Second  Horn.'  ”  Horace  Butter- 
worth,  Brandywine,  Md. 

"Recently  purchased  a  double  horn  .  .  . 
has  piston  change  valve  which  plays  in 
Bb  when  open  and  In  F  when  depressed 
.  .  .  any  advantage  over  customary  ar¬ 
rangement?  .  .  .  please  adv'se  cost  of 
records  on  Bb  horn  instruction.”  Albert 
Ximmerman,  Baltimore,  Md. 

(Bb  trained  players  who  use  the  Bb 
part  of  a  double  horn  principally,  use  this 
piston  arrangement,  shifting  to  F  for  ex¬ 
treme  low  register  and  for  improved  in¬ 
tonation  on  certain  pitches  when  sustained. 
Valve  can  be  reversed  by  unsoldering  stem 
end  of  valve,  also  the  key,  and  replacing 
them  on  opposite  end.  If  the  holes  do  not 
line  up,  It  may  be  necessary  to  order  a 
replacement  from  the  factory.  This  mat¬ 
ter  needs  further  study,  another  project 
for  the  French  Horn  Activities  Committee. 
Your  recordings  may  come  to  around  one 
dollar, — a  service  which,  I  hope,  can  be 
continued  by  the  Committee.) 

"Have  enjoyed  reading  ‘Intricacies’  col¬ 
umn  in  SCH<X>L  MUSICIAN  .  .  .  picture 
of  Big  Sandy  Band  of  1914  in  last  Sep¬ 
tember  Issue  interests  me  .  .  .  my  father 
used  to  play  comet  In  that  vicinity  .  .  . 
any  information?”  Maurice  McAdow,  North 
Texas  Teachers  College. 

(Answered  personally, — a  possibility  for 
all  correspondents  under  the  French  Horn 
Activitlee  Committee  plan.) 
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Horn  Boosting 

"I  did  some  B|)  horn  boosting  at  Mis- 
souia  solo  festival  .  .  .  others  are  inter¬ 
ested  .  .  .  my  Bb  hornist  will  front  the 
band  along  with  solo  baritone  playing 
‘Night  in  June'  at  Havre,  Mont.,  festival.” 
Jack  MoOiUn,  Fort  Benton,  Mont. 

“To  let  you  know  your  recommended 
mouthpiece  arrived  lust  in  time  for  con¬ 
cert  performance  .  .  .  thoughtful  of  you 
to  send  it  in  this  emergency.”  O.  L.  Syl¬ 
vester,  Scituate,  Mass. 

(Mouthpiece  experimentation  will  be  a 
must  for  the  French  Horn  Activities  Com¬ 
mittee.) 

“Interested  in  learning  that  single  Bb' 
French  horn  Is  taking  the  place  of  the  F 
and  Elb  horn  .  .  .  this  will  make  things 
much  easier  for  those  who  arrange  music 
for  band  and  orchestra.”  F.  Oeorge 
Damson,  Western  State  College  of  Colo¬ 
rado. 

“Enjoy  horn  articles  in  SCHOOL  MU¬ 
SICIAN  .  .  .  still  plug  the  single  Bb 
hom?  .  .  .  now  I  like  the  double  horn!” 
Willard  (Bill)  Briggs,  Soarsdale,  N.  Y. 

(Both  of  the  models  will  receive  the 
attention  of  the  French  Horn  Activities 
Committee  to  secure  lighter  weight,  better 
grips,  more  accurate  F  portion  and  more 
refined  Bb  portion.) 

“My  next  two  horns  would  be  Bq  horns.” 
Paul  Creech,  De  Funiak  Springs,  Fla. 

"Surprised  you  are  not  acquainted  with 
use  of  brass  button  soldered  to  bell  .  .  . 
a  right  thumb  support  .  ,  .  takes  weight, 
keeps  bell  cleaner,  gives  some  added  con¬ 
trol  in  muting  and  marching.”  John  E. 
Paton,  Newcastle,  Pa. 

(Thanks  for  the  information.  Hope  to 
learn  everything  about  horn  through 
French  Horn  Activities  Committee  work.) 

“Puletx,  out  .  .  .  Chambers,  in  .  .  .  Jones, 
back.”  Rachter,  Indianapolis  Symphony. 

“Very  enthusiastic  reader  of  horn  ar¬ 
ticles  in  SCHOOL  MUSICIAN  .  .  .  must 
write  you  and  say  I  have  enjoyed  them 
very  much  .  .  .  apparently  you  know  what 
you  are  talking  about  and  not  because 
some  text  book  says  to  do  this  or  do  that 
...  I,  for  one,  appreciate  and  benefit  fron^ 
the  horn  column.”  Bert  Skakoon,  Conrad, 
Mont. 

(Brother,  we  haven’t  seen  anything  yet. 
Just  wait  until  the  French  Hom  Activi¬ 
ties  Committee  gets  under  way,  and  the 
sooner  the  better  for  all  of  us.  Many 
thanks  for  your  kind  words,  Mr.  Skakoon.) 

Three  Instrument  firms  have  been  un¬ 
earthed  who  will  change  our  F  and  Elb 
headaches  to  Bb  Joys.  For  labor  and  ma¬ 
terial  charges  (suggest  not  over  fifty 
dollars)  the  work  will  be  undertaken  by: 
Andrew  Petro,  2114  Beloit  Ave.,  Los  An¬ 
geles  25,  Calif. ;  by  Bayless  and  Green  Co., 
703  Goshen  Ave.,  Elkhart,  Ind. ;  and  by 
Linquist  Musical  Instrument  Co.,  26  North 
8th  St.,  Minneapolis,  Minn.  The  summer 
is  a  good  time  to  get  this  work  done; 
contact  the  firms  now.  (The  problems  of 
such  conversions  are  on  the  list  of  the 
FVench  Horn  Activities  Committee.) 

The  French  Horn  Activities  Committee 
will  be  getting  under  way  this  summer. 
My  summer  address  will  be  at  8704  North 
Johnswood  Drive,  Portland  3,  Oregon. 
Let  me  hear  from  you,  and  let's  look  for¬ 
ward  to  a  year  of  horn  progrress ! 
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Another  typical  LIFTON 
Product.  The  LIFTON  Trom¬ 
bone  cose  is  made  of  3-Ply 
Veneer,  with  the  unusual 
feature  of  both  top  and 
bottom  (including  the  grace¬ 
ful  bell  shape)  each  con¬ 
structed  of  one  continuous 
piece. 
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Frank  Horsfall 

tYank  Horsfall,  well  known  flutist  and 
teacher  of  Seattle,  Washington,  has  just 
written  this  column  again  and  has  said 
In  part  “I  have  just  renewed  my  subscrip¬ 
tion  to  The  SCHOOL,  MUSICIAN  for  three 
years.  Quite  naturally  I  enjoy  the  good 
work  of  all -the  columnists  but  more  espe¬ 
cially  the  flute  column.  For  years  I  have 
kept  these  magazines  on  file  in  my  studio 
and  have  encouraged  all  my  students  to 
read  and  to  study  them  each  month.  You 
are  to  be  complimented  on  your  good 
advice.” 

Ansicer:  Thank  you,  Frank,  for  your 
good  letter.  It  Is  such  messages  as  yours 
that  prompt  one  to  put  forth  every  effort 
to  make  this  column  worth  while. 

Maurice  Loridant 

A  most  interesting  and  appreciated  let¬ 
ter  has  been  reeelved  from  Maurice 
Liorldans  of  Columbus,  Georgia.  It  was 
nearly  twenty  years  ago  that  Mr.  Loridans 
and  your  columnist  were  good  friends  in 
Chicago.  He  has  to  say  in  part,  “While 


^  Wjl 
(hwaak, 
*UiiUA.  J>luhL 
QjuiuJtwnA, 

Send  them  to  Rex  Bton  Feir 
Department  of  Music 
University  of  Colorado 
Boulder,  Colorado 

¥ 

looking  over  some  magazines  in  our  city 
library  I  was  delighted  to  And  your  col¬ 
umn  in  The  SCHOOL.  MUSICIAN.  So 
much  so  that  I  sent  Joe  Lefter  (one  of 
your  star  students,  formerly  of  the  Sousa 
Band)  a  copy  of  your  column.  I  know 
that  Joe  will  be  as  pleased  as  I  am  to 
know  that  you  are  nmking  such  a  flne 
contribution  to  young  flutists  of  our  coun¬ 
try.”  Note :  While  Mr.  Loridans  is  not 


"Good-bye  until  September” 


making  a  profession  of  playing  the  flute, 
he  has  all  those  interested  meet  at  his 
beautiful  home  once  a  week,  and  has 
reported  that  they  play  duets,  trios,  quar¬ 
tets,  and  end  with  ensembles  in  which  all 
players  take  part. 

Answer.*  Thank  you,  Maurice,  for  your 
good  letter.  It  Is  flne  that  you  are  giving 
up  an  evening  of  each  week  to  make  such 
a  contribution  to  your  flutist  friends.  It 
would  be  a  grand  thing  for  this  country  if 
every  city  had  a  citizen  so  interested  and 
willing  to  go  so  far  to  promote  that  which 
is  so  inspirational  and  elevating,  as  that 
of  playing  their  flutes  together  and  study¬ 
ing  the  kind  of  literature  you  have  men¬ 
tioned. 

Woodwind  Enismblst  with  Ruts 

Mr.  J.  C.  Pierre  of  Portland,  Oregon, 
has  asked  for  a  list  of  such  music.  Think¬ 
ing  that  this  list  might  be  of  interest  to 
many,  we  pass  it  on  to  you. 

Three  flutes  with  full  score:  Original 
Trio,  Op.  29,  Anton  Andre;  Theme  and 
Variations,  Beethoven-Fetherston ;  Three 
Serenades,  B.  Mercandante. 

Four  flutes  with  full  score :  Charade, 
La  Violette;  Flute  Fantasia,  De  Bueris; 
Fluteplayers  Serenade,  Windslow;  Scherzo 
BriOiante,  Severn. 

Woodwind  quintets  with  full  score; 
Sunrise  on  the  Mountains,  Borch;  Ro¬ 
mance,  Price;  Larghetto,  Bobeck;  Capric- 
cio,  BiUmann. 

The  above  quintets  for  Flute,  Oboe,  B 
flat  Clarinet,  Horn  and  Bassoon. 

Opsn  end  Closed  G  sherp 

Question;  I  am  fifteen  years  old  and 
have  been  playing  the  flute  for  two  years. 
It  is  a  closed  G  sharp,  but  recently  my 
uncle  sent  me  a  flne  silver  piccolo  with 
the  open  O  sharp.  My  teacher  has  told  me 
that  it  is  not  practical  to  play  both  these 
systems.  What  do  you  think  about  it? 
Please  don’t  use  my  name  as  it  might 
make  my  teswher  feel  badly. 

Answer;  Tour  teacher  is  quite  right 
Maybe  you  can  trade  the  piccolo  in  on  a 
closed  O.  If  not  that.  It  would  be  i>osslble 
to  have  it  changed  to  the  closed  O.  Better 
send  it  to  the  factory  if  it  was  made  in 
this  country. 

Difficult  Pstssqsf 

Here  they  are,  just  as  we  promised  you. 
If  you  will  play  each  measure  slowly  and 
deliberately  at  flrst,  making  sure  that  you 
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are  playing  each  note  correctly,  then  in* 
crease  the  tempo  Just  a  wee  bit  each 
time.  It  will  be  possible  for  you  to  eventu¬ 
ally  execute  these  passages  perfectly. 
That  Boys  and  Girls,  is  always  well 
worth  your  time  and  study.  Please  re¬ 
member  to  repeat  each  measure  oyer  and 
over  again  until  completely  mastered. 


aajor  Keys. 


If  It  should  so  happen  that  you  are 
not  familiar  with  the  Angering  in  the  very 
high  register  please  study  this  simple 
chart : 


B  not  y  —  I,  k>n.liUi/<e/ 

c  .  ihlt—l - 

D  ,  /  —  !  k.  Iff  1  ?*W  d 

X 

Be  !  J  -  3  te  Lvt/  Her 
y*  A 

C  shsrpt- ^  ¥  eJt  lewC 


Misinformed 

Sometime  ago  your  columnist  made  ref¬ 
erence  to  that  well  known  artist  flutist 
as  the  "late”  Arthur  Brooke.  Our  good 
friend  James  Doling  of  Cleveland  (also  an 
artist  flutist)  has  taken  time  out  to  write 
us  to  the  effect  that  Mr.  Brooke  is  very 
much  alive,  is  living  in  California  and 
playing  as  beautifully  as  ever.  That  was 
indeed  good  news  to  us.  We  are  to  make 
some  professional  appearances  in  Califor¬ 
nia  next  fall,  and  are  most  Joyously  an¬ 
ticipating  a  call  on  our  highl.v  esteemed 
friend  who  was  with  the  Boston  Symphony 
for  over  twenty-five  years. 

Welcome,  Summer  Studenh 

Elach  year  since  coming  to  Denver,  we 
have  had  correspondence  with  flutists  who 
expressed  their  desires  to  come  here  for 
the  summer  to  study  flute.  Up  to  this 
time  we  could  not  encourage  them  because 
of  the  dlfllcultles  involved  in  finding 
places  for  them  to  stay.  At  long  last 
things  have  changed,  and  now  we  are 
happy  to  announce  that  room  and  board 
can  be  had  for  any  and  all  students  who 
wish  to  study  this  summer.  Just  write 
your  columnist  for  any  information  that 
you  may  desire. 


The  Tone  Heard  Round  the  World 


Im  Every  Clime  and  Country  Haynes  Craftsman-made  Instrument! 
Are  Used  by  leading  Flute  Players 


THEIR  OUTSTANDING  CHARACTERISTICS: 

Perfect  IntonetlonI  Light  Retpontive  ActionI  Beeutifully  Modelled  Bodiei  end  Key  MechenismI 
Above  All,  A  New  Speclelly  Designed  Heed  Joint  Guerenteeing  Even  Belenee  end  Full  Rich 
Low  Tones  ei  well  ei  e  Rne  Middle  end  High  Register. 

NEW  CATALOG  ON  REQUEST 


w^SHi^es  Cq 

TRADE  MARKS  USED  ON 
HAYNES  FLUTES 

BOSTON.  MASS 
endevoonweei 

FOR  YOUR  PROTECTION 

WM.  S.  HAYNES  CO. 

1M  MASSACHUSETTS  AVE.,  BOSTON  15,  MASS. 

■reeeh;  WM.  B.  HAYNIB  BTUOIOB.  INC.,  SS  W.  Flfly-FInt  Btrmt.  Suite  4.  New  York  It.  New  Yerk 


NOW  RECORDED 

CIMERA'S  DAILY  ROUTINE  AND  ELEMENTARY  GUIDE  FOR 
TROMBONE  AND  BARITONE 


PERSONALLY  RECORDED  BY 

JAROSLAV  “JERRY”  CIMERA 


AMERICA'S  FOREMOST  TROMBONE  ARTIST  AND  TEACHER 

ERNEST  PECHIN'S  Rcc.rd.d 

Double  and  Triple  Tongue  Course  for  Cornet  and  Trumpet  . 
Tronsbone  Solon  Recorded  by  Claeera’s  Star  Poplin 
WRITE  FOR  A  FREE  FOLDER 


SIB  HOME  AVENUE 


JERRY  CIMERA 

OAK  PARK.  ILLINOIS 


Junn,  1947 


Junn,  1947 


Please  mention  TBB  SCHOOL  UVSICIAtf  lohen  answering  advertisements  In  (his  magazine 


29 


SihinifA 

**The  Strength  of  the  Orchestra  ** 

By  Eliiabeth  A.  H.  Green 

Music  Education  Department,  Burton  Tower, 
University  of  Michigan,  Ann  Arbor,  Mich. 


The  Clarinetists 
Column 

{Begin*  on  Page  21) 

able  by  writingr  THE  SCHOOL.  MUSI¬ 
CIAN. 

September,  Introductory  Column ;  Oc¬ 
tober,  The  Football  Band  Clarlnetiat — 
Tone,  Volume,  Care  of  Instrument;  No¬ 
vember,  The  Practice  Period — Choosing 
It,  What  to  Practice;  December,  Practice 
Pointers — How  to  Practice ;  January, 
Reeds — How  to  Choose  Them ;  February, 
Instruction  Books  &  Contest  Solos ;  March, 
Instruction  Books  (Advanced)  and  out¬ 
line  of  objectives  for  a  six  year  pro¬ 
gram  ;  Aprii,  Contests — Do  you  play  Mu¬ 
sically?;  May,  Your  Summer  Plans. 

Next  Year's  Plant 

Here  are  some  of  the  subjects  I  plan 
to  take  up  next  year :  Tone  Production, 
Fingering  Principles  (including  Chro¬ 
matic  Scale),  Articulation,  Playing  the 
High  Notes,  Intonation — the  problems  and 
their  solution,  Chamber  Music  for  the 
Clarinet,  On  Playing  in  the  Dance  Band. 
So,  If  any  of  the  above  interest  you,  plan 
to  be  back  again  next  Fall.  Unless  you 
request  it  I  shall  not  repeat  any  of  the 
material  discussed  this  year.  I  do  hope 
many  of  you  have  made  a  scrap  book  of 
our  columns  for  your  future  use. 

HAVE  A  FINE  SUMMER  .  .  .  SEE 
YOU  NEXT  FALL! 


EXPERT  BOW  REHAIRING 

^Holin.  ^olo.  C«Do 
and  String  Boaa 

PROMPT  SERVICE 

Sand  postcard  now.  to  rosorvo 
Tour  copy  oi  our  Now  1M8-47 

BAND  MUSIC  CATALOG 

Roady  about  Octobor  1st 

GURLEY-CLASGENS  MUSIC  CO. 

ii«^. 

UTICA  2  NEW  YOU 


A  LARGE  COLLECTION  OP  FINE 

VIOLINS 

Old  It  New,  with  Concert  Ton* 

REDUCED  40% 

Send  for  New  List 
FRANCIS  DRAKE  BALLARD 
Established  1915 

50  Chippnwn  Rond,  Tucknhon,  Nnw  Yerli 


eCT  A 

"SCALOMETER" 

50c 

Saves  a  year’s  explaining.  Only  device 
to  measure  intervals.  Write  for  quan¬ 
tity  price.  Excellent  as  token  gift  to 
pupils. 

EDMUND  SCHIU  (B.S.-N.Y.U.) 

Kn.  79  Pirh  Atmma,  Vnmiin.  Knw  few* 


SEARCHUGHT  MUSIC  READER 

Text-wof1c.book  based  oa  piano  keyboard; 
for  grade  achool  classes  in  music  reading 
readiness.  *  (Children  love  it;  saves  teach- 
ers’  time,  energy;  prepares  for  SIGHT- 
READING  in  CHORUS;  ORCHESTRA. 
Order  now  I 

11.00  less  achool  diacotmt, 

NA.4?  «w,  MM  U,  Onm 


Bowing  Beats  the  Band  I 

The  fine  marching  band  performing  on 
the  football  field  has  a  tremendous  appeal 
for  the  audience.  If  we  had  to  analyse 
this  appeal  to  find  out  what  Its  absolutely 
indisiiensable  essential  was,  it  would  not 
be  the  colorful  uniforms  (thrilling  though 
they  are  to  gaze  upon),  nor  would  It  be 
the  music  played,  nor  the  maneuvers 
themselves.  The  absolutely  indispensable 
essential,  and  the  thing  that  gives  the 
whole  project  its  vital  api>eal,  is  unifonnitg 
of  motion.  E)very  step  is  taken  TO¬ 
GETHER;  every  step  is  the  same  slse  on 
the  march  for  everyone;  every  rank  Is 
straight  and  evenly  spaced;  every  about- 
face  Is  executed  simultaneously.  This  pre¬ 
cision  of  motion  is  the  thing  that  thrills 
an  audience  even  without  uniforms  or 
music.  It  is  the  basic  quality. 

Naturally  when  uniforms  are  added,  so 
that  each  trouser-leg  is  the  same,  the  ap- 
l>earance  of  precision  is  enhanced  many- 
fold  for  there  is  then  nothing  of  an  un¬ 
regimented  nature  to  distract  the  attention 
of  the  audience. 

When  the  band  comes  to  the  concert 
.vtage  this  uniformity  of  constant  motion 
is  no  longer  present  except  for  the  slight 
instant  when  all  instruments  are  brought 
up  into  playing  position.  The  only  motion, 
as  such,  in  the  concert  band  is  to  be  found 
in  the  percussion  section. 

Contrast  this  with  the  picture  made  by 
the  symphony  orchestra  or  the  smaller 
concert  orchestra  In  action.  Here  the  mo¬ 
tion  of  the  bows  with  which  the  strings 
are  played  can  become  the  same  sort  of 
exciting  thing  for  the  audience  that  the 
marching  motion  Is  for  them  in  the  band 
on  parade. 

On  the  concert  stage  the  orchestra 
gains  what  the  band  loses,  namely,  that 
wonderfully  Important  phase  of  attractive 
Iierformance,  MOTION. 

Fine  bowing  In  any  orchestral  organisa¬ 
tion  eternally  occasions  interested  com¬ 
ment.  Uniformly  fine  iKiwing  occasions 
comment  tinged  with  awe.  The  layman 
can  conceive  of  the  development  of  march¬ 
ing  uniformity  because  the  set  of  walking 
holds  no  mysteries  for  him.  He  can  do 
that  much  himself  I  But  when  orchestra 
bows  move  down  and  up  simultaneously 
and  every  player  seems  to  know  just  when, 
in  the  music,  every  other  pla.ver  is  going 
to  move  his  stick  in  the  opposite  direction, 
then  the  picture  becomes  something  awe¬ 
inspiring  to  the  unlnitlate. 

How  to  Bow 

So  many  questions  have  been  asked  and 
comments  made  during  this  year  concern¬ 
ing  the  "how"  of  developing  this  bowing 
uniformity,  that  It  seems  pertinent  on  this 
last  column  of  the  year  to  put  into  print 
the  things  which  seem  to  us  of  value  In 
developing  this  skill. 

Here  it  is,  then, — a  brief  summary  of 
the  teaching  steps  which  we  earnestly  be¬ 
lieve  affect  this  whole  picture. 

L  In  the  beginning  classes  we  make  it 
a  point  to  see  to  it  that  the  child  starts 
out  with  the  whole  bow  as  he  draws  his 
flr»t  tones  on  the  Instrument  We  teach 
him  to  start  on  the  edge  of  the  bow-hair 
that  is  nearest  the  scroll  of  the  Instru¬ 


ment  and  farthest  from  the  bridge.  As 
the  bow  progresses  toward  the  point  more 
and  more  hair  comes  Into  contact  with  the 
String  until,  at  the  tip,  where  strength  of 
tone  is  needed,  all  of  the  flat  surface  of 
the  hair  touches  the  string.  On  the  return 
trip  (up-bow)  the  bow  begins  to  turn  back 
on  the  edge  of  the  hair  about  seven  or 
eight  Inches  from  the  frog.  This  removes 
from  the  string  the  full  weight  of  the  hair 
at  the  frog  which  so  often  produces  a 
scratchy  tone  for  the  beginning  student. 

By  using  the  full  length  of  the  bow  as 
the  beginning  stroke  the  long  arm-muscles 
relax  almost  immediately. 

As  for  keeping  the  bow  straight  across 
the  strings  or  parallel  with  the  bridge,  the 
child  la  taught  to  reach  forward  with  the 
bow-hand  as  he  approaches  the  tip  of  the 
bow;  and  he  Is  taught  to  point  the  tip 
outwarde  or  frontwards  as  he  approaches 
the  frog  of  the  bow. 

It  Is  my  sincere  belief  that  this  whole 
bow-as-a-beglnning  technic  enormously  In¬ 
fluences  the  later  picture. 

It  should  be  mentioned  here  that  such 
bowing  depends  largely  upon  a  bow 
thumb  that  Is  bent  outwards  at  the  joint 
and  is  loose  and  pliable  as  It  holds  the 
bow,  not  stiff  and  braced. 

2.  The  second  phase  of  building  uni¬ 
formity  of  bowing  comes  with  the  gradual 
understanding  on  the  part  of  the  student 
as  to  when,  customarily,  a  down-bow  is 
used,  or  an  up-bow.  In  the  grade  schools 
the  children  should  learn  at  least  three 
fundamentals.  First,  that  "measures  start 
down  bow."  Secondly,  that  "an  up-beat 
before  a  bar-line  starts  up-bow.”  And 
thirdly,  that  “the  bow  is  removed  from 
the  strings  entirely  if  a  rest  Is  followed 
by  a  bar-line." 

Armed  with  this  knowledge  the  grade- 
schooler  is  ready  to  take  the  second  step, 
— ^which  often  Is  taught  in  the  junior  high. 
That  is,  he  may  progress  to  the  vast  fun¬ 
damental  knowledge  of  orchestral  bow¬ 
ings.  For  a  discussion  of  these  see  The 
SCHOOL  MUSICIAN  for  December,  1946, 
in  this  column. 

Then  in  Senior  high  school  this  basic 
knowledge  of  bow-direction  and  funda¬ 
mental  usage  Is  tempered  with  a  growth 
in  the  handling  of  the  exceptions  to  the 
rules  and  in  dealing  with  the  more  dlfllcult 
problems  which  composers  have  written 
inte  orchestra  music  and  which  have  to 
be  intelligently  solved  to  arrive  at  an 
effective  and  usable  bowing.  Here,  too. 
the  student  begins  to  be  much  more  con¬ 
scious  of  what  part  of  the  bow  to  use  for 
certain  passages,  just  how  much  bow  to 
use,  just  where  to  start  the  bow  on  the 
note  following  a  rest  or  the  initial  note  of 
a  piece,  and  the  many  final  refinements 
which  lead  to  a  professional  quality  of 
ninformity  witR  eaee. 

I.  Lastly,  there  is  one  maxim  which  I 
have  found  of  excellent  teaching  value 
and  which.  If  heard  consciously  and  often 
enough,  is  bound  to  help.  This  bit  of 
abracadabra  Is : 

"The  bow  Is  only  as  long  as  the  UP- 
BOW  !" 

Try  It.  It  works! 

Uniform  Sleeve* 

Now,  there  Is  one  thing  aside  from  the 
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teaching  which  will  help  to  give  a  beau¬ 
tiful  bowing  picture.  That  ia  aomehow  to 
arrive  at  a  uniformity  for  girla  and  boy.s 
in  the  aleevea  of  their  garmenta.  While  I 
do  not  like  to  auggeat  a  uniform  aa  auch 
for  an  orcheatra,  atill  the  uniformity  of 
sleeve  will  do  for  the  orcheatra  bowing 
picture  what  the  uniformity  of  trouaer-leg 
doea  for  the  marching  band. 

For  the  girla  and  boya  of  an  orcheatra 
to  have  a  uniform  Jacket  to  be  worn  aa 
concert  dreaa,  with  each  atudent  providing 
hia  own  white  akirt  or  trouaera  aa  the 
caae  may  be, — for  thia  to  be,  aome  com¬ 
pany  ia  going  to  have  to  deaign  aomething 
which  can  be  known  aa  the  orcheatru 
jacket  and  which  can  be  equally  neat  and 
comfortable  for  both  girla  and  boya.  Then 
we  can  hope  for  our  bowing  picture  on 
the  high  achool  level  to  really  achieve  that 
profeaaional  look  of  preciae  uniformity 
without  diatraction  for  the  audience,  pro¬ 
vided  we  have  given  the  atudenta  the 
neceaaary  baaic  knowledge  aa  a  prelimin¬ 
ary. 


AimSTS' CNOKE  PROVEN  QUALITY 


For  Saxophone  and  Clarinet 

Aak  Your  Dealer 

H.  Chiron  Co..  Inc. 
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BEGiNNERS  HARMONY 
RESEARCH  STUDY  PLAN 

300  leads.  Full  iHrectiens.  Easy.  Do  ono 
a  day.  Plan,  referonso  book  and  folio  for 
wrHten  work  $3.50;  plan  only,  $1.00.  Class 
group  rotos. 
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HYDROGRADED  HAND-FINISHED 
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D.  R.  MARTIN  REED  CO. 
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•  BAND  MUSIC 

•  ORCHESTRATIONS 

Lowest  Prices  -  Hourly  Service 
.'.’p  r'H  fr;  "  P”L!.KTir: 
GENERAL  MUSICIANS  SUPPLY  CO. 
152  Weal  42nd  St.  New  York.  N.  Y. 


Till  Ssptembor 

In  aigning  off  for  the  year,  may  I  again 
cxpreaa  my  appreciation  for  the  many  let- 
tera  aent  in  by  readera.  You  have  quite 
overwhelmed  your  columni.st  of  late  and 
I  ahame-facedly  admit  that  I  cannot  get 
everything  answered  with  a  personal  note. 
However,  we  have  tried  to  keep  up  with 
the  requests  for  materials,  and  where  ma¬ 
terials  have  not  been  received  it  ia  simply 
because  the  present  supply  has  been  ex¬ 
hausted.  New  lists,  and  revamping  of  the 
older  lists,  will  be  undertaken  during  the 
summer. 

Requests  for  basic  courses  of  study 
have  risen  so  enormously  that  one  of  the 
summer  projects  will  be  to  get  such 
courses  of  study  put  into  printed  form  for 
future  distribution. 

String  interest  is  deflnitely  on  the  in¬ 
crease  at  the  present  tlnie.  The  veil  of 
fear  which  has,  in  many  instances,  sur¬ 
rounded  the  teaching  of  strings  during 
the  recent  years  is  gradually  being  dis¬ 
integrated. 

There  is  nothing  difficult  about  teaching 
any  instrument  where  all  phases  of  the 
technic  are  right  out  in  the  open  where 
they  may  he  seen  aa  well  as  heard. 

As  In  so  many  fields  of  human  endeavor 
and  progress,  fear  is  only  a  matter  of 
ignorance  and  lack  of  understanding. 
When  simple  knowledge  comes  into  being, 
fear  disappears.  So  why  be  afraid? 

And  here  at  last  arrives  the  ferinata 
over  the  grand  pause  until  September. 


Real  American  Music 

{Begins  on  page  9) 

long-hairs  to  know  that  some  of  those 
same  sidemen  have  played  in  sym¬ 
phony  orchestras.  They  play  Jazz  he- 
cause  they  like  it. 

Nellie  Speeds  Up 

We  are  a  fast  moving  people.  When 
“Seeing  Nellie  Home”  was  the  hit 
tune,  Nellie  was  seen  home  in  a  horse 
and  buggy.  Now  she  tears  home  at 
sixty  or  seventy  miles  an  hour,  and 
in  not  too  many  years  the  young 
squirts  will  zip  her  home  at  300  miles 
an  hour  in  a  plane. 

Our  popular  music  has  also  stepped 
up  in  tempo.  The  old  fashioned  waltz 
and  the  bustle  are  gone.  Personally,  I 
would  like  to  see  an  occasional  waltz 
return  to  the  dance  programs.  They 
make  a  nice  change  of  pace  from  a 
Jam  tune.  But  I  believe  we’d  better 
leave  the  bustle  behind. 

If,  when  a  drummer  starts  beating 
the  skins  and  the  band  hits  a  flare  and 
takes  off,  you  don’t  start  feeling  that 
you  want  to  get  up  and  kick  a  hole  in 
the  roof,  then  crawl  into  your  wheel¬ 
chair,  brother,  and  dust  off  the  gramo¬ 
phone.  Your  best  days  are  behind  you. 

Some  people  like  duck  eggs,  while 
others  say  they  are  too  strong  and  will 
eat  only  hen’s  eggs.  But  everyone 
agrees  that  they  are  both  eggs. 

Jazz  is  one  type  of  music,  classics 
another,  but  they  are  both  music  so 
why  argue? 
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Reed  Cases 


Transparent  Plastic 

2"  X  3V2’*  X  V4" 

For 

4  Oboe  Reeds 

3  Bassoon  Reeds 
6  Clarinet  Reeds 

4  Alto  Sax  Reeds 
4  Tenor  Sax  Reeds 

Reads  not  included 

Price  $2.25  each 

Af  your  dealer  or 

Ruckle  Reed  Co. 

Beochwood  Pork,  Warsaw,  Ind. 


GODARD’S  IMPROVED 

All  Weather  Loose 
Leaf  Band  Music 
Folios,  are  again 
being  made  for 
your  convenience. 
Naticmally  popular, 
endorsed  by  leading 
bandmasters  in  United  States  and 
Canada.  Made  in  four  different 
colors :  Black,  Dark  Red,  Dark 
Blue  and  Olive  Drab. 

Just  as  good  as  before  the  war. 
See  your  Music  Dealer  Today. 

E.  S.  Meade,  Successar  ta: 
Dwight  W.  Gadard 

33  So.  RivGr  StroGt,  Avrora,  IIL,  U.  S.  A. 


AHENTION  REED  A  BRASS  MUSICIANS 

Outranteod  workmenthlp,  fut  serrlca,  «n  oTertuuli 
of  •axophonef,  cltrlneU.  flute*,  trumpeU,  tranboM*, 
eie.  10%  discount  on  all  retail  price*  to  itudenta 
and  lebooh.  Write  for  price*  and  Information.  Dept.  8. 
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Lei's  Hear  More 


The  “BAM  FIFE” 

An  aN  nMfal  Ilf*  wMli 


Valley  Forge  graduates  are  leaders  in 
Peace  as  they  were  in  War.  Coll.  Prep 
&  Jr.  Coll.  Ages  12-20.  Small  personal¬ 
ized  classes;  guidance  &  testing  bureau; 
reading  clinic.  Distinguished  faculty.  All 
varsity  sports,  swimming.  Intramural 
athletics  for  all.  30  modern  fireproof 
buildings.  Motorized  Field  Artillery, 
Cavalry  (75  horses) 
"At  th»  Notion's  Infantry  Band.  Sr. 

SArin*"  R-  O.  T.  C. 


VALLEY 

FORGE 


Snvnral  Band  Scliol- 
arsliip*  availabU  an¬ 
nually  to  qnalifiad 
musicians.  For  fur- 
tkor  information  ad- 
dross  i 

COL.  E.  WALKEIL  Rtfimar 
WATNE.  rJL. 

Military  Academy 


ATTENTION 
MR.  DIRECTOR 

Would  you  like  to  have  all  new  instru¬ 
ments  next  September? 

Those  battered  old  ones  will  pass  for 
new  if  you  will  send  them  to  us  for  re¬ 
conditioning  at  our  low  vacation  rates. 

"Anything  from  a  piccolo  to  a 
sonsaphone  since  1926” 

BUTTERFIELD'S 

136  Division  Ave.  So., 

Grand  Rapids  2,  Michigan 


dxoJtdionA, 

in  the  SCHOOLS 

By  Anna  Lorgent 
213  Williams  St..  Aurora,  Illinois 


Accordion  Summer  Program 

since  there  is  no  school,  «u?cordlon  fes¬ 
tivals  and  contests  take  place  during  the 
summer  months  when  rehearsal  schedules 
are  made  easier,  and  in  addition  pupils 
have  more  time  to  practice  and  improve 
their  playing. 

The  popularity  of  accordion  festivals 
during  the  vacation  months  is  due  to  the 
greater  opportunities  for  out-door  per¬ 
formance,  also  giving  the  citlsens  of  each 
Community  the  chance  of  hearing  their 
home-town  Accordion  Band. 

For  this  reason  pupils  should  continue 
their  accordion  study  during  the  summer 
months  in  addition  to  expanding  their 
program  music  by  promoting  ensembles, 
duets,  trios,  quartettes,  small  groups  and 
the  full  band.  I  heard  a  great  music  edu¬ 
cator  say  that  A,  B  and  C  bands  can  be 
created  within  a  band.  He  would  call  for 
the  A  band  to  play  and  they  would  be  the 
two  first  chairs'  in  each  section  that  would 
play  a  certain  composition.  It  worked  out 
very  well  as  pupils  would  have  to  work  to 
be  in  the  A  group. 

True,  it  is  the  vacation  period  but  young 
musicians  will  always  find  plenty  of  time 
for  sport  activities,  with  perhaps  a  two 
week  vacation.  But  experience  has  shown 
that  too  much  of  a  lay-off  is  not  benefleial 
to  the  student  or  the  band  organisation. 

Parents  who  assign  a  morning  period 
for  practice,  giving  the  youngsters  free¬ 
dom  in  the  afternoon  will  find  that  this 
schedule  will  work  to  the  advantage  of  the 
pupil.  See  that  they  continue  taking  their 
accordion  lessons,  for  this  provides  an  out¬ 
let  for  their  energy  which  otherwise  is  so 
apt  to  lead  the  idle  youngster  into  mis¬ 
chief.  Parents  should  take  into  considera¬ 
tion  that  a  lesson  will  do  more  for  a  child 
than  a  week  of  steady  practice,  so  if  John¬ 
nie  or  Mary  skips  a  practice  during  the 
summer,  you  will  know  that  the  teacher 
will  do  wonders  with  them  at  the  next 
lesson,  but  do  not  cancel  the  lesson  be¬ 
cause  your  child  has  skipped  a  few  days 
of  practice. 

It  is  the  proud  and  happy  Father  and 
Mother  who  sit  and  listen  to  their  child 
participating  in  a  musical  performance. 
The  parents  are  satisfied  in  their  hearts 
that  all  the  effort,  financial  and  otherwise, 
that  they  have  invested  in  the  musical 
education  of  their  child  has  been  well 
s|)«nt,  they  know  where  their  boy  or  girl 
is  and  who  his  companions  are  and  the 
credit  and  enjoyment  they  are  bringing  to 
their  parents,  their  teachers  and  class¬ 
mates.  On  the  other  hand  all  the  benefits 
and  advantages  which  the  pupil  derives 
will  stay  with  them  throughout  the  rest 
of  their  lives,  for  their  music  education 
has  nurtured  the  spirit  of  cooperation  and 
friendliness  towards  one  another. 

We  all  know  that  in  very  band  there 
are  weak  players,  and  it  is  these  pupils 
who  must  make  an  effort  to  study  and 
practice  every  day  during  the  summer 
months.  Their  schedule  should  cover  a 
short  period  every  day  of  the  playing  of 
scales  and  arpeggios  in  legato,  staccato 
and  sustained  tones,  always  adding  tone 
building  and  the  technical  drills.  Do  not 
hurry  your  practice,  always  feel  the  music 
and  try  to  create  a  mood. 


Accordion  music  is  good  music,  and 
accordion  bands  and  their  directors  and 
teachers  are  doing  a  tremendous  pioneer¬ 
ing  Job  in  the  cause  of  good  accordion 
music.  The  music  of  our  bands  can  create 
and  stimulate  the  desire  for  a  better  un¬ 
derstanding  of  accordion  music.  With  all 
the  opportunities  for  service  the  responsi¬ 
bility  of  teachers  and  band  directors  be¬ 
comes  greater  for  the  introduction  of  some 
of  the  world's  finest  musical  literature  at 
the  popular  concerts  and  contests.  No  ac¬ 
cordion  band  or  ensemble  need  be  secon¬ 
dary  to  any  other  musical  group,  when 
composed  of  players  comparable  in  age, 
ability,  and  musicianship.  Many  accordion 
bands  have  added  instrumentation  of  brass, 
reeds  and  percussion,  but  the  fact  that  its 
instrumentation  is  chiefly  made  up  of  ac¬ 
cordions  does  not  mean  that  the  band  is 
incapable  of  attaining  the  highest  degree 
of  musical  performance.  The  more  ac¬ 
cordion  bands  we  have  to  spread  a  pro¬ 
gram  of  good  music,  the  more  our  jteople 
will  become  accustomed  to  the  accordion 
and  love  the  music  it  producer  If  adding 
some  instrument  to  your  band  will  make 
it  a  better  band,  then  by  all  means  do 
that  very  thing,  which  of  course  will  make 
better  accordion  bands  from  year  to  year. 

Accordion  Band  Clinics 

The  accordion  band  clinic  has  not  as  yet 
l>een  introduced.  As  soon  as  band  direc¬ 
tors  recognise  the  value  of  a  "get  to¬ 
gether”  accordion  clinic,  whereby  directors 
are  enabled  to  compare  ideas  to  the  bet¬ 
terment  of  their  respective  lines,  it  will 
promote  and  advance  the  accordion  pro¬ 
fession.  To  these  clinics  could  be  invited 
the  music  publishers,  and  an  exchange  of 
Ideas  between  publishers,  teachers  and 
directors  could  be  given.  This  conjunction 
of  knowledge  and  experience  is  where 
clinics  derive  their  great  value.  Then  there 
is  the  opportunity  to  meet  and  fraternise 
with  bandsmen  from  many  communities. 

If  this  article  does  Just  this  one  thing 
of  getting  accordion  directors  to  organise 
an  accordion  clinic  to  be  held  during  the 
summer  months  or  twice  a  year,  it  will 
have  accomplished  the  most  valuable  con¬ 
tribution  to  the  future  of  Accordion  Bands. 

Music  publishers,  accordion  associations, 
manufacturers,  teachers  and  directors 
would  benefit  under  that  kind  of  stimulus. 
Through  this  kind  of  a  conference  an  ade¬ 
quate  and  larger  repertoire  of  music  will 
be  written,  which  up  to  the  present  wn.s 
never  thought  possible  for  accordion  in¬ 
struments. 

Yes,  let  The  SCHOOL  MUSICIAN  be 
the  first  to  start  this  great  movement  in 
the  accordion  field,  and  let  us  have  the 
first  clinic  this  summer  in  the  great  out- 
of-doors,  in  some  beautiful  park  with  a 
good  sised  band  shell.  Give  our  young 
people  the  opportunity  of  deriving  real 
satisfaction  and  enjoyment  which  comes 
with  true  appreciation  and  intelligent  un¬ 
derstanding  of  what  music  they  are  play¬ 
ing.  Also  I  would  like  to  hear  from  teach¬ 
ers  in  regard  to  accordion  band  clinics, 
such  as  what  problems  to  discuss. 

Questions 

Q — I  have  always  wanted  to  study  music 
and  play  an  instrument,  but  was  unable 
to  have  lessons  as  a  child.  I  now  have 
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reached,  the  aare'  of  27  years.  Is  It  pos- 
eible  to  start  serious  study  of  the  accor¬ 
dion  so  late  in  life?  Louis  L. 

A — Yee,  any  one  with  the  will  and  de¬ 
sire  can  make  progress,  if  he  cultivates 
patience  without  losing  courage.  If  your 
hands  are  sufficiently  supple,  you  can  do 
much  technically,  give  attention  to  the 
position  of  the  hands,  observance  of  fin¬ 
gering.  Practice  each  hand  separately  and 
slowly  at  first  Naturally  certain  difficul¬ 
ties  will  arise,  such  as  playing  by  memory 
if  muscular  reactions  are  slow.  It  is  im¬ 
portant  that  a  wise  course  of  study  he 
chosen.  Most  of  all  make  up  your  mind 
at  the  beginning  that  you  will  have  to 
practice  and  work  at  it  for  a  long  time  to 
avoid  vacillation  between  great  enthusiasm 
and  deep  discouragement  Also  be  sure  to 
choose  an  intelligent,  understanding  and 
faithful  teacher.  This  should  answer  the 
inquiries  of  a  number  of  letters  received 
this  past  month. 

Q — I  wish  to  study  harmony,  can  you 
tell  me  what  material  tu  use?  Marian 
UeV. 

A — There  are  a  great  many  harmony 
instruction  books.  "Harmony”  by  Chad¬ 
wick  :  “Harmony”  by  Heacox ;  "Harmony" 
by  Ware  Orem. 

Q — In  this  climate  it  gets  either  too  hot 
or  too  cold.  Can  you  tell  me  what  effect 
temperature  will  have  on  an  accordion? 
Bill  R. 

A — Too  much  sun  or  heat  loosens  the 
wax  which  holds  the  reeds  in  place.  Never 
leave  your  instrument  where  the  sun  can 
strike  it.  Too  cold  a  temperature  will  also 
affect  the  reeds,  and  cause  them  to  give 
out  peculiar  sounds  or  no  sound  at  all, 
but  after  the  instrument  has  been  warmed 
up,  it  again  is  in  playing  condition  and 
no  harm  done. 

Q — My  teacher  insists  that  I  learn  har¬ 
mony.  I  Just  want  to  play.  Is  it  neces¬ 
sary  to  study  harmony  in  order  to  become 
a  band  director?  Victor  P. 

A — Certainly,  as  it  gives  you  a  real  .un¬ 
derstanding  of  chord  progression  and 
interpretation.  You  will  learn  how  to  an¬ 
alyse  compositions,  transpose  and  har¬ 
monise. 

Q — I  am  playing  the  “Flight  of  the 
Bumble  Bee"  and  several  other  fast  pieces, 
but  cannot  get  these  numbers  up  to  the 
required  speed.  Can  you  give  me  some 
help  to  overcome  this  difficulty?  Raymond 


quire  every  bit  of  your  intelligence  to 
think  with  lightning  speed  ahead  of  the 
playing  of  your  fingers.  This  also  answers 
the  question  of  Rose  M.,  William  R.,  and 
Kate  J. 

Q — ^How  can  one  determine  the  tempo 
of  a  piece  if  he  has  never  heard  it  and 
no  metronome  rate  of  speed  ic  indicated? 
John  W.  M. 

A — Several  factors  should  be  consid¬ 
ered  before  deciding  upon  the  tempo  for 
a  good  performance.  You  should  first 
of  all  analyse  the  character  of  the  mu¬ 
sic,  its  complexity,  the  length  and  the 
harmonic  changes. 

Q — I  have  studied  piano  four  years 
and  accordion  two  years,  am  sixteen 
years  of  age.  When  I  play  my  pieces  at 
home  they  are  perfect,  but  as  soon  as  I 
play  for  my  teacher  or  am  asked  to  play 
for  some  one,  I  stumble  all  over  and 
seem  to  forget  the  notes.  Can  you  sug¬ 
gest  a  remedy  for  this  uncertainty? 
James  R. 

A — Psychologists  call  this  nervousness 
“inferiority  complex.”  Just  stop  thinking 
about  yourself  and  how  perfect  you 
played  at  home.  Concentrate  on  some¬ 
thing  else  about  your  playing,  such  as 
getting  a  beautiful  tone  and  how  music¬ 
ally  you  can  interpret  your  pieces.  Also 
a  great  deal  of  disappointment  can  re¬ 
sult  from  playing  pieces  that  are  too 
difficult 

Q — Next  September  I  will  take  over  the 
music  department  in  our  school.  We  will 
have  accordion  and  violins,  etc.  At  what 
age  should  I  start  the  pupils  in  order 
to  get  the  best  results  in  class  instruc¬ 
tion?  Kathleen  J. 

A — ^From  my  experience  I  would  say 
you  will  find  that  a  medium  grade  level 
is  found  at  the  beginning  of  the  fourth 
grade.  In  some  cases  younger  pupils  can 
get  started,  but  to  a  much  slower  degree.  A 
great  deal  will  depend  on  the  procedures 
and  methods  used  to  develop  the  pupils’ 
musical  perceptions  under  your  gruidance. 

Q — Will  you  please  give  me  a  list  of 
good  accordion  solos  for  pupils  of  high 
school  age? 

A — So  many  letters  have  come  in  ask¬ 
ing  the  same  question,  that  I  will  list 
some  of  them  at  this  time  with  more  to 
follow  in  later  issues. 

"The  Jolly  Caballero,”  Proslnl ;  "Bub¬ 
bles,”  Frosini ;  "Carnival  of  Venice  Fan¬ 
tasia,"  Proslnl;  "Stradella  Overture,”  Von 
Flotow :  "Espana,”  Waldteufel ;  "Tran- 
quillo  Overture,”  Deiro ;  "Prelude  in  CJ 
Minor” ;  Rachmanioff ;  "II  Guarany  Over¬ 
ture,”  Gomes ;  "Malaquena,”  I^ecuona ; 
"Hora  Staccato,”  Dlnlcu-Helfetz ;  "In  a 
Persian  Market,”  Keteibey ;  "Hungarian 
Dance  No.  B,”  Brahms  ;  "Ciardas,”  Monti ; 
"Indian  Ijove  Call,”  Frlml ;  "The  Donkey 
Serenade,”  Frlml ;  "Song  of  the  Vaga¬ 
bonds,”  Frlml ;  "11  Trovatore,”  Verdi ;  "La 
’Travlata,”  Verdi ;  "Marche  Milltaire,” 
Schubert ;  "Glow  Worm,”  Llncke ;  "Nola,” 
Arndt:  "Flight  of  the  Bumble  Bee,”  Rlm- 
sky-Korsakoff ;  “Roumanian  Rhapsody,” 
Enesco ;  "Bright  Star  Overture,”  Bennett ; 
"Magneta  Overture,”  Huff ;  “Entry  of  the 
Gladiators,”  Fuclk ;  “On  the  Trail,”  Grofe ; 
"Marriage  of  Figaro,”  Mosart;  “Funlculi- 
Funicula,”  Densa ;  “Pavanne,”  Gould ; 
"Martha,”  Von  Flotow ;  “Pietro’s  Return.” 
Deiro ;  "The  Naughty  Walts,”  Levy  ;  "Pre¬ 
lude  A  Torreador  of  Carmen,”  Biset ; 
“American  Patrol,”  Meacham ;  "Bohemian 
Girl,”  Balfe ;  "Neapolitan  Nights,”  Za- 
mecnlk. 


There  are  several  band  seholarshipa  for  quaU- 
iied  young  musicians  for  the  Camp  Band.  Yon 
can  improve  your  musical  ability  while  fully 
participating  in  the  Campji’  program  and 
iporta.  Unforgettable  vacatioa  fun,  sports. 
....  a  Baa  CAVALRY  CAMP 
If  ■  I  I  rif  boys  14-U  (75  horses): 
U  n  I  I  b  W  Expert  riding  instruc- 
■  ■■I  I  r  I  tion;  mounted  hikes 
V  ■  ■BBS k  I  through  historic  Penn* 
^Ivania.  PIONEER 
boys  5-14;  pro- 
for  each  boy’s 


gram  -  . 

I  development ;  w  o  o  d  • 
craft  instruction;  trips; 
■  ovemigdit  camps. 

For  information,  writsi 

COlONa  E.  WALKER 
WAYNE,  PA. 
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MUSICIANS  WANTED 

Partial  Seholarihip  given  to  Bandsmen  of  High 
School  age. 

Write  for  information.  Give  Band  asperiance. 
Captain  W.  E.  Kinney,  Bandmaster 
NEW  YORK  MILITARY  ACADEMY 
Cornwail-on.Hudton,  New  York 
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A — Perhaps  you  are  working  at  the 
pieces  too  hard.  Too  much  concentration 
on  Just  one  thing  will  not  get  you  any¬ 
where.  There  is  a  good  technique  book 
for  accordion  called  "Hanon”.  Play  these 
numbers  very  slowly  and  then  very  fast 
liut  lightly.  You  will  feel  the  shape  of 
each  phrase,  and  know  definitely  where 
you  are  and  where  you  are  going.  It  will 
make  you  think  aherd,  for  you  can  only 
play  as  fast  as  you  can  think.  It  will  re- 


Bl  MUSICAL  SappiBS  mi  iBrinmMrtsI 

A  "must”  for  all  professional  and 
amateur  mudeians  .  .  .  first  post- 
tear  Catalog  of  Musical  Supplies 
and  Instruments.  There  s  NO 
CHARGE  for  It  either— Just  send 
your  name  and  address  to  TER¬ 
MINAL  MUSICAL  SUPPLY  Inc., 
lll-B  West  48th  St..  New  York 
aty  IB  .  .  .  and  a  copy  of  this 
valuable  catalog  will  be  rushed 
out  to  you.  Do  it  note,  because 
our  supply  of  these  catalogs  Is 
^  limited. _  ^ 


HOW  TO 
TWIRL  A  BATON 
By  Roger  Lee 

The  most  auihontic  book  over 
published  on  this  subjoct. 

Makes  it  easy,  for  beginner  or 
eipert.  Fully  illustrated.  Price 
$1.00  postpaid.  Order  Today. 
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Majorette  of  the  Year! 


Jha,  JwiiJaAA.'  ^iub. 


By  Don  Powell 

505  North  PopUr  St^  EHensburg.  Washington 


because  my  teacher  left  town  I  discon¬ 
tinued  it  until  I  was  thirteen.  1  AM  NOW 
FIFTEEN  YEARS  OF  AGE.  My  out¬ 
standing  performance,  I  believe,  was  when 
I  won  a  1  double  plus  rating  in  our  state 
contest  on  April  Ist  this  year.  1  have 
won  three  top  honors  in  state  contests. 

I  have  been  to  one  band  festival  and  I 
received  a  1  plus  rating  on  my  perform¬ 
ance  there. 

My  biggest  moment  as  a  drum  major 
also  came  at  this  festival.  Out  of  eighteen 
marching  bands  I  was  picked  “Best  Drum 
Major.”  Running  high  as  one  of  my  big 
moments  was  when  I  was  selected  “best 
twirler”  at  a  twirling  school  last  summer. 
The  school  was  the  “Hackney  Twirling 
School"  and  of  course  I  feel  It  a  great 
honor  to  be  drum  major  of  a  band  that 
has  won  first  division  the  past  three 
years  at  our  state  contest,  playing  and 
marching  at  the  Waurika  Band  Festival. 

Sincerely,  Drum  Major  June  White. 

That  winning  letter  and  the  inset  photo¬ 
graph  which  was  enclosed  has  won  Miss 
June  White,  leading  drum  major  of  the 
Bowie  High  School  Band,  Bowie,  Texas, 
the  nation-wide  honor  of  being  chosen 
“DRUM  MAJORErrTE  OF  THE  YEAR” 
for  1947. 

Majorette  June  White  is  the  charming 
daughter  of  Mr.  and  Mrs.  (Bob)  R.  T. 
White.  This  fifteen  year  old  drum  major¬ 
ette  has  accomplished  as  much  In  her 
seven  years  as  the  average  twirler  will 
in  a  much  longer  period.  Three  years 
ago  June  was  selected  by  an  out-of-town 
Judge  to  become  one  of  Bowie  High 
School’s  majorettes.  Two  years  ago  she 
was  selected  out  of  four  contestants  to 
be  the  band’s  leading  majorette. 

In  a  letter  to  me  Mr.  Walter  B.  Alex¬ 
ander,  superintendent  of  Bowie  Public 
Schools,  stated  in  part  the  following: 
“June  has  won  many  state  honors  the 
past  two  years  as  a  drum  major.  She 
has  a  fine  voice  and,  in  the  absence  of  the 
choral  club  director,  June  took  charge  of 
the  Choral  Club  in  our  national  music 
week  and  conducted  it,  like  a  professional. 

“She  has  a  remarkable  family  back- 


Majorette  of  the  Year 

The  following  letter  was  received  by 
the  EMitor  of  the  ’Twirlers'  Club  Column 
on  Friday,  May  2,  1947 : 

Mr.  Don  Powell 
605  N.  Popiar 
EHensburg,  Wn. 

Dear  Sir: 

For  any  girl  interested  in  twirling,  to 
be  chosen  “Drum  Majorette  of  the  Year” 
is  certainly  one  of  the  most  wonderful 
things  that  could  ever  happen  to  her.  I 
guess  that’s  the  reason  I’m  writing  this 
letter  in  hopes  to  achieve  this  goal. 

As  to  the  length  of  time  I  have  twirled : 
When  I  was  eight  I  started  twirling,  but 


Fifteen-yesr-old  Juno  White  of  Bowio, 
Toms,  get*  a  nationwide  salute  at  the 
Twirler*  Club  choice  for  the  title 
"Drum  h4aioretto  of  the  Year.”  Un¬ 
beatable  in  twirling  competition*,  the 
comely  majorette  i*  also  auistant  con¬ 
ductor  of  the  Bowio  High  School  Band. 


\  JF  Hammered 

WM  JF  11/16" 

tip  and  rubber  ball 
— puncture  proof, 
won’t  come  off 
(not  intercbange- 
■  able).  Balanced 
for  faet  twirling. 

/rf) 

Selmcr-Clark  Midg*!  Baton 

A  baton  used  by  champion*.  Best  railed  for 
yonngsters  up  to  12  years  of  age.  Chrome 
plated  11/16"  plain  steel  shaft.  Rubber 
ball  (not  interchangeable).  28"  $^^75 
long — weighs  13*/4  ounces  ....  "w 

Snimnr-Clark  Illuminated  Baton 

Chrome  plated  11/16"  steel  shaft.  Lighted 
at  each  end.  The  ball  is  molded  of  Incite 
and  tip  end  is  protected  by  a  special 
screw-on  type  tip.  Elach  end  throws  a  light 
powerful  enough  to  stand  out  above  field 
lights  at  nighL  The  tops  in  a  deluxe  twirl¬ 
ing  baton.  30"  long — ^weighs  18 
ounces.  Batteries  included  .  .  . 

At  Leading  Music  Stores 


ground.  Her  parents  are  as  ambitious  fur 
her  as  she  is  for  herself  which  makes  a 
very  happy  combination.  I  recommend 
her  very  highly  without  any  reservations.’’ 

A  letter  from  Mr.  George  Rucker,  di¬ 
rector  of  Bowie  High  School’s  seventy- 
two  piece  band,  accompanied  Mr.  Alex¬ 
ander’s  good  word  for  June,  and  It  stated 
in  part  as  follows:  “June  is  very  depend¬ 
able  and  is  respected  by  all  band  mem¬ 
bers.  She  Is  recognised  as  the  ‘authority’ 
on  the  drill  field.  She  is  so  good  that  I 
feature  her  with  a  special  twirling  ex¬ 
hibition  at  one  of  our  football  games  each 
year.  June  is  also  my  assistant  con¬ 
ductor.  She  takes  piano  and  voice,  and 
sings  in  the  Choral  Club  and  is  the 
’F.  F.  A.  Sweetheart’  this  year  at  school." 

Drum  Majorette  of  the  Year  June 
White,  of  704  E.  Tarrant  St.,  Bowie, 
Texas,  the  Twirlers  Club  gives  you  a 
nation-wide  drum  major’s  salute.  Con¬ 
gratulations  and  we’d  like  to  hear  more 
of  your  outstanding  record  In  the  field 
of  baton-twirling. 

Drum  Majorette  June  White  has  been 
awarded  a  tailor-made  baton,  one  built 
to  her  own  specifications,  by  the  famous 
baton  twirler  and  manufacturer  Ben  F. 
Wright  of  Hamilton,  Ohio. 

Honorable  mention  as  entries  in  our 
contest  goes  to  Miss  Anne  Jane  Derrick 
of  El  Paso,  Texas,  and  to  Louise  Brugere 
of  El  Monte,  California. 

Hand  Movamant  Instruction 
Under  the  Leg  Flip 

This  is  a  nice  twirl,  an  easy  one  too ! 

I  suggest  to  commence  this  twirl,  start 
the  Two  Hand  Spin,  proceed  into  the  Pass 
Around  Back  (left  side).  Now,  while  in 
the  Pass  Around  Back  grab  the  baton  at 
the  TIP  end  Instead  of  the  center.  Allow 
the  knob  end  to  fall  groundward  and 
swing  around  the  right  leg  to  the  front 
of  the  body.  Swing  the  baton  fully  in 
front  of  the  body  in  a  clock-wise  manner, 
then  raise  either  the  right  or  left  leg  and 
toss  the  baton  straight,  passing  under  the 
raised  leg.  High  tosses,  if  convenient,  are 
spectacular  and  thus  recommended. 

Raise  your  leg  high  and  STRAIGHT  in 


IMPROVE  YOUR  UNIFORMS 
with  ARMY  typ* 
CHEVRONS 

Wool  FeH-AII  Color* 

F.  R.  BEEMBt 

17477  Norton  Avonvo,  Lakewood  7,  Ohio 


THE  NEW  USURER  QERV’F  AU  METAL  BATON 

W  SINCE  9  use 

Our  Now  Factory  to  You  Prices 

Jr.  Modal  22t  44'Dlt.  Lencth  IF  Wetstai  20  os..  Maul  BtU  tl2.0* 

Sr.  Modal  lllA  H'Dlt.  Spiral  Sbaft  S2'  22  os.  Matsl  BaU  S.SO 

Jr.  Model  222A  44'  Dla.  Spiral  Shaft  IF  IS  os.  Metal  BaU  T.OO 

Jr.  Model  SS3A  H’  Dla.  Spiral  Shaft  2F  IS  os.  Maul  BaU  S.SO 

Jr.  Model  222BM  Dla.  Spiral  Shaft  SO'  IT  os.  Metal  Ball  T.OO 

Jr.  Model  222AR  %'  Dla.  Spiral  Shaft  2F  IS  os.  Rubber  Ball  S.tS 

Jr.  Model  S3SAR  H'  Dla.  Spiral  Shaft  2F  1*  os.  Rubber  Ball  5.00 

SPECIAL  INTERCHANGABLE  METAL  AND  RUBBER  BALL  BATONS 

Jr.  Medal  222AMR  V,’  DIs.  Spiral  Shaft  . Priea  tS.S0 

Jr.  Medal  222BMR  44' DIs.  Spiral  Shaft  . Pries  SSO 

Jr.  Medal  333AMR  H*  Dla.  Spiral  Shaft  . Pries  7.S0 

A  10%  discount  when  six  or  mere  Baton*  or*  ordered.^ 
Twirlers,  and  Band  Director*  Write  for  Further  Information 

Ben  Fa  Wright  and  Son 

33  Center  St.  Hamilton,  Ohio 
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14S  UNIFORMS 

Beautifully  Pictured 


CLOTH.... 

60  Shade* 

13  QualiUe* 

U  detirmJ,  we  wiU  DESIGN 
uniiorm  etpedally  for  you. 
School  and  Band  Banner*. 

Flag*,  Throwing  Flag*. 

•  Special  Folder  In  Colon. 


DeMOULIN  Bros.  &  Co. 

GREENVILLE.  ILLINOIS 
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ITo  Con  Supply  \ 

BAND  UNIFORMS 

NOW 


Made  to  Order 
Uniforms  for  All 
Organizations 

70  Years’  Experience 
Catalog  and  Prices  Upon 
Application 

PETTIBONE  BROS.  MFG.  CO 

taSyoMnSI.  CMwt  2.  OUi 


UNIFORMS 


Specialixing  in 
Dengning 
EXCLUSIVE 
Band  and  Orchestra 
Attire 

Tell  n*  what  you  have  ia 
mind.  We  will  dciigB  sad 
submit  sketclie*  sad  de- 

sign*. 

Marcus  Ruben,  Ine, 


S,  lUiiiofo 


front  of  your  body.  Raise  only  when 
ready  for  toss  and  lower  immediately 
upon  completion  of  toss.  (All  as  illus¬ 
trated  in  the  inset  diagram.) 

Kick  Up  Catch 

This  twirl  can  be  used  in  a  regular 
twirling  performance  and  is  also  a  spec¬ 
tacular  manner  in  which  to  recover  a  drop. 

The  knob  end  of  the  baton  resting  on 
the  ground  or  floor,  with  the  tip  end 
resting  in  the  palm  of  the  right  hand — 
with  that  hand  facing  out  away  from  you. 
(The  position  of  the  baton:  Directly  in 
front  of  you,  in  line  with  your  right  leg.) 
Now,  although  the  appearance  of  the  trick 
gives  the  impression  that  you  are  kicking 
the  knob  end  of  the  baton  into  the  air 
with  your  right  foot,  actually  the  majority 
of  the  guiding  work  is  done  with  your 
right  hand. 

The  baton  is  "kicked"  into  the  air,  re¬ 
volves  2  or  3  times  and  lands  horizontally 
In  your  right  or  left  hand,  whichever  you 
desire  to  use,  in  back  of  you.  In  either 
event  of  course,  the  hand  should  be  facing 
UP  and  out.  The  baton  MUST  spin  slow 


SMART  STYLING  *  FINE 
TAILORING  *  LONG  WEAR 

Make  ^'Uuiiioc^  America’s 
Outstanding  Uniform  Value 


•  Year  after  year,  America’s 
leading  school  bands  choose 
Craddock  Uniforms  because 
they  are  "tops”  in  style,  de- 
sign,  appearance,  fit,  and  work¬ 
manship.  All  factors  considered, 
Craddock  uniforms  cost  less  per 
year  to  own — afford  greater 
personal  pride  and  satisfaction. 
Buy  Craddock,  the  choice  of 


America’s  foremost  de¬ 
signer  and  manufac¬ 
turer  of  Band  and 
Drum  Corps  uniforms. 

UNIFORMS  BY  OSTWALD,  INC. 

Main  Offica  and  Planf: 

Box  351,  Sfatan  Island  I,  Naw  York 


Better  Quality 

School  Band 

UNIFORMS 

Wa  offer  Uniforms  —  custom  styled  and 
tailored  from  fine  woolen  fabrics— in  your 
own  school  colorsi  Without  .^omising 
miracles,  we  are  In  axcallant  pi^ition  to 
supply  your  raquiramants  in  quality,  color 
and  dalivary.  WRITE  TODAY — tdR  us  your 
needs.  Our  batter  ouality,  service  and 
raasonabla  charges  will  please. 

STANBURY-PETERSON  CO. 

2609  WALNUT  KANSAS  CITY  8,  MO. 
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Jha  (DojuJbJe  fiaad  QlaAAJoMm 
SaMoon . . .  Ohoa 

By  Jack  Sprott 

Old  Greenwich,  Conn. 


Making  Reeds 

This  month  I  would  like  to  catch  up  on 
some  correspondence  that  has  had  to  wait 
until  the  columns  on  aural  imagery, 
breathing,  etc.,  were  completed. 

Before  taking  the  letters  I  would  like 
to  mention  that  I  enjoyed  very  much  the 
visit  of  Mr.  and  Mrs.  Leo  Ruckle.  Many 
of  you  are  familiar  with  the  name  Ruckle 
as,  I  believe,  he  is  the  world's  largest 
manufacturer  of  oboe  reeds  and  has  on 
occasion  contributed  material  to  this  pub¬ 
lication. 

Colette  Donaly  writes  from  Kearney, 
Neb.,  that  she  has  played  oboe  for  three 
years  and  that  her  music  supervisor  has 
suggested  that  she  learn  to  make  her  own 
reeds.  She  asks  if  it  is  worth  the  trouble, 
will  she  save  money,  and  what  tools  and 
materials  she  will  need. 

The  real  time  to  learn  to  make  a  reed 
is  before  you  attempt  to  play  the  instru¬ 
ment.  This  is  a  European  approach  and 
only  practiced  where  a  teacher  is  avail- 


Twirling  Continued 

until  mastered,  and  MUST  land  horison- 
tally  in  the  palm.  (All  as  Illustrated  in 
the  wrist  diagram.)  Grasp  the  baton  im¬ 
mediately  and  twist  the  wrist  taking  the 
baton  into  a  Figure  8  or  a  Reverse  Figure 
Eight.  Proceed  into  any  twirl  you  desire. 

In  this  movement,  you  mav  learn  to 
catch  faster  and  easier  with  the  body 
moved  several  degrees  to  the  left.  This 
allows  an  open  path  for  the  baton  to  fall. 

Club  of  the  Month 

This  month’s  Club  of  the  Month  belongs 
to  the  most  outstanding  twirling  pro¬ 
moter  in  Ashton,  Illinois,  Miss  Ella  Cui- 
tra.  There  are  25  on  this  team  to  be 
exact  and  sharp  young  ones  they  are,  too ! 
The  age  range  in  her  club  runs  from  3  to 
16.  They  participate  in  various  parades, 
almost  all  school  functions  requiring  a 
band  and  at  the  present  are  planning  a 


able.  This  way  the  reed  making  and 
playing  ability  are  on  a  par,  both  bad,  but 
they  can  Improve  together.  Now  that  you 
have  played  for  three  years  you  will  be¬ 
come  easily  discouraged  by  the  results  of 
your  reed  making  attempts  and  if  you  do 
not  have  the  stick-to-it-iveness  (not  in 
Webster)  to  stay  with  it,  I  would  not  sug¬ 
gest  that  you  invest  in  the  tools.  To  paint 
a  gloomy  picture,  that  you  should  be  able 
to  best,  they  say  that,  out  of  the  first 
dozen  reeds,  one  should  blow,  and  after 
passing  the  600  mark  you  should  be  get¬ 
ting  satisfactory  results. 

There  are  three  good  books  on  the  sub¬ 
ject,  and  before  making  any  purchases  I 
advise  that  you  obtain  one  of  these  at  an 
Investment  of  around  a  dollar.  Ehrery- 
thing  is  explained  in  detail  in  these  books 
and  I  will  be  happy  to  supply  informa¬ 
tion  as  to  their  source.  In  closing  this 
line  of  thought,  I  want  to  point  out  that 
any  studying  or  work  in  conjunction  with 
reeds,  whether  continued  or  not,  wili  bet¬ 
ter  enable  you  to  understand  and  manage 


big  Baton  Revue  performance,  which  in 
my  estimation  should  be  a  100%  hit. 

Miss  Cuitra  and  her  twirling  gang  go 
in  for  acrobatics  in  a  big  way.  They 
should — they  do  a  wonderful  Job  of  them, 
as  I’ve  observed  from  various  photographs 
Miss  Cuitra  has  mailed  to  me.  Wish  we 
had  space  to  publish  a  couple  of  them. 

Ella  Cuitra,  a  senior  now,  is  leading 
majorette  of  the  Ashton  High  School 
Band.  She  assembles  her  twirling  team 
In  Ashton  twice  a  week,  does  lots  of 
practicing  and  if  there  is  any  doubt  in  her 
mind  concerning  the  student  understand¬ 
ing  the  particular  rudiments  she  has  in¬ 
structed  during  the  meeting,  Ella  will  go 
to  the  individual’s  home  later  and  give 
personal  direction.  THIS  is  what  puts  an 
interest  in  baton  twirling. 

So  to  Majorette  Ella  Cuitra  and  her 
twirling  teamsters,  who  are  greatly  help¬ 
ing  to  ’’put  twirling  cities  on  the  map,” 
the  Twirlers  Club  salutes  you  and  wishes 
you  good  luck  with  your  Baton  Revue ! 


reeds  procured  from  a  professional  reed 
maker. 

Colette’s  next  problem  deals  with  the 
intonation  of  the  middle  C  and  B  flat  on 
her  oboe.  Best  I  can  offer  is  to  check  the 
instrument  with  a  repair  man.  If  the  in¬ 
strument  has  not  been  overhauled  re¬ 
cently,  It  is  quite  likely  that  the  small 
pieces  of  cork  are  worn  or  missing  which 
control  the  leveling  of  the  keys. 

A  few  months  ago  I  wrote  about  the 
advisability  of  getting  two  oboes  into  each 
eighth  grade.  This  has  now  become  pos¬ 
sible  with  the  arrival  of  new  military  sys¬ 
tem  oboia  that  retail  at  335.00,  less  case. 
Will  supply  source  if  anyone  is  interested. 

Today  I  received  a  nice  letter  from 
William  Moore  in  West  Australia,  which 
had  enclosed  a  clipping  from  the  Broad¬ 
caster  publication  about  his  talented  and 
musical  family.  Every  member  of  this 
family  plays  one  or  more  Instruments  and 
it  is  of  particular  note  to  this  column 
that  Kathleen,  who  is  the  oboist  of  the 
group,  holds  an  A.B.C.  scholarship  at  Mel¬ 
bourne  University  Conservatorlum  and 
has  played  solos  over  6WF,  including  a 
Handel  sonata  and  "Friendship’s  Gar¬ 
land.” 

Playing  In  Tuns 

Miss  Gertrude  Kahmeyer  writes  from 
Pratt,  Kansas,  for  help  in  playing  her 
oboe  in  tune.  For  a  student  of  one  year,  I 
would  recommend  scales  played  slowly 
and  carefully,  along  with  ail  the  intervals 
and  octaves.  Be  sure  the  A  is  440  by 
checking  with  a  good  piano  or  tuning 
fork,  and  build  scales  in  tune  with  it. 
For  a  little  diversion  play  simple  melodies 
the  whole  world  knows  such  as  “Swanee 
River”,  “Kentucky  Home”,  etc.  If  they 
sound  bad,  they  are  out  of  tune.  Break 
them  into  exercises  of  four  notes  or  so, 
and  as  these  intervals  shape  up,  try  the 
whole  piece  again.  If  possible,  have  some¬ 
one  play  piano  accompaniment,  if  piano  Is 
in  good  tune.  Go  to  Kansas  City  to  a ' 
symphony  oboist  for  a  lesson  or  so  to 
get  on  the  right  track. 

John  F.  Rahn  writes  and  sends  a  sample 
of  a  new  type  of  a  bassoon  Angering 
chart  for  a  Heckle  system  bassoon.  From 
the  limited  time  I  have  had  to  study  this 
chart,  it  seems  that  almost  every  possible 
Angering  is  included.  Mr.  Rahn  has  also 
designed  a  Aoor  stand  to  hold  the  bassoon 
in  playing  position.  Several  of  the  ad¬ 
vantages  of  such  a  stand  are  as  follow.s : 
ideal  for  student  too  small  to  hold  instru¬ 
ment,  teacher  can  Ax  stand  so  that  bas¬ 
soon  is  In  proper  position,  convenient  for 
player  who  doubles  on  other  instruments, 
will  hold  instrument  in  upright  position 
while  it  is  not  being  used  so  that  col¬ 
lected  moisture  does  not  run  into  the  pads 
and  rot  them,  as  happens  when  you  lay 
the  instrument  down,  etc.  Mr.  Rahn’s 
address  will  be  sent  on  request. 


OlOE  PLAYERS 

Are  you  wtltAsd  struggling  along  making 
hard  work  out  of  your  playing?  If  you  ara 
do  not  bothar  mo.  If  you  are  not  just  sand 
for  my  special  trial  onar. 

Alfred  A.  Wales 

no  Indiana  Avs.,  Orovidonco,  R.  I. 


YOU 

S«nd  a  postal  today  and  tot  on  our  BalUnt 
list  for  bit  HTints  on  all  typos  of  aeosooorlai. 
SHuatlonal  now  Inilrumont  pncoo.  roal  bartalno 
la  raeondltlonod  and  nood  Instmsiamo.  raaoon- 
abl*  iDotiuataat  ropair  priest,  woodwind  music, 
roods,  strlnts.  ataa.  rood  maklat  tools,  ate. 
School  dlseooaU. 

JACK  SPRATT 

Maaloal  Msrokaadlss  Old  Orsonwlsb,  Coaa. 


The  SCHOOL  MUSICIAN  Announces 

New  Subscription  Rates 
EfFective  July  1,  1947 

Single  Subscriptions:  I  Year  $2.00 

2  Years  $3.50 

3  Years  $5.00 

School  Band  and  Orchestra  Bundle  Subscriptions 
10  Copies  Monthly  for  $15  Additional  Copies  15c  each 
25  Copies  Monthly  for  $21  Additional  Copies  12c  each 
50  Copies  Monthly  for  $50  Additional  Copies  lOc  each 

Above  for  10  School  Months  Mailed  to  One  Address 

Cash  In  Ml  must  aecompauy  all  Orders 
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RECONDITIONED  CORNETS,  trumpets  and 
trombones,  from  $57.50,  up.  Standard  makes 
irum  $72.50,  up.  Bh  metal  clarinets  $57.50  and 
$67.50.  Eb  alto  saxophones  $90.00,  up.  Stand¬ 
ard  makes  $100.00,  up.  Tenor  saxophones  $125.00 
up.  Baritone  saxophones  $135.00,  up.  C 
melody  saxophones  $40.00,  up.  Mellophones 
$49.50,  up.  Baritone  horns,  $65.00,  up.  Up¬ 
right  Bass  Horns,  $97.50,  up.  And  hun¬ 
dreds  of  school  instruments  to  select  from. 
De.'igan,  iyi  Octave  Marimba  model  No.  52, 
$185.00.  New  Wm.  S.  Haynes  sterling  silver 
flute,  $279.60.  Conn.  4  valve  bell  front  bari¬ 
tone  with  case,  $210.00.  King  BB  rotary 
valve,  bell  front  bass  horn  with  case,  as  is, 
$395.00.  Conn  gold  lacquered,  20J,  short  action 
BB  bell  front  recording  Bass  horn,  $345.00. 
Conn  silver  plated  4  valve  E|>  sousaphnne  with 
trunk  $375.00.  York  silver  plated  BB  sousa- 
^one  with  trunk,  $365.00.  New  Alexander  Wood 
Boehm  Bass  Clarinet  outfit,  $475.00.  New  24 
Key  ReidI  heckel  system  bassoon  outht,  $575.00. 
New  3  Octave  Vibraphone,  $295.00.  New  set  of 
Cathedral  Chimes,  $225.00.  Buescher  Aristocrat 

Sold  lacquered  alto  saxophone,  like  new,  $165.00. 
ling  gold  lacquered  Zephyr  tenor  saxophone  like 
new,  $187.50.  New  25  Bar  heavyweight  glocken- 
speil  outfit,  $75.00.  New  25  Bar  lightweight 
glockenspeil  outfit,  $57.50.  Set  of  hand  tuned 
tympani  with  stands,  $157.50.  Buescher  silver 
plated  Bass  trombone  with  case,  $157.50.  Alex¬ 
ander  gold  lacquered  French  horn,  $195.00.  Conn 
silverpiated  French  horn,  $135.00.  Buescher 
■old  lacquered  double  French  horn  with  case, 
$295.00.  Also,  a  large  stock  of  Piano  accordions 
from  12  bass  to  120  bass,  ranging  in  price  from 
$39.50,  op.  Deagan  Imperial,  314  Octave,  model 
82  Marimba,  $345.00.  New  Jeufiroy  Wood  Con¬ 
servatory  Oboe  with  case,  $295.00.  New  Noblet 
Wood  Boehm  Alto  Clarinet  with  case,  $295.00. 
Buffet  Wood  Boehm  Bass  Clarinet  with  case, 
$475.00.  Kohlert  Wood  Boehm  Bass  Clarinet 
with  case,  $295.00.  Set  of  Buffet  Wood  B6  and 
A  Boehm  Clarinets  in  double  case,  $225.00. 
Buffet  Boehm  Contra  Bass  Clarinet  with  Case, 
$495.00  Write  for  free  Bargain  List.  Adelson’s 
Sfusical  Instrument  Exchange,  446  Michigan 
Avenue,  Detroit  26,  Micigan. 


WE  HAVE  HUNDREDS  of  rebuilt  and  guaran¬ 
teed  band  and  orchestra  instruments  ready  for  im¬ 
mediate  delivery.  Just  received  some  hard  to  get 
items— Genuine  A.  ZiltUian  Cymbals,  New  1947 
Blessing  Trumpets  and  Comets,  Conservatory  sys¬ 
tem  Oboes,  Bass  and  Alto  Clarinets,  Sousaphnnes, 
Vibraphones,  Chimes,  Tympanies.  Glockenspiels, 
Double  French  Horns,  String  Basses,  Drums, 
Public  Address  Equipment,  New  Penzel  Mueller, 
Clarinets,  rebuilt  Kohlert  Heckel  System  bas¬ 
soon,  Loree  Conservatory  Oboe,  rebuilt  Trum¬ 
pets,  Cornets,  Trombones,  and  Clarinets  (metal) 
from  $57.50  up.  Circular  and  Upright  Alto  Horns 
and  Tenor  Horns,  from  $45.00  up.  Band  and 
Orchestra  instruments  on  five  (5)  day  approval. 
Highest  cash  or  trade-in  alowance  on  your  old 
instruments,  and  if  our  offer  is  not  satisfactory, 
we  will  return  your  instrument  at  our  expense. 
Write  us  for  the  latest  bargain  list.  Meyer's 
Musical  Exchange  Co.,  Dept.  L,  454  Michigan, 

Detroit  26,  Michigan. _ 

REYNOLDS  TRUMPET— 60  days  old  $167.50. 
Martin  Committee  Trumpet  60  days  old  $177.50. 
Buescher  Trumpet  60  days  old  $147.50.  King 
Trombone  60  days  old  $147.50.  Olds  Trombone 
60  days  old  $190.00.  Frank  Holton  Trombone 
like  new  $120.00.  Holton  Collegiate  Clarinet 
$89.50.  Regent  clarinet  $90.00.  King  Alto  Sax 
60  days  old  $167.50.  Buescher  Alto  60  days  old 
$195.00.  Martin  Committee  Alto  $255.00.  Martin 
Committee  Tenor  Sax  $285.00.  Kinp  Tenor  like 
new,  $214.50.  Send  for  catalog  listing  hundreds 
of  instruments.  All  kinds  and  makes.  Instru¬ 
ments  for  less  and  still  the  best.  Harden’s  Mu- 

sical  Merchandisers.  Marion.  S.  Ohio. _ 

“BANDMASTERS  AND  MUSIC  SUPER¬ 
VISORS” — ask  for  our  “Free  List”  and  dis¬ 
counts  to  “Schools  and  Teachers”  on  “Band  and 
Orchestra  Instruments”  —  “Guitars”  —  “Accor¬ 
dions"  —  “Harmonicas”.  S.  M.  Rudolph’s,  At- 

chison,  Kansas. _ 

XYLOPHONE— Deagan  4  octave  for  sale.  Bar¬ 
gain  Price  $100.00  net.  Order  with  deposit  $25.00 
collect  C.O.D.,  or  will  exchange  for  smaller  in¬ 
strument.  A.  Auslander,  1044-54th  St.,  Brook¬ 
lyn  19,  New  York. 


USED  INSTRUMENTS  FOR  SALE— 1  King 
Recording  Bass,  $250.00.  1  King  Eb  Bass, 

$75.00.  1  Bach  Low  Eb  Trumpet,  $150.00.  1 
French  Besson  C  Trumpet  (new),  $200.00.  1 

English  Besson  Fluegelhorn,  $85.00.  1  English 

Besson  Eb  Cornet,  $75.00.  1  Mahillon  Eb  Flue¬ 
gelhorn,  $75.00.  1  Holton  Mellophone,  $125.00. 

I  English  Besson  Cornet,  $50.00.  1  Frank 

French  Horn  in  F  and  Eb,  $100.00.  1  York 

Trumpet  Latest  Model  (Custom  Model)  finish 
I  Vi  with  case  and  mpc.  used  two  months,  $125.00. 
1  Martin  Trumpet  No.  132  527.  Finish  114  with 
case,  2  mpes.  3  mutes  like  new,  $125.00.  1  Bach 
Strad.  Trumpet  No.  6664  finish  154  with  case, 
$200.00.  1  Metal  Clarinet— cadet  model- -with 

case,  $50.00.  1  Commander  model  Cornet  with 

case,  $60.00.  1  Eb  Alto  (Trumpet  Form-made 

in  Austria).  $50.00.  1  Eb  Alto  (Trumpet  Form- 
made  by  Maino  &  Orsi,  Milano,  Italy),  $50.00. 
Vincent  Bach,  621  E.  216th  St.,  Bronx  67,  New 
York. 


DEAGAN  MARIMBA— Good  Condition,  3  oc¬ 
taves.  Wehmueller-Hamilton  Jewelers,  715  Lo¬ 
cust  St.,  St.  Louis  1,  Missouri. 


_ MISCELLANEOUS 

FOR  SALE:  One  of  the  finest  Symphony  Band 
Music  Libraries.  Over  one  thousand  standard 
numbers.  No  popular  music.  Write  for  partic¬ 
ulars — Symphony  Band  Library,  Box  35.  The 
SCHOOL  MUSICIAN. 


BANDMASTERS  1 1 1  Two  stuippy,  melodious 
niimliers  you  should  have:  “Premier  Amour” 
Valsc,  “Tatler”  March.  Solidly  arranged,  band, 
orchestra,  75  cents.  Just  off  the  press  Maybelle 
concert  waltz,  band  only,  $1.00.  Jim  Mack,  3 
Walnut  Court,  Alton,  Illinois. 


INSTRUCTION 


MUSICIANS  I  I — I  will  teach  you  proper  breath¬ 
ing.  Breath  Control  for  only  $2.00.  Send  For 
Dynamic  Breath  Control  studies.  Request  book¬ 
let.  Barto,  407  So.  22,  Allentown,  Penna. 


VERSATILE  KANSAN 

Newton,  Kansas — Not  all  drum  majors 
can  nil  an  instrumental  chair  in  the  con¬ 
cert  band  as  well  as  leading  the  marching 
band.  But  James 
Jones  of  Newton  l.s 
an  exception  for  he 
handles  a  clarinet 
as  well  as  a  baton 
and  his  director,  K. 

S.  Sanderson,  con 
siders  him  a  main 
stay  of  the  band, 
whether  In  concert 
or  on  a  gridiron 
parade. 

James,  who  was 
selected  for  the 
drum  major’s  post 
becauso  of  his  Na 
tlonal  Guard  expe¬ 
rience,  has  another 
trick  up  his  sleeve  Jamei  Jones 
as  well.  He  also  plays  violin  in  the  New¬ 
ton  Senior  High  School  Orchestra,  and 
never  lacks  for  musical  activity  during 
the  school  year.  Right  now  he’s  brushing 
up  his  baton  technique  in  preparation  for 
the  coming  football  season. 


REED  MAKING 


OBOE  REEDS — I  will  make  your  reeds  as  per¬ 
fect  as  the  ones  I  use  in  Cincinnati  Symphony 
Orchestra.  Easy,  beautiful  tone,  and  perfect 
pitch.  Mounted  on  Loree  tubes;  $1.25  each,  6 
for  $7.00.  Oboes  and  English  Horns,  new  and 
used.  Andre  Andraud,  6409  Orchard  Lane,  Cin¬ 
cinnati  13,  Ohio. 


JACK  SPRATT  OBOE  AND  BASSOON 
REEDS — These  reeds  are  carefully  handmade  of 
the  finest  cane  and  materials.  Each  reed  is  tested 
personally  and  also  by  the  latest  scientific  meth¬ 
ods.  Guaranteed  440  pitch  and  easy  response. 
Each  sterilized  and  packaged  in  a  plastic  con¬ 
tainer.  Oboe  $1.00  and  $1.50.  Bassoon  $1.00  and 
$2.00.  School  discount.  Free  woodwind  catalogue 
and  repair  price  list.  Jack  Spratt,  Old  Green¬ 
wich,  Conn. 


WALDO  OBOE  REEDS  —  handmade,  selected 
cane,  easy  blowing,  beautKul  tone,  perfect  pitch, 
$1.15  each,  3  for  $3.25.  Individually  packed. 
Maxim  Waldo,  1475  Grand  Concourse.  Bronx, 
New  York. 


BASSOON  REEDS:  The  Ferrell  Bassoon 
Reeds  nationally  known  among  school  liassoon- 
ists  for  their  satisfactory  service  are  again  avail¬ 
able.  Made  from  that  fine  quality  Genuine 
French  Cane.  4  reeds  $3.80 — $11  Doz.  John  E. 
Ferrell,  3535-A  Juniata  Street,  St.  Louis,  (18) 
Mo. 


UNIFORMS 


SIXTY  (60)  MAROON  and  Gold  Capes,  Caps, 
Skirts  and  Trousers  for  sale.  Drum  Majorettes 
and  Directors  uniforms  to  match.  Contact 
Tremont  Borough  School  District,  Tremont,  Pa. 


WHITE  BAND  COATS  (60  Used)  Double 
breasted  Juvenile  Sizes,  $120.00.  (100)  white 

uniform  coats.  Military  collars,  sizes  34  to  46 
(New)  Each  $3.00.  Forty  capes  (Purple)  $60.00. 
20  green  silk  capes  (new)  $40.00.  (32)  green 

mess  jackets  $64.00.  70  to  .set  uniforms,  Kcil 

Blue  coats,  trousers,  caps  (like  new)  $400.00. 
56  capes,  (jratige-Black,  $113.00.  27  red  trou.sers 
Juveniles,  $71.00.  New  Red  Band  caps  (Every 
size)  $2.50.  Tuxedo  suits  double  breasted  $35.00. 
Single  breasted  tuxedos  $15.00.  White  orchestra 
coats,  shawl  collars  $8.00,  Peak  L.apcls,  $3.00. 
Single  breasted  coats,  $3.00.  Tuxedo  trousers, 
$6.00.  Majorette  costumes,  $8.00.  Shakos,  $4.00. 
Assorted  colors.  Directors  suits,  caps,  coats, 
I  Ixitons.  Stamp  brings  lists.  Wallace,  2416  N. 
Halsted  St.,  (.Iiic-igo. 


FOR  SALE — U<ed  wool  band  uniforms.  67 
capes,  66  caps,  1  small  Drum  Major  Cai>  (no 
permanent  identification  sewed  on).  Maroon 
with  white  trim.  Cleaned  and  pressed.  Priced 
reasonable.  J.  M.  King,  Director,  Hastings 
College^^IastingSj_^ebraska^^^_^^^^^^^^^ 

WANTED  TO  BUY 

WE  WANT  YOUR  MUSICAL  INSTRU¬ 
MENT.  We  will  pay  the  highest  prices  for 
trumpets,  cornets,  saxophones,  metal,  wood,  and 
ebonite  clarinets,  oboes,  bassoons,  flutes,  French 
Horns,  baritone  horns,  alto  and  bass  clarinets, 
percussion  instruments,  string  instruments,  vibra¬ 
phones,  marimbas,  trombones,  bass  horns,  etc. 
Write,  or  send  us  your  instrument  for  the 
highest  cash  or  trade-in  appraisal.  We  will  pay 
transportation  charges.  Meyer’s  Musical  Ex¬ 
change  Co.,  Dept.  L,  454  Michigan,  Detroit  26, 

Michigan. _ 

WE  WILL  PAY  HIGH  PRICES  for  your  mu¬ 
sical  instruments.  Especially  need  cornets,  trum¬ 
pets,  metal,  wood  and  ebonite  clarinets,  trom¬ 
bones,  flutes,  oboes,  bassoons.  French  horns, 
baritone  horns,  saxophones  of  all  kinds,  bass  and 
alto  clarinetSj  percussion  instruments,  string  in¬ 
struments,  vibraphones,  marimbas,  sousaphnnes, 
piccolos,  alto  horns — ^(need  50  sousaiihones). 
Write  us  what  you  have  or  send  in  for  cash  ap¬ 
praisal.  We  will  pay  transportation  charges. 
Adelson’s  Musical  Instrument  Exchange,  446 
Michigan  Ave.,  Detroit  26,  Michigan. 


15c  for  each  word  per  insertion:  25 
words  for  $3.00  (lOc  each  additional 
word),  or  50  words  for  $5.00,  (5c  each 
additional  word.) 
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M  usic  Motovator 


"  —  the  second  most  widely 
read  mogoslne  In  ffce  School 
Library,  topped  only  by  LIFE." 


That’i  lehat  Librarian*  tay  of 


School 

Musician 


Edited  exclusively  for  school 
musicians  and  their  Directors. 


Mucatlcal  S5E 

authontle*  in  music  education.  School 
Band  and  Orchestra  Directors  say — "We 
couldn't  'do  business'  without  the  School 
Musician."  Muaic  students  “eat  it  up". 
Almost  a  100%  corerace  In  this  Held. 

Dtpartmmtal, 

teaching  on  every  major  instrument, 
edited  by  established  authorities;  called 
“A  Liberal  Education  in  Music." 


from  every  comer  of  the  nation  alorlfy 
and  promote  instrumental  instruction  in 
the  schools.  The  only  masatine  of  its  kind 
pver  published.  Now  In  its  18th  year. 


Terms  of 
Subscription 

Per  year  $1.50  2  years  $2.50 

Foreign,  per  yeai  $2.00 

Bundle  Sub.  Plan 

Let  your  sntirs  student  musici<m  body 
enjoy  and  benefit  by  reading  The 
SCHOOL  MUSICIAN  regularly.  One  or 
two  library  or  bondroom  copies  are  in- 
suificienl. 

By  the  NEW  BUNDLE  PLAN  you  gel 
ten,  twenty.five.  or  fiHy  copies  every 
month  which  may  be  distributed  to  cer¬ 
tain  individuals  or  used  ior  class  read¬ 
ing.  This  is  a  new  economical  way  to 
get  complete  coverage  oi  valuable  in- 
iormalion. 

Here  are  the  new  bundle  rates: — 

10  Copies  Monthly  for.  .  .$10.00 
25  Copies  Monthly  for. . .  15.00 
50  Copies  Monthly  for.  . .  25.00 
10  Months,  Mailed  to 
One  Address. 

Start  your  Bundle  Plon  now.  Gel  your 
first  bundle  oi  news  and  iniormation  ior 
your  instrumental  students.  Quontity  may 
Be  increased  os  required.  OBDEB  NOVv. 


Subscription  orders  accepted 
only  when  fully  covered  by  cash. 
The  SCHOOL  MUSICIAN  is 
published  monthly  except  July 
and  August.  Mailing  date  gen¬ 
erally  the  loth  of  the  date 
month. 

Name  . 

No.  Copies . Amt.  Ene . 

Town  . Slate  . 

Address  . 


Trade  Winds 


TAR6  &  DINNER  ANNOUNCE 
MUSIC  WEEK  WINNERS 

Targ  and  Dinner,  Inc.,  have  announced 
the  winners  of  their  1947  National  Mtuic 
Week  Advertising  Contest  which  closed  on 
May  16th.  They  are  Kirk  Johnson  A  Co., 
Lancaster,  Pa.,  1st  prise ;  C.  W.  Hawkin- 
aon  Music  Store,  Fremont,  Nebraska,  2nd 
prise ;  Hennings  Music  Center,  Duluth, 
Minn.,  3rd  prise ;  Jenkins  Music  Company, 
Kansas  City,  Mo.,  4th  prise ;  Grinnell 
Bros.,  Detroit,  Mich.,  6th  prise ;  and 
Thearle  Music  Co.,  San  Diego,  Calif.,  6th 
prise. 

Honorable  mention  was  given  to  Daveau 
Music  Co.,  Fargo,  No.  Dakota;  Eshel- 
man's  Music  Co.,  SL  Joe,  Mo. ;  Harding 
and  Miller  Music  Co.,  Evansville,  In¬ 
diana  ;  Ohio  Federation  of  Music  Clubs, 
Marion,  Ohio ;  and  Milwaukee  Piano  and 
Music  Dealers  Association,  Milwaukee, 
Wise. 

All  the  judges  were  unanimous  in  the 
selections  of  the  winning  entries.  Neither 
the  sise  of  the  ad  nor  the  lay-out  was 
given  special  consideration.  The  emphasis 
was  placed  on  the  practicability,  effective¬ 
ness  and  Impressiveness  of  the  message  of 
Music  Week. 

The  Judges  of  the  contest  were  C.  V. 
Buttelman,  Executive  Secretary  of  the 
Music  Educators  National  Conference; 
Robert  L.  Shepherd,  publisher  of  The 
SCHOOL  MUSICIAN:  and  Glen  Burrs, 
publisher  of  Down-Beat. 

Targ  and  Dinner  were  very  gratified 
with  the  Interest  shown  in  their  annual 
contest  intended  to  stimulate  greater  ac¬ 
tivities  to  promote  the  objectives  of  Music 
Week,  and  plan  to  repeat  it  in  1948. 


CLAIR  OMAR  MUSSER 
FORMS  MARIMBA  FIRM 

The  formation  of  a  firm  devoted  to  the 
manufacture  of  Marimbas  and  known  as 
Musser  Marimbas,  Inc.,  has  been  an¬ 
nounced  by  Clair  Omar  Musser,  president 
of  the  corporation. 

This  new  company  Is  located  at  6115  N. 
Uavenswood  Avenue,  Chicago  40,  Illinois, 
and  will  specialise  in  the  manufacture  of 
•tuality  marimbas  and  kindred  instruments. 
Mr.  Musser  announces  that  F.  K.  Peppier 
i-j  vice-president,  and  Robert  W.  Viohl, 
secretary-treasurer. 

Musser  Marimbas,  Inc.,  will  show  newly 
designed  instruments  at  the  June  conven¬ 
tion  of  the  National  Association  of  Music 
Merchants  in  Chicago. 

The  executives  of  this  organization  will 
be  recognized  by  the  members  of  the  music 
trades  because  of  their  long  association 
with  marimbas  in  both  the  manufacturing 
and  musical  fields.  Mr.  Musser  reports 
that  the  factory  craftsmen  also  have  had 
many  years  experience  in  the  manufacture 
of  these  popular  instruments. 


NEW  STRING  TEACHING 
AID  PERFECTED 

New  York  City — Teachers  of  string  in¬ 
struments  will  be  interested  in  a  simple 
device  called  the  “Thumb  Positioner" 
which  has  been  designed  by  Harry  Allen 
Feldman,  teacher  of  instrumental  music 
in  the  William  Howard  Taft  High  School 
in  New  Tork  City.  Mr.  Feldman  per¬ 


fected  this  aid  for  beginners  on  the  violin, 
viola,  cello  and  bass  to  assist  them  over 
the  beginning  difficulties.  Its  function  is 
to  control  the  thumb  of  the  left  hand  and 
to  guide  it  into  assuming  and  retaining 
the  proper  position  on  the  neck  of  the  in¬ 
strument. 

Tests  with  students  who  have  used  the 
device  indicate  that  progress  is  accelerated 
to  the  extent  that  work  normally  covered 
in  the  first  year  is  completed  in  about 
three  months,  and  with  superior  results. 
The  Thumb  Positioner  is  an  inexpensive 
item  and  is  designed  to  fit  all  standard 
sise  instruments.  It  is  being  distributed 
by  Music  Education  Devices,  476  Fifth 
Avenue,  New  York  City. 

Mr.  Feldman  is  the  author  of  "Music 
and  the  Listener"  and  "The  First  Hun¬ 
dred",  a  set  of  instrumental  studies. 


DRUMMERS  REALLY  WDRK, 
SELMER  CO.  FINDS  OUT 

One  of  the  previously  unsolved  mysteries 
of  drumming  has  been,  "How  hard  a 
workout  does  the  foot  that  beats  the  drum 
pedal  get?”  Because  it  is  directly  related 
to  the  beating  a  pedal  takes,  Selmer's 
Norman  C.  Owen,  sales  manager  of  musi¬ 
cal  merchandise,  hied  himself  to  Chicago 
recently  equipped  to  And  out.  Results  of 
his  snooping  in  the  better  night  spots, 
broadcasting  studios  and  percussion  schools 
produced  many  surprising  answers. 

Norm  took  along  a  Crowell  Drum  Pedal 
equipped  with  a  special  beat-counter. 
Placed  under  a  drummer's  foot  during  a 
performance  it  registered  every  drum 
beat  Some  of  the  artists  who  cooperated 
in  the  tests  became  so  interested  in  the 
device  and  story  it  unfolded  that  they  sug¬ 
gested  incorporating  a  beat-counter  ai 
standard  equipment  on  pedals.  # 

3,113  Beats  in  30  Minutes 

On  the  thirty  minute  Tommy  Bartlett 
Show  over  the  ABC  network  Frankie  Rullo 
pounded  out  1,427  beats.  Frankie  was 
amazed  at  his  own  accomplishment,  espe¬ 
cially  since  that  is  a  variety  show  and  not 
strictly  musical.  Some  indication  of  how 
rapidly  Frankie's  score  swcumulated  is 
shown  by  a  partial  breakdown.  The 
Crowell  Pedal  recorded  300  beats  on  "Sun¬ 
day",  duration  one  minute  and  30  seconds ; 
376  beats  on  "Chicago”,  duration  one 
minute  and  50  seconds;  and  246  beats  on 
“Guilty”,  duration  one  and.  a  half  choruses 
for  vocal  background. 

The  largest  single  score  was  chalked  up 
by  "Chick”  Evans,  well  known  in  Chicago 
drum  circles.  "Chick”  is  currently  appear¬ 
ing  with  Jimmy  McPartland  and  his 
famous  quartette  at  the  Brass  Rail  cock¬ 
tail  lounge  on  Randolph  Street.  Marion 
Page,  Jimmy's  British  wife,  registered  as 
much  surprise  as  Jimmy  did  when  the 
Crowell  Pedal  ran  up  3,883  beats  in  a 
half-hour  show,  more  than  100  beats  per 
minute. 

When  Maurie  Lisbon  heard  of  the  in¬ 
vestigation  In  progress,  he  spread  the 
word  and  soon  more  Chicago  drummers 
than  had  ever  assembled  in  one  place  were 
grouped  around  the  Crowell  Drum  Pedal 
in  the  Lisbon  Music  Store.  Bobby  Chris¬ 
tian,  who  is  said  by  many  to  be  the  fastest 
drummer  from  New  York  to  Hollywood, 
and  Roy  Knapp  were  there  with  many  of 
their  students  and  associates.  Every  drum¬ 
mer  in  the  group  either  had  been  or  still 
is  a  student  of  Roy  Knapp. 
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